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Keep in the Public Eye

At this month of the musical season no
better or more appropriate topic for the
opening article of The Pianist department
could offer itself than the subject of advertis-
ing. This is most surely the age of publicity,
and as such it has becomé and is recognized
as an art. Some even call the creating, ar-
ranging and placing of advertising a profession.

For the pianist seeking engagements dur-
ing the coming normally busy period there is
1o better means for renewing old and making

new  husiness acquaintzpess thon the printed
word. Announcements made in the various
ways should, and 1 will, result in secur-
ing dates from those who loyed talent the

The mediums that way be employed for the
purpose of keeping in the public eye are
many. No doubt first comes the constant
made in newspapers, maga-

previous season and stimulate interest in
others which will end in producing initial
booking from those who know the performer
by reputation or name only. And everything
has to have a beginning.

For the piano teacher looking to a renewal
of enrollment by former students and the
addition of new pupils to his elasses and pri-
vate scholars, not to advertise in some form
is almost professional suicide. If you do
not let the publie generally Mnow of your
endeavors by heralding forth your accom-
plishments and abilities, you eannot expect
persons to ecome to you for advice and as-
sistance. Speeial knowledge counts for little
in a practical way unless it is in demand
aroused by interest.

In these days of keen competition, when
80 many clever publicity schemes are being
created and ecarried out, no professional
pianist can afford to neglect the smallest
opportunity for bringing persons to realize
the progress and favorable outcome of his
efforts. If the public does not hear of you—
does not know you—your obseurity will soon
develop into dismal failure.

‘Without entering into the discussion of the
best type of advertising policy—whether for
direct or indireet results—form or means,
we would emphasize the warning to pianists
who cater to the insatiable appetite of the
public for popular musie not to neglect in the
smallest degree at this time any detail that
will tend to aid their venture.

zines, periodicals and programs. Repetition
here means reputation, provided always of
course inherent merit is possessed.  Then
there are form letters, cireulars, booklets,
announcements, and printed material of
endless sorts to be displayed and eircularized
in various ways, not to mention canvassing,
personal solicitation and social connections.
Dignified advertising sustains by affirmative
testimony the repute which the enterprising
pianist has gained in years of consistent
study and work. So paint the virtues of your
endeavors, pianist-readers, in such manner
that he who runs may read, for publicity is
one of the brightest and most powerful of the
are lights which show the way on the more or
less rough road to suc

Passing Comments

“In common with all musicians who have
studied their art and its effects,”” says Carl
Merz in Musit and Culture, I claim for it
refining influences. No doubt you will accept
this as truth, yet you eannot fail to say, be-
hold the passions of musicians, the petty rival-
ry and jealousy thataredisplayedamong them;
are not these also the effects of music? No,
they are not. They are the outcome of defects
in character, they are the results of a defective
education. Having given themselves too ex-
clusively to musie, having enjoyed and studied
the art only from its emotional side, they
neglect the cultivation of the mind and the




DIRECTORY OF SCHOOLS
STUDIOS AND TEACHERS

ms‘rRuci'mc IN POPULAR MuSlC
AND RAGTIME PIANO PLAYING

Pmleulun-l urd- inserted under this caption at the

of $2 per annum In advance
AYERS

Miss A. W.
Ave, Flizabe

Dir_ F! N
Wine School of Foputer Music
BAILEY /"

ular Music, of New Yorl
fich.

] Clark-
050 Salem

wlar Music and Ragtime Piano
Representing Wing School of Pop-
321 Superior St. Port Huron,

earge R.. Popular Music and Ragtime
BARTOW {7 m‘:,.' R prcpad ok pon.
fessional engagements. 9 i HrArll detroit, Mich
BOOTHE “i;”!:w“ '3,"‘".5;'1.‘3., Fay ’\,..Einu.

Piano Playing 3 N. Third St, Harrisburg,
m. Lol Music, Popular Music mm\m

BOSTON {iihitty s Bz i
BRANDENBURG ;.1 4.

lar Music
City.

M W_H. Bryant,

So, 7th St cor:

ner Walaut and So. 7th St

BUMM inn.

Terre n s

cher Mes
20 Tessons. l‘n| uiar Msi o toll
Studio, 2144 North Mervine St,

rofessional dance style.
Phitadelphia, Pa

BURGES!

nstructor, Popular Music
Piano Playing
1. Professional style.

ools o) r Music. s

CLARK- WINN Sehanno §.,”“'A'm’.5“'ua ot
Agents for Wion Methods. 3 + Newark, N. J.
School of Po spular, Mosic,

CLARK-WINN it o "t i

9
Eln’(u:'unall 00 vlni’nu Suite 103, Monticello Theatre
erscy

Mes. Aang L.
and Ra

Ethel

ax, Directol altimor nch'S. e.
COHEN Yt " ‘)}{j‘pf?,‘&.‘., (o e

furnished.

213 No. Ang $/., Baltimore, Md.
o Piagist Rex Theatre.
West Frankfort,

: INNC : hoal n«lr.m.l.i.‘.rr_w,‘l.
denve
Director

Teschee

2245 Humbolt St.,

DOMINGO £

ular Music and Ragtime Piano

20 lessons. Liberal, Kan

FERRUCCI

Poplar St.,

ral Band and author-
of Winn Method of Pop-
Playing. Course of 10 to

teacher

furnished

Pianist,

Winn
Music 296

Special courses of 1
Wign Method Fop.
fain St.,

0 1
and l(-gnm: Fiano b1

Galion, Ohio.
FLEISHER-WI! fchoot of Poputar 1\1...,( Mo
St st 55 Awa'ichvss Tifehen, i

Claire F.,
Music

h.m tor W
233 W

S hubl nv Popular

FITZE!

Re
gton Ave, Brovklyn,
. Popular Music and Raj

Winn )

£, In-
hresentative for
Suite 5, Wheeler Bldg

S Z

Au
the Winn Method Tor Piaso.
Mansfield, Mas

Meade, Popular Music and Ragtime.

SRIA!I{A Winn Method. 2521 Fairmount Ave.,
ferri . Pianin, \unrl n -
GREGORY s &, M, ot
GUTHY 5.1z "';k,ﬁs.u" ot
A kiyn, N. Y.

rd,
sic. Special rapid course i
Winn Method cmployed: 202 Lenox Ave. New Yorks
HAIDER Yaitsr 1. Winn Method Ragtime and
Popular Music. 3215 Broadway, Chicago.
Minnie C., Director Winn School

Music. 78 Thomas St., Bloomfield, N.

n School of Popula

of Popular
J.

-+ 310 Forrest Sto A:Im.loﬁ

 THE CADENZA
HAZARD 1! damnsined

bination. Jarvis Hotel. Rockford, 1l
Popular

HETZLER-WINN i) o, 0

prof. engagements. Rijou 'anue IHJ;, R
HOLMGREN i:: s, i
of 10 Ien-l(-... Winn Method. 31

of M. Winn Method
Piano or any com-

Music
e

field,

JOHNSON 1y i i Rasrtme rpiovea:
1377 Chapel St New Haven, &nnu

JONES livrence Winn hod Raptime Piano
Fim o 308 St Brond St Wiaboro,
Fred, Teacher of Winn Method Poputar Music
32d Ragtime Pisno' Playins.” 907 Cooper St

Missoula, Mo
Joh W Dicector Sadier Wino School of

KASPAR s ity ol
timore,
KEARNEY  ficsina. Disector Sadier:Winn School of
304 Fare 24th St Nabtimore, Mg, (1 memeed braneh)

Willag 1. Member & of M, Local No 484
KING {103l a5 SN el

u,.m A.. Directar Klappauf's Or
estra and Rand.  Teacher Winn
South Pa St., Chicago, 111

KLAPPAUF

Methad for Piano, 540

KNOX John, Popular Music and Rartime Piano Play.
ing. Wirn Method. 1530 Silver St. Jackson-
ville, Fla

arl F. and Rag-

Ponular A
Playing  insteuction.
aration for professional

LENOX w‘NN ﬁ(’mn' n’ [‘upuh"' A g ie,
Ragtime. Piana, siolin, man and
mon lnd Winn Methods for Pi
Iyn, N. Y.

MARKGRAF '/

gat for The Cadensa.
St., San Francisco.

MILLIKIN 3

Music and Ragtime
Cleveland. Ohio.

MONTANA }

Method.

M. Har.

- 757 Halsey St Brook.

nist,
Orchestra
Winn Method used

teacher, leader Mark-
acal corresnond-
24768 Post

Hugh E. Millikin, Dir
Winn Methed of Popular
612 Fuclid Ave

m.v of My

ano Playing.

Jutia F., Expert motion picture
t. Instruction given Winn
Ave., Hasbrouck Height

Ponular Mus

opular mu
Method used exclusively
dence or studio, 451 St.

NOREEN ¢;
42 State St

ORT )

Piano, Pepu!lr an
Alameda, Cal

Bloomfield
of Popular Music.

Director
nn Schools
Hlvmmﬁdd N J;

M. Tnstruction in Winn Method for
Ragtime. 2162 Alameds Ave,

PEIRCE #;.%: Texcher of Winn Methad of Populas

Musi me Piano Playing. 2120

Mt. Vernon St., P} l.de!nh s P

PIEPER ¢, anist, teacher and leader, Wina
Cietiod for rmo agehe in 10 to 20 lessons.

Ceatee Moriches, Lang I, Y

PRUYN § Ferrdl 8., Tmm nt Popular Masic and

P ng. Winn Method.
704 North Main St ji

REYNOLDS

Flizabeth A. Winn Method of Pop-
Music and Ragtime Piano
ve., Br W NCY.

Playing. 10808 Jamaica
neton. Rastime Piang Playing tanght
0 20 lessons. Years of professional ex-
pirienes. n yu.r.nm "of wuccess. 1435 Minford
lace, Bmvu New

Mrs. c.. Director Sadler-Winn School of
Popular Music. 2421 East Biddle St.. Bal-

RIVE

timore, Md.

ROESSER ..',,TE,"“;";_:‘"" Sadler-Winn School of

Fremont
Ave., Baltimore. M.

Schools of Popular Music.
§AR‘;’,5R;W|'NN View Latayerte Aves Baitimore
SCHA"Z Genree, Rastime Piano Playing. Wian

Method. 409 Knickerbocker Ave., Brook-
E F.ul M., dnstruction in, Winn Method
sxtime Plano Play.

ing. 4701 \lulbmy 5(. Fraukfort, Philadelphis, Pa.

y. Mot

playing by

Harvey. icture  and

me‘ nti')l;
DA geudevile s fon method.
Mra. F., Popular Music and R Wi
SMITH Yol i’%"‘:"wa:":e's'n,. B, N Y.
SWARTLEY er, Courses in Popular and Ra
:.m M..m Winin Method used. n{&
Carson St.. Norristows,

SZABO ber. Pmpullr Music and Ragtime. Winn
N.J Method. 31 Washington Ave, Rutherford,

'I' Mrs. Blanche Popular Music, Ragtime, Mo-
tion Picture and Vandeville Piano Playing
taught by Wian Method. 16 Van Eman St,, Cannonsburg, Pa.

Method of Popular

WATERBURY  {iri - Vi Mathod agime

courses. 741 Hatch Ave., Woodhaven, Long Island,
horized Teacher

WEIDMAYER ?,’".'ﬁ‘ Wine 5‘; o

School of Popular

wmss"m.h.,,.,,u

Popular Music and Rl,um)e
mount Pl, Bronz, New \..
al, Popular and

WERTHEIMER i il i i

fat artinic proficency, Wina Nethod used. 116'N. Rem.
inxton Ave., Averne, L. 1

WILCOX }, 1, 5

Milwaukee St., Mil

wavkee,
WILSON’S ; nhmﬂ ar \-:utu

Harmony () erm

time Method. Trisl Leson Free,
of Popular Music, Mrs. Annic E. Gree y

WINN 3! ‘vw..xu ‘Music, Ragtime and Motion

Pictare Piano Playing, professiohal u)l Progrem and
results guaranteed. 435 Bergen St Y,
WINN §ciest of l’n\rnhr Music, Pa u! \-mm

5, Nostrand dve, near St Johws h.u.
Brooklyn, N

WIN
Ave.
chool Poj usic of York,
lwisl\\NN . ihhnéle 2‘ Il‘:Iru‘!ar h:‘\ inn \1?{‘1:741 for Piano
et 1250 '

WINN jebo

at 66th St., ur

WINN mml of Popular Music, Fragk Schwars, Dir.
1405 Broadway, Brooklyn. Opposite Keith's

Bushwick Theatre.

WINN School of Popolar Music (Ridsewood branch).
Charles Thorschmide, Dir. 1701 Mystle Ave.,

Brooklys,

WINN §hog! of Populag Modic, John M. Tair,

549 Sixty-second St. 'S
WIN

School of Popular Mu: Id Franks, Dir
702 Monroe St., Brooklyn, N. Y,

Method of
892 Fair-

ers of the Winn
Fiano Playiuk.

Studio of Popular Music and Rag-
Lt Witn Method. 485

897 Broadway, Brook-
no, Violin, Mmdnhu
oderate, Wian

\:)m..\ af Popular Music, Frank S. Butler,
122 West 135th St, New York, near Lum-

of Popular Music, Juha H. Sherer,
n Sq. Theatre Bldg., Broadway,

WINN §chool,of Popular Music, Rey J. White, Dir.
Venetta Apartments, Ray
School of Ragt 2 Delue, a1

WIN
WlNN

tatives.
&, B

GIVEN FREE
$1.50 WORTH OF MUSIC

If you are a lover of music
send us ten cents and we will
mail you a sample copy of The
Foyer. We will also mail you
all particulars regarding the
above offer.

You will like The Foyer. It
is devoted exclusively to Music
and Drama;j it is always brim-
ful of interesting and instructive
reading and each issue contains
several pieces of selected vocal
and instrumental music.
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development of character, hence those defects
among the little as well as the great musicians,
which are so offensive in our sight.

" Moreover, musicians of prominence are
too often flattered, and that to such an extent
that what little strength of character they
possess is almost entirely destroyed.  Let us
also bear in mind that great musicians are as

RAGTIME PIANO PLAYING

A Practical Course of Instruction for

By Epwarp R. WiNN

1 cach issus for & of several months we
serial cou

0 instalment course of inst in
ummo piano pllyln( The mmpleu course will indnd-
singls and double two-step. waltz rag, di

lo with Uhe right biai and bar-

o melodic

shining lights, and that in our foolish ad

we often fail to condemn them for improper
aets. There is no reason why genius should be
allowed to overstep the bounds of good breed-
ing, and if publie condemnation were to follow
swiftly, oven the most e
would by more earcful about his public be-
havior. The more prominent men and women
are the more we notice their public lives. Bad
behavior in common mortals hardly produces
more than a local excitement; the misstep
and degradation of a prominent musician
becomes the gossip of & nation.”

itric of musiei

ns

The man who sings of humble things may
not have audience of kings, but he may reach
in simplo spocch the hearts that answer each to
each. The rose that drips with honey sips
may luro a lyric from his lips; the meadew
green and sweet and clean outspread for him
their jowel-sheen. The winding brook laughs
of a nook wherein ure songs for all who look;
the birds and bees and wind-tossed trees fling
him a thousand melodi The di road
read by his code d : and ode;
the garden ways bring to his gaze the marvel
of the dreaming days. And, simply sung, his
songs give tongue to fanei thut are ever
young—nay, lacking art in every part, they
leap the surest to the heart!"—Wilbur Nesbit.

moale
Outline of Lesson I in March issue: For-
mation of the scale—Rule for the

both—Review of Straight Bass in all major
keys—Usual piano keyboard playing posi-
tions of the three fundamental chords of each
of the twelve major keys.

Outline of Lesson X in December issue:
Relative  chords—Passing  notes—Passing
hords—Altered chords—Complete iti
of dissonant harmony—Minor mode.

Outline of Lesson XI in January issue:
Double Straight buss—Comparative ragtime
of Chopin's " Funeral March”

formation of the major scale—Rule for mem-
orizing the formation of the minor (harmonic)
scale—Five mostly used keys—Formation of
the three fundamental harmonies upon which
all music is based—straight bass.

Outline of Lesson Il in April 1ssue: Let~
ter-names and tones constituting the three
fundamental chords, and usual position and
manner in which they are employed in

“straight” bass shown by notation in the
keys of C, G, F, Bo and Epb—How to de-
cide the chord to be used in each measure—
Principle of classifying chords—Avoidance of
Passing Chords, Altered Chords, ete.

Outline of Lesson 111 in May issue. Re-
view of “Straight” bass in all twelve keys
—Principle of playing all melody notes in
octave form—Avoidance of counting the
metre (time) aloud—Full harmony in the
right hand—Avoiding the crossing of the
hands—Producing variety in the bass.

Outline of Lesson IV in June issue: Rhythm
No. 1, ragging one melody note in a measure,
including passing note and harmonic tone—
Ragging two melody notes in a measure.

Outline of Lesson V in July issue: Rhythm
No. 1, ragging three melody notes in a measure
—Ragging four melody notes in a measure—
C X

Parents S s 8 1-s0 has no
ear for musie; it is a waste of money to let her
learn.” I maintain that any child with an

average brain ean be taught, and should not he
deprived of so valufible an asset. All cannot
learn with equal ease; but a true teacher with
high ideals will so expand the child's nature
that in after life the carly musie lessons will be
treasured memories.  Our beautiful art is
worthy of the utmost care, and should bhe ap-
proached with reverence at all times.

In signing up Robert McGee as a staff
writer the Will Carroll Co. of Brooklyn, N. Y.,
has made an important and clever move, for
Mr. MeGee is one of the best—if not the one
best—sales managers in the publishing line.
His past record for sales amount to many
millions of copies and he is well and per-
sonally known to nearly every dealer in the
country.

““Bob"" as his friends call him, says he will
sell a half-million copies of every Carroll
number issued, and we believe he can do it,
too. Just how much Mr. Carroll put up for
Bob's signature is not known, but those in-
terested guess it was enough to keep him in
cigars for some time to come, and Bob smokes
only the three-for-a-half kind at that.

Dancing professors after solemnly and
silently swinging the gymnastie hoof—or is it
treading the terpsichorean toe?—in convention
assembled have announced the new steps for
the winter. These include a quivery Hula
Hulaish creation and the military trot.

ragtime of “My
Old Kentucky Home,"' demonstrating em-
ployment of Rhythm No. 1—Avoidauce of
hands “‘crossing” or interfering—Full har-
mony.

Outline of Lesson V1 in August issue:
Rbythm No. 1 given variation by omission of
harmouic tone—General directions—How to
convert a melody into ragtime—Ragtime ar-
rangement of “Come Back to Erin" and
“Melody in F," demonstrating employment of
Rhythm No. 1.

Outline of Lesson VII in September issue:
Ragtime arrangement of ** Marching Through
Georgia,” demonstrating employment of
Rhythm No. 1.

Outline of Lesson VIII in October issue:
Rhythm No. 2—Ragging one melody note in
a measure—Ragging two melody notes in-a
measure—Ragging three melody notes in a
measure—Ragging four melody notes in a
mnmm—Eﬂecuug lynoopuuun by binding or
tying—C tim of
“My Old Kentucky Home." demonstrating
employment of Rhythm No. 2 and employ-
ment of both the passing note and harmonic
tones.

Outline of Lesson IX in November issue:
*‘Spring Song" demonstrating employment of
Rhythm No. 2—Comparative ragtime ar-
rangement of “Flower Song,” demonstrating
Rhy!.hm No. 1 and 2 and combinations of

*Note—This course of lnll.r\lcunn is y ted h.'
Edward R. Winn and is
right the unmnmunl'rluodnn.
p-‘n,dm any or all parts is forbidden under p-

and “Old Folks at Home,"” demonstrating
application of double straight bass and
Rhythms Nos. 1 and 2 and combinations of
both.

Outline of Lesson XII in February issue:
Rliythm No. 3—Rhythm No. 4—Rhythm No.
5—Effective combinations—Classifying the
rhythms— Ragtime arrangement of * Mary-
land, My Maryland.” demonstrating employ-
ment of effective combinations of Rbythms
Nos. 53, 34 and 54.

Outline of Lesson XIII in March issue:
Discord (passing note) Bass, showing first
form, second form, third form and various ex-
amples in the Key of C.

Outline of Lesson X1V in April issue: Rag-
time arrangement of ** America,” demonstrat-
ing employment of discord bass.

Outline of Lesson XV in May issue: Mel-
ody treated with “single” discord bass—ef-
fective variation of discord bass—same mel-
ody treated with *‘double” discord bass.

Outline of Lesson XVI in June issue:
Octave form of playing melody avoided—
Variety produced in chord formation in treble
—passing note added to single straight bass.

Outline of Lesson XVII in July issue:
“Winn's Rag,” employing Rhythm Combina~
tions 5-3, 3-4 and 2-1, and various forms of
Discord Bass, demonstrating eifective use of
ideas and prineiples previously given.

Outline of Lesson XVIII in August issue:
Effective example of syncopated (ragged)
bass, showing every possibility in the synco-
pation of the bass part in 2-4 metre.

Outline of Lesson XIX in September issue:
Playing the melody and accompaniment in
the bass with the left hand and ragging the
chords (harmony) in the treble with the right
hand.  Arrangement of “Old Black Joe,”
demonstrating this style of melody playing.

Lesson XX

This division of the course of lessons con-
tains the final part of the work and should
prove of interest beeause of its unusualness.

Ragtime in waltz metre has never become
immensely popular, notwithstanding its great
brillianey, but it is worthy and for intricate
rhythm has many possibilities

‘The pupil is urged to give to the rhythm
patterns shown the same thoughtful eare and
thoroughness in study as was accorded those
syneopated figures in 2-4 metre in earlier
lessons, as the reward for this effort will
likely quickly result in the ability to play
waltz rag, an accomplishment which com-
paratively few pia) DORSESS,

Waltz rag involves identically the same
principles as two-step rag.  The metre is 34,
instead of 24 or 4-4. The bass may be
played as written in the sheet musie, or
“filled in" as explained in Lessons, 1, 11, and
111 and other early instalments of the course,




THE CADENZA

SUBSCRIBE FOR CHRISTENSEN'S

RAGTIME
REVIEW

A Monthly Magazine for Amateur
and Professional ansh—-Devoled
to Ragtime and Popular Music--
Covering the Field nl Vaudeville
and Picture Piano Playing--
Edited and Published by Axel Chris-
tensen, the “Czar of Ragtime.”
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_  VOCAL SCORES——

OF THE

GRAND OPERAS

Abridged Edition
Each book contains ALL the principal
songs of the opera, as well as a complete

story of the play.
Arranged so as to be effective for woice
and piano, or as a piano solo alone.

EACH ¢ PER
BOOK COPY

Waltz Rag.
Rhythms Nos. 6,7,8,9.

Raggiog One Melody Note in a Measure.
Play treble part with right hand, octave higher than written, combined with the bass part (otfom staffiwith left hand.

Note:-

tst Chord of €

Rhythm
Nos
Rhythm

Nos

Rhythm
Na7

1f too difficult, the pupil may omit the Aarmonic fone sed with the octave.
Ird Chord of €

Rhythm

Nos

Love's Old Sweet Song. LAl unor
Rhythms Nos. 6,7,8, 9 and various mm.,qm passing

notes and harmonic tones in treble and“Straight"and Discord bass. First play melody part (fop séefin octaves with
right hand, combined with bass part (4 tfam stagr) With left hand. Then play Rag part (midae s#afy) combined with the
bass part as before. Observe carefully the manner one, two and three melody notes are syncopated in the Rag part and

apply Rbythms Nos. 6,7, 8,9 to other melodies in 3-4 time,

15t Chord of €

1t Chord of €
o4,

3rd Chord of €.

Ind Clord of €

Ird Chord o ©

Discord bass (see Lesson XIII in March
issue) is not particularly effective, except in
sional instances.

All rhythm in waltz nmlrc may be clas-
ﬂlﬂt'll as Rhythm Nos. 6, 7, 8, or 9, or com-

as th les given emk very
possibility in waltz syncopation.

The pupil will find much of interest in
applying the rhythms to up-to-date melodies
in waltz metre and a wider range of style will
be quickly acquired with study by adding this
style of rag to the repertoire.

Every general principle and rule stated in
reference to two-step rag will hold good for
the playing of waltz rag and all previous
lessons should be reviewed for assistance if
needed in accomplishing this style.:

This, the last instalment of the course in
Ragtime Piano Playing, completes this series
of lessons. It is with a feeling of regret in the
thought of parting the bond of friendship
which these monthly lessons has held for

tudent-readers and teacher that the writer

. n 2
wngﬁmw g

Askerlund Mlulc l’ub Co

Essex Street Station ::

concludes this work. It is his desire and hope
that pianists interested in ragtime derived
something out of the course. If the numerous
letters which he received in reference to this
subject form any criterion, many were helped
and the author’s time and effort in compiling

the course were well rewarded by llm! atten-
tion and interest.

The writer desires to register his thanks for
the many expressions of appreciation con-
tained in these communications and will be
greatly interested in continuing to learn of
the future results of these lessons at any
later time, If within his power he will be
pleased to render help and information that
will be of practical assistance.

With sincere wishes for the artistic and
professional success of these readers—his
unseen pupils—the author brings this course
of lessons to a close.

Melody Notes
““The salvation of the fine arts in our pres-
ent-day world lies in democratizing them."—
Sidney Silber:

There are some native New Yorkers, after
all. Of the more than three hundred Hippo-
drome chorus girls eighty-eight—count 'em—
were born in the big burg. This is promising.

Modern styles in musie indicate that com-
positions are to be no heavier than the present
‘weight of a loaf of bread.

1t is to the advantage of all concerned that THE CADENZA be mentioned when writin ¢ advertisers
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Love's Old Sweet Song. (Continued)

1ot Ohord of O

9rd Chord of 4

Ird Chord of A 15t Chord of Aminor Ist Chord of A minor

Srd Chord of ©

Srd Chord of O 15t Chord of ©

14t Chord of © 3rd Chond of P

A |

S———

#Effective syncopation may also be accomplished by binding the last note of one measure to the first note of the next

following measure. Use this devise constantly.

A soothing melody—The elink and rustle of
coin and bill when counting up the contents
of the old cash box for the day's receipts.

Chemical “blies”—Columbia River boat-
man who lost a barrel of bluing worth $60
before the European war started, has raised
it and sold it for $1,500 because of the advance
in price.

“I Pagliacei,” probably the most popular
of all the Itlaian operas in the modern reper-
toire, and its twin in presentation, * Cavalleria
Rusticana,” were given as one of the open air
performances at the Lewisohn Stadium of
the College of the City of New York late last
month. *‘Die Walkure,” the first part of the
Nibelung drama proper, was presented as the
first outdoor opera, and proved attractive
enough to fill all the seats and available stand-
ing room. This is the first time open air opera
has been tried in New York, but its reception

"~ will certainly make it a fashion.

Song of the Sole—Cheap shoes. Squeak,

squeak.
The Philharmonie Orchestra is to hold a

jubilee, but the musie crities won't.

A familiar misquotation—""The man that

hath no music

Writer suggests introducing one of those
British tanks into “Siegfried” this winter in
place of the usual papier-mache automobile,
mis-named the Dragon.

One of Bide Dudley's:—Dolly’s father
owned a mule; Gray was Dolly’s name. Pete,
the mule, had always been sleepy-like and
tame. One day Dolly took a pin, stuck old
Pete in play. At the funeral they sang ** Good-
by, Dolly Gray."

No. Experiments have shown that an ear
trumpet will not help you to see the ‘‘movies"
any better.

REMICK’S

STAR DANGE FOLIO
No. 15

An up-to-the-minute collection of

PIANO SOLOS

Speclal “::* Price rui 50¢
CONTENTS
EI’S

At

My Way to Dublin
Back to Disieland. ... - ¥e
When the Roses Bloom in Avalos..
Alabama Jubilee Cobb
mx TROTS

- Marshall
Marshall

Over the mn- to Mary
a Bundle

Fox Trot, The

Doctor Brown

Rag, Baby Mmr
Send all orders DIRECT to

The Columbla Music Publishing Co.

62 Pinckney Strest - Baston, Mass, U.S. A

ﬁ
Piano Players

and Teachers

You can make $1.50 an hour teaching
the Christensen System of Ragtime Piano
Playing in your own home, or studio. Besides
this you will make a large profit on the in-
struction books and music.

Edward J. Mellinger, | Suue
St. Louis, Mo, started vy U S
tem

the Juug

v hi hi
the “umm asen System” has done for bim and
other teachers, it can do for you.

xel Christensen, the “Caar of Rag! rted
atong 3 1903, sesching his syseems s ieago: Now
{he Christensen System is beiog taught and played
i coast 1o coa

ow YOU how to make good -nJ rm sh you
(at l:on) “With booklets, cireular letter
asners) We turai you (at, wholessle price) with
the Ragtime Instruction Books, which is where
profit comes in.

simply lo"o' our dhee-
of intellig

You take no chances
tions, which any p
in one week's time.

Write for our Teacher's Propostion

Christensen School of
Popular Music

Chicage, lIl.

Suite 1104, 20 E. Jackson Blvd.

It is to the advantage of all concerned that THE CADENZA be mientioned when writing advertisers
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Working in the Orchestra Pit

Tue Cavenza advocates the public billing
and programm ng of the house musicians and
urges ¢ thealre managers to recoguize in this
manner (he importance of the pranist as a fue-
tor in the performance.

Readers who arc theatre patrons are requested
to repeatedly demand at the box officc that their
favorite musicians be giren mention, as no man-
ager will lewd a deaf car to appeals from his
supporters.  Help in'this movement by getling
your friends interested and write to us telling
of your suceess

‘movies” have come to
stay, and that with their coming many pian-
ists have decided that fate has destined they
ome motion pieture musicians.  For
one performer who succeeds in the movies,
hundreds probably thousands-
ail, suys one writer, us this department
in music above all others is very exacting.
Yet regardless of repeated warnings from
every of authority the moviestruck
piamust sull dreams and dreams of succeeding
in ths field.

True, many piano players have developed

in the movies, and other ambitious students
will become competent as a result of their
work in these theatres, but every one of them
who makes good is exceptionally talented, and
the majority of them are clever and bright.
Many too, were more than ordinary at some
other branch of musie before going into the
movies. Tl were not altogether attracted
by the pictures.
The movies are a wonderful gft to human-
v. Their humor and pathos make us for-
got ourselves and our troubles if we have any.
They lure us mto another world and the spell
holds us as follow the almost living,
breathing figures on the sereen.  And music
is one of the greatest aids in producing this
atmosphere and effeet.

The pianist who plays pictures should try
to become an artist in his line. Perhaps he
thinks no one notices how he does his work,
but he is very much mistaken. If he does
not measure up to the requirements he will
not be retained in the position. In the
movies one must be a sort of wonder, ulul no
one of us everyday ordinary is

souree

we

whoappreciated such musie, and what terribly
wrong associations it gives to those who hear
it for the first time or only under these con-
ditions! However well this music may be
played, it is misusing it, to say the least, to
put it with dramas very different from those
for which it was written and which inspired
it. To use an extreme instance—suppose the
music of T were used to

the anties of Charlie Chaplin, the sublime
used as an accompaniment to the ridiculous!
Will this raise the appreciation of good music

The first time I heard sical musie with
picture plays was at a social center in one of
the public schools where everything was
education (?) or uplifting (?) and the combina-
tion there of standard piano solos and very
silly  pieture plays was most unpleasant.
When I hear one of Chopin's pieces played
during the pictures, it distracts me from the
pictures (which is not always a matter for
regret, 1 suppose) but I do not like the two
mixed up; they divide my attention too
much. Furthermore, to hear these works
often, badly played, makes one dislike them.
Sometimes students objeet to learning oertain
picees of standard piano repertory because
have heard them so much at the “mov-

I would almost rather have the unob-

¢ accompanying of several yecars ago,
one piece for the tragic parts and another
for the lively parts. One soon gets used to
these so that they ecase to bother and are
hardly noticed except when certain realistic
sounds are annoyingly introduced.

The most suitable kind seems to be music
from light operas and popular music such as
is used for dancing. There is plenty of musie
of light ealibre, yet not trashy, which would
vitable and quite harmless. Appropriate
musie does add to thie effect of the piotures;
adds color, one might say.

As some have suggested, here is a chance for
composers to write special music for special
picture plays. Such music need not be at all
elaborate to be effective. One of the most
beautiful things 1 ever heard, a ‘recitation
given by Blsphum at one of his recitals, had
an by Arensky which was

above average without gigantic effort. \\'lmt~
ever the position, do your work well—or as
well as you can.

Much has been written lately in the musical
magazines of the deplorable effect of the badly
played and trashy music of the “Movie
upon those people, especially the younger,
who hear no other, says R. A. Maclean in
Music Trades. From these writings it
might be inferred that it would be desirable
o have musie of the very highest class at these
shows, but there are some reasons for thinking
that this would be rather inappropriate.

Sometimes standard piano works, some of
Chopin's for instance, are badly played by one
who evidently pays little attention to what
he is doing; and these picces are played with
pictures with which they ean have no relation.
Thi unpleasant, at least to those who are
familiar with these works. When an orchestra
is used, long selections from operas are given.
I have heard p.m of ’l‘bnnluum. Lohengrin,
and The Reil absurd

very simple—it seemed just sketched in—
but it was most suggestive and seemed to add
atmosphere and vivify the scenes of the
poem.

Chinese Music

Chinese music does mnot entirely lack
admirers among Oceidentals. Thero are, it
appears, trained musicians of our own kind
who seriously profess uncertainty whether the
Chinese are not really advanced in that they
were the first in the history of music to
develop a system of oectaves, a circlo of
fifths and various other harmonical technics,
and these in the days when our ancestors had
not even evolved the simplest forms of melody.
While no one has, apparently, contended that
we shall finally arrive at an understanding of
and a liking for something that shall approach
the Chinese **harmonious discords,” there are
not wanting those who claim to have dis-
covered among the musicians and lovers of
music a lﬁeodlly increasing sensitiveness to
b the of which was formerly

picture plays. Imagine the effect on those

unknown.— Washingtan Star.

1t Is 1o the advantage of all concerned that THE CALENZA be mentioned when writing advertisers
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Questions and Answers

Questions pertaining to any phase of popu-
lar piano music, if upon matlers of general
interest, will be answered tn this column. All
CavENzA readers are welcome to avail them-
selves of this privilege. In cases where the
aubject is not suitable, or space does not per-
mit, letters will be personally answered by
Mr. Winn if accompunied by stamped, ul/—
addressed envelope. Readers are requested to
make their queries specific, and lo avoid re-
questing information regarding other than
popular music. Write on one side of paper only
and as an evidence of good faith give name and
addre Initials and city only will be printed.
Unsigned and anonymous lellers will be d.
regarded. ddress all communications to The
Pianist, 155 West 125th Street, New York.

F. N. D, New Orleans, La.

Q. Please rank the piano, violin and flute
in degreo of difficulty, to settle a wager.

A. Your query relates to the difficulty in
learning to play these instruments, it is pre-
sumed. If that is what is meant we would
state as our opinion that the violin is the hard-
est to master, the piano next and flute third.
B. F., New York City.

Q. Explain the difference between popular
musie and ragtime. Are they not the same?

4. Any light melodious composition --song
or instrumental number—which is aimed to
attain o wide, immediate popularity, es-
pecially through the theatre or dance audi-
torium as a medium of publicity, whether
successful or otherwise, is considered *
ular musie."” Ragtime, so-called, is the de-
velopment of a device in rhythm, termed
syncopation, and is found more or less in all
music.

American popular music and ragtime have
gone hand-in-hand for the last cighteen years,
each suceoeding y
age of compos
in rhythmio treatment, until Iml.u\ it will be
found that nine-tenths of the numbers which
reach popularity contain an element of s
copation. This leads many to regard popular
music and ragtime as one and the same thing.
A syncopated composition of popular type
could be called popular music as well as rag-
time, but any music lacking well defined syn-
copated rhythm would be misnamed-if called
ragtime.

Melody Notes
Mr. George Moore, the author, has satis-
fied himself that art is dead and * that we have
entered o period as barren of painting, l|lcr<
ature and music as were the Dark Ages."
Good night!

A sufficient number of active soup-spoons
minus mufflers when employed simultancously
in close proximity at dinner, it is said, will pro-
duce a sound effect similar to **musie with your
meals."”

Bill Brown was right. You'll find sympathy
in the dictionary. This from the Kickapoo
(Okla) Record:—The friends of Joe Melville,
the opera house manager, who is in the hos-
pital, will be greatly pleased to hear he is im-
proving slowly.

**Qive us, oh give us lho man who sings at
his work! He will do more in the same time—

marches to musie. The very stars are said
to make harmony as they revolve in their
spheres.  Wondrous is the strength of cheer-
fulness, altogether past caleulation its powers
of endurance. Efforts, to be permanently use-
ful, must be uniformly joyous, a spirit all sun-
shine, graceful from very gladness, beautiful
beeause bright."—Carlyle.

Ragtime music at milking time is an inno-
vation on the dairy farm of W. W. Wilcox, east
of Denver. He says the herd shows its appre-
ciation by yielding an inecreased amount of
lucteal fluid. He recently installed a phono-
graph in one end of the barn.

Speaking of syncopation, eould you eall
those awning stripe dresses, trick veils, vari-
colored shoes, to say nothing about stockings
the girls are wearing these days, a * medley of
rags? ™"

llul on the other hand—The Hickeyv
rion say There is some talk of startin’
a movin' picture show in our midst and the
drama is lookin' up considerable. There hasn't
been a show since the magie lantern lecture
on the Catacombs of Rome by some stranger
from awny. William Tibbetts refused to go
sayin' it must be a fake, as nobody ever
combed a cat.

The devoted young couple is our idea of
“harmony."”

A novel musical toy is a top consisting of
a metal dise. On the upper surface are seven
cireles made up of pin point dots. When the
top is spinning the dotted circles appear to be
continuous lines. By touching the revolving
cireles with the point of a paper cone notes are
sounded. Each ecirele produces one of the
seven notes of the major seale, thus simple
melodies can be played.

“To suceeed one must sometimes be very
bold, and sometimes very prudent.”—Napo-
leon.

Watch your step, girls—Too many of our
town girls stood on the corners today and
watched the minstrel men parade with sly
glances, says the Henderson (Neb.) Tribune.
Stick by the home boys, girls. They're tried
and true. '

To what are the beneficent eflects of musie
due? Darwin who never rested until he could
explain a thing, if it were lainable, could

50c

per year

10c

per copy

Subscribe

for

POPULAR MUSIC
MAGAZINE

the “RED, WHITE and BLUE” monthly
publication for all lovers of Popular Songs.
It contains a complete popular song each
month, picked as a possible “HIT" from
hundreds of manuscripts. o

If you subscribe to this magazine you get
the songs in most cases before they are pub-
lished in sheet music form,

You may get more music with other maga-
zines, but you CANNOT get a BETTER
complete popular song with ANY of them
and at the price of only 50c. per year, less
than A PENNY PER WEEK.  Sample
copy, 10c.
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== THE PICK OF QUR =
VOCAL and INSTRUMENTAL
NUMBERS

PIANO
Longing Waltz A vesutitat minor melody,

A different kind of In-

Indian Intermezzo & il
Southern Chimes &t batiihiae <
Glorious Nights Waltz iz

A Alnnn[ lnd

March of Progress “.:i7"
La Tillyer Waltz i ‘;:r;:".."m:;:.f"

nevertheless no more explain why musieal
tones in a certain order and rhythm afford
pleasure, than we ean account for the pleasant-
ness of certain odors and tastes. “We know
that sounds, more or less melodious, are pro-
duced during the season of courtship by many
inseéts, spiders, fishes, amphibians and birds.”
A!u-r all we need go no d«v x-r for an adequate

than that s, such as
musie, which are agreeable are therefore
salutary, and music is agreeable because its
component tones are regular, periodie vibra-
tions, even auditory waves precisely so many
to each note, being in this regard unlike
noises, which are irregular, dissonant, con-
flicting vibrations. Sound waves impinge
on the hearing sense, whence the perception is

he will do it bett he will p longer.
One is scarcely sensible of fatigue whilst he

d to the brain. The benignant in-

VOCAL
When the Girl of Your Dreams

gautiful ballad that

Dreams of You it
My Killarney Rose €.“.f'::2,":‘l;t‘"“
Do You Miss Me? i.iiiti ™

The Land Bexond the Rainbow

A semi-ballad which has gripped the whole country.
It’s All Your Fault Sl
Then Say Good Bye i1

For a Limited Time Only 15¢ Each

Maryland Music Pub. Co.

1318 North Avenus, West - - Baltimore, Md.
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The Staff Service Bureau

I conducted by the wiafl writers of the Will Carrol
o., Inc., for your benefit, We revise and rewrite

Iyrics, revise and. arrange melodies—criticise, revise

and rewrite stories and motion-picture  scenarios.

Write acts

There is no other service bureau like ours, We give

¢ best sersice at reasonable rates and guarantee

BT Ve oo s o ot uapeciive Hace

We can help YOU.

Send us your work for estimate and free criticism.

We endeavor 1o place on roalty or sll outright all
ork revised or written by us, and charge but postage

fecs and 10, commirsion

Write us today. You need our service.

STAFF SERVICE BUREAU
Times Building, Brooklyn, N. Y.  Room 30

HERE ARE SIX NEW SONGS
ONCE SUNG, YOU'LL SING AGAIN AND AGAIN
Just off the press 10 cents sach, postpald
“BECAUSE IFM DOWN AND OUT”

By aylor
“CRADLE SONG" “FAREWELL LITTLE MARY"
| By Joho Hulme By

H.A. Thews
“THE BEAUTIFUL DAYS IN THE COUNTRY"
'y C. Lemmerman

“WHILE 'rm-: STORM OF SHOT  WAR SONG

| "AND SHELL'IS RAGING” By John Boe

| “THE HERMIT'S DREAM”

A pretty song by Juo. P. Cammings
member ONLY 10 Cents the Copy.

| KEIYH‘; MUSIC HOUSE, Long Branch,

N.J.

NEWS

itor and Publisher

olutely best Music Paper in the
feral musical information,
l\:lplul editorial comment and programs of
concerts and church services,
If you will send ten cents in stamps
we will mail you three sample copies lm:ludm(
our great ANNIVERSARY NUMBER.
SUBSCRIPTION_ TWO DOLLARS FOR
FIFTY-TWO ISSUES
Advertising rates on application. Address

MUSIC NEWS, 850 McClurg Bldg., Chicago, IIl.

ATTENTION' '"""" '“‘:'S's‘mnms
I.OUISE WALTZES

A Big Hit Of The Middle West
Published for Orchestra, at same price

Harding & Miller Music Co. Erassille, Ind.

START
MuELLER

MUSIC PRINTERS, ENGRAVERS
‘The Largest Lithographlc Plant in New England
B T L
ll one or more colors. We arrange m revise
mll i loll desire. No or too

rrespondence Solfelted

JoHN 'llll!' 0. 4048 Shllllt St., Besten, Mass.

mission of its influence from the cerebrum
through the sympathetic system, which directs
the various organs. Thus not only is music
physie for the soul, dissipating mental depres-
sion, soothing psychic perturbations; but
its influence may also enhance nutrition,
further digestion and restore organic equi-
librium. - Indeed, the entire working of the
human mechanism, physical and mental
alike, mybohbnuwd by a stream nlrmuie.
which art and science should :{

How To Write Popular Songs
By Will Carroll
[This article is the sixth of a series of ten comprising
pular song w

of which will appear in each issuo foe
ha. Th . Will

time he ‘reviewed o song
compositions from writers resident in all parts. of the
arroll is considered an expert in judging

in theso articles he will cover io

popular song. and
Qe svery potut fo. a0 ing. aseology
will be free from technical terms and the material should

Setting the Lyric to Melody

To tell a composer how to write music is
almost as difficult as telling a cow how to give
milk, but there are a great many little points
which must be borne in mind if one is to
ereate a successful number.

The average composer gets hold of a lyrie
and, as long as it is a lyrie, he attempts Lo set
it to musie. Generally he does not give the
words a second thought, but sets it hefore
him and starts in on the melody. In ninety-
nine cases out of a hundred the words are
poorly written (I am speaking of the new
writer), and in most every case the metre is
out of kilter. The composer is of course un-
initiated and enthusiastic over what is gener-
ally a friend’s work.

The writer has seen thousands of songs
written by novices, and in most cases has
found a serious lack of thought given to both
Iyrie and musie. This is generally because
the writers are new in the field and do not
know any better.

In these lessons I have warned the novice
over and over again not to let any work pass
uneriticised by a competent critic. My warn-
ings have been disregarded by not a few, for
I have received songs that were lacking, from
writers who are reading these lessons, and
yet in every case they tell me they are fol-
lowing the lessons with great interest.

Song writing is not a gift, but may be in-
dulged in by anyone possessing brains.
There is a little knack in writing a successful
song. However, there are no set rules to
muddle one up. You go your own way, nnd
if you strike it right you may have a “hit.
Although I wouldn’t advise anyone to spend
their royalties before they are carned.

There is but little more to say. Keep the
range of your melody within reach of the av-
erage singer. Never go above F' (middle) if
you can possibly avoid doing so. In faet,
make it a point never to go above it and you'll
be playing safe. Even at that you shouldn’t
use it unless the preceding notes lead up to it,
50 that it may be easily reached. To sing F
from middle C is difficult for the average
vocealist, and should never be used by the
beginner.

Make your melodies simple. The more
simple and natural you make them the better
their chances. Don’t strive for unnatural
effects. Keep within an easy range and strive
rather for melodious effects- which may be

easily rendered.
Above all, dear readers—both brloin and
do not send your out

nnﬁllthubemoﬂdnﬂymwarbyn

eritie. To make a name for your-

self in song writing means perfect work at all
times.

Next month I will give a few tips on how to
place numbers with reliable publishers.

Mr. Carroll, always ready and willing lo as-
sist the ambitious song writer, will reply in this
department to letters submilted by CADENzZA
readers asking questions pertaining to the sub-
Jject matter treated in his articles. Communica-
tions must be limited to the details upon which
information is desired and addressed to The
Pianist, 165 West 125th Street, New York. If
personal reply is wanted please enclose stam ped
sel zf-addmsui envelope in letter.

Some Oid Songs which are Still New

Among popular songs still mueh heard, al-
though not of recent birth, will be found the
following titles: “When the l!lur-k Sheep Re-
turns to the Fold,” “I 1 " 0’ Brien
is Trying to Talk Hawaiian, l'ul' thu Sake of
a Rose,” “At the End of a Trail,” “Baby

Shoes,” “Walkin’ the Dog,” “Where Did
Robinson Crusoe Go with Friday on Satur-
day ht," “If T Knock the ‘L' Out of
Kelly,” “Good-by, Good Luck, God Bless

You,” “Army Blues,” “She’s Good Enough
to Be Your Baby's Mother,” “I Lost my
Heart in Honolulu,” “Nathan,” “She’s Got a
Bungalow,” “Welcome, Honey, to Your Old
Plantation Home,” “On Lake Champlain,”
“Mammy’s Little Coal Black Rose,” “I Sent.
My Wife to the Thousand Isles,"
Name is a Wonderful Old Name,
Sunset Valley,” “Florida Among the Palms,”
“For Dixie and Uncle Sam,” “My Dreamy
China Lady,” “At the End of a Beautiful
" “Turn Back the Universe,” “On the
South Sea Isles,” “Sooner or Later,” “I Love
You, That's One Thing I Know,” “Somebody
Else,” “Just One Day,” “Arrah Go On, I'm
Gonna Go Back to Oregon,” “There’s Some-
one More Lonesome Than You,” “It's Tulip
Time in Holland,” “Hoko Moko Isle,”
“There's a Quaker Down in Quaker Town,”
*“Memories,” “In the City of Broken Hearts,”
“Hello, My Sweetheart, I Love You,” “I'm
Going to Make Hay While the Sun Shines in
Virginia,” “Down Honolulu Way,"” “My Own
Tona," “Come Back to Arizona,” “Hula Lou,”
“I've Got the Blues for Home Sweet Home,”
“And They Called It Dixieland,” “She is the
Sunshine of Virginia,” “No One But Your
Dear Old Dad,” “My Lonely Lola Lo,”
“Babes in the Woods,” ““‘Shadows of Night,”
“The Sunshine of Your Smile,"” *“Underneath
the Stars,"” “Molly Dear, It's You I'm After,"”
“Somewhere a Voice is Calling,” “‘Pretty
Baby,” “They Didn't Believe Me,” “In Old
Brazil,” “Hello Hawaii, How are You?"
“Yaaka Hula Hickey Dula,” “Love May Bo
a Mystery,” “I Was Never Nearer Heaven
in My Life,” “My Mother's Rosary” and
““Out of the Cradle Into My Heart.”"

Hubby—Now, then, what else are your
needs?

Wife—Well, the parlor needs fixing over,
and we must get a phonograph and an electric
player-piano for it. And I've simply had_to
order some clothes.—Ezchange.
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Popular Song Writers You Know

[The song writing field, so far as new writers are con-
is overcrows But, like every other fied of
activity, there are comparatively fow successful writ
not the purpose here to enter into lengthy ticlas
o the quality of songs written by writers, but to
of those produced by writers who are steadily
bing the ladder of success. Each month will be
prescuted a new mame, covering in detuil his or her
compositions and d wh aner they had
their works brought hefore. the o the public.

Altogether an uausually intercatiug serica of art

The
LEO HALPERN

Leo Halpern, the composer of many melo-
dies which have “caught on,” was born some
twenty-two years ago on the East Side of
\anlmt an.  His first stunt, which proved
ompose, was to break four of
mother’s pinno with his little

t¢ then he has never broken any
more of the iv i As he grew up he
found great del lu;ht in listening to the organ
grinders who brought musical sunshine into
the hearts of the children, and when he was
old enough to join a club he delighted the
members with his wonderful piano playing.
Leo has never taken a lesson in his life and
y almost any instrument. Unlike his
ssful brothers (most of them) he himself
writes his own lead sheets, but cannot arrange
them.

Among his most recent successes may be
named: “When I Get Back to Memphis,
Tennessee,” “You'll Mend the Aching Heart
You Broke Some Day,"” “When You're Lov-
ing a Wonderful Girl,” “How D'You Do, Miss
Honolulu?”" and his latest creation, “If 1
Could Call You Mine."” In this latter num-
ber Mr. Halpern has given forth his best ef-
forts, and has succeeded in writing a ballad
of such rare beauty as to fix itself firmly in
the hearts of all who hear it.

Mr. Halpern does not write words. This
end of it is taken care of by Charlie Hochberg,
who, by the way, is Mr. Halpern's only col-
laborator.

During the past five years Mr. Halpern has
has been connected with Kalmer & Puck, Joe
Morris, ete., and is now one of the main staff
writers with the Will Carroll Co., Inc.
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Musical Notes From San Francisco
By Ar. J. MARKGRAF

Leo Feist's local office offers for this month
“The Sweetest Melody of All” and “Ireland
Must be Heaven 'Cause My Mother Came
from There.” .

Shapiro Bernstein's representative an-
nounces as his firm's latest hits “She Is the
Sunshine of Virginia" and *“Mississippi Days.”

Jerome H. Remick's manager states that
his big hits are “Come Back to Arizona"” and
“Down Honolulu Way."”

Charles N. Daniels’ new numbers are “My
Sweet Moano,"” “Love and You,” “You Are
the Cause of It All,”" “Cotton Pickers’ Ju-
bilee” and “I'm Going To Be Neutral and
Love Them AlL"

The Buell Musio Co. offer for their new is-
sues “I'll Keep on Loving You" and “Bonnie
Bell,” a three-step.

The Gillick Co. have just published “My
Kandy Girl in Old Ceylon” and “Ione, by the
River Rhone.”

Pianists looking for dandy teaching num-
bers will find looking over the following IM
just what they need: “Rocoeo Rendezvou:
intermezzo, by W. Aletter, published by B. F.
Wood Co., Boston; “Smiling Moon " by A. J.
Markgraf, published
Co., San Francisco;
“Rosetime, Garden of Memoric
of Flowers nml = I‘\\xnkl|~~. y

blished by
lﬂﬂN]Kil’( Pa.; “In Maytime,” by
published by Jerome H. Remick €

" “Garden
Vandersloot,
hing Co., Will-

Reeg,
Co., Detroit.

Sheldon Brooks, composer of *Walkin' the
Dog,"” appeared here rccently, assisted by
Clarence Bowen.

The Royal Theatre located at Polk and
California Streets, an up-to-date photoplay
house costing $200,000, opened last month.
There are 1000 seats on the first floor and 600
in the balcony. A 825,000 organ will provide
music under the direction of Edward White.
An open-air performance of the opera
Aida" was given September 10 at Ewing
Field. A chorus of 500, an orchestra of 150
pieces, supplemented by a stage band of 50,
together with a ballet of 75 and more than
1000 persons were employed in the pageant
effects. Josiah Zuro conducted.

Three new “movie™ theatres of large seat-
ing capacity will soon be completed in the
ecity of Oakland, Cal.

Music Jottings from Quebec, Can.
By Frep TReMBLAY

Five new “movie” houses have recently
been completed, which brings the total of
theatres in this ancient capital to twelve.

“The Auditorium, Quebee's opera house,
is one of the handsomest theatres in all
Canada. Metro pictures, vaudeville, road
shows ete., appear here. The orchestra of
twelve pieces is under the direction of Mr.
George.

The Princess Theatre orchestra of four is
under Emile Nurnberger.

The Crystal, one of the most popular local
houses, playing musical tdbloid comedy
shows, has Fred Tremblay as musical director.
The orchestra is in charge of Albert Baker,
of Woonsocket, R. L., as director.

Full orche.tra with Director Hudson fur-
nishes musie for high class pictures as shown
at the Olympic.

Miss Gingras is the pianist at the Palais
Royale, which caters to those who follow
up-serial features. Mr. Neussot is lecturer.

Gourlard's Quintet plays regularly at the
Chateau Frontenac, Quebec's foremost hos-
telry.

Popular music has a large sale here and
most homes contain a supply of the latest
American song hits. Numbers by all the
larger publishers are seen and heard on
every hand.

Creatore and his band, Micha Elman,
violinist, John MeCormack, and many noted
musical artists appear here during the season.
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At The Empire, Quebec’s twenty-five cent
motion picture house, full orchestra is under
Mr. Govdlriend.

For the Metro films featured at the Vietoria
Leader Sandb d a string

The Auditorium Theatre Orchestra plays
a dance at the Kent House weekly.

Irate music teacher to a fat student—
“Young man, you should feel disgraced at
such a performance. If you were one-half

as well hught as you are fed, you would bea

marvel.

Student—*"*Well, Professor, you see, you
teach me, and I feed myself."—Los Angeles
Music Student.

18 1o to the advantage of all concerned that THE CADENZA be mentioned when writing sdvertisers

}
]



CHARLES J. CLARK
New Jersey's Best Known Propagandist
of Popular Music

There was a time, and not so long
when if one could displ
mond ring or stud as personal property—the
ar—he

ago,

shirt front was a favorite place for w

was catalogued by f.iends and business as:

as successful and prosperous.

ciate

The degreo of his success was measured

by the size of said preeious stone; the
t approached in dimensions a young
ice, the larger was this success supposed

CHARLES J. CLARK

to be. Not ay. In these times one
must own and drive an automobile in order
to give the proper impression. It's a fashion

So, to avoid any misunderstanding on the
part of the neighbors, Mr. Charles J. Clark
of Newark, N. J., pianist and popular music
school director of that city, with whom this
artiele deals, early in his career took the pre-
ssary to forestall doubt of his

0 tod

cautions nec

ability to accumulate wealth by possessing
himself of diamond ring and cluster scarfpin
of magnificent brilliance and by purchasing a

car—no, it wasn't a Ford. Mr. Clark, it may
be truly said, never does things by halves.

The auto was an absolute necessity, for,
with owning popular music schools in New-
ark, Jersey City and Elizabeth, and studios
in near-by towns, how he to get quickly
from one to the other? To direct several well-
paying schools, attend to the many details of
their operation, and be constantly on the
lookout for suitable localities for the establish-
ing of others is no small task. The nec
appointments and interviews alone in & s
day would be considered tiring by many, Add
to this forty miles of driving, the smoothing
out of any rough spots in his organization
and a few special lesson periods with teachers
in the embryo, and you have a regular day's
work.

Mr. Clark is equal to the strain, however.
In faet, he says he enjoys it. He is devoted
to his business and family, and no matter how

busy he may be during the weok, he will bo
found on Sundays and holidays out with his
wife and child on extended auto trips.

The original of the photograph reproduced
here is known to a great many, for Mr. Clark
is & man with whom audiences of theatres are
fa The Hyp-
notist” as the professional namo under which
he traveled in @ number of

years

uiliar, and they will recoguize

vaudeville f

His connection with orchestra musicians
will be pleasantly remembered by those with

whom he was a

ted professionally as o
e Puplls who. studied

pianist for some
classical musie with Mr. Clark as instructor,

will recolleet the thoroughness with which he

taught them, for many toduy are reaping the
benefit of his eight years in this ficld
ther how Mr.

sting if for no

Just how success eame, or

Clark went &

. 13 inte

use true.
Mr. Clark is nothing if not a business man
a little than fifty
1d when he heard of the
of teaching

Bxpediency figures mupes
with him

wtively

new profession

popular music and ragtime piano playing he
may not have cried out, but he certainly
thought, And he acted. No

hesitation here. That was nearly five vears
ago.

Today Mr. Clark pl
with the newspapers, circulates more printed
matter, secures more publicity, gives employ-
indireet

s more advertising

ment to more teachers, instruets

more pupils and has made a greater sucec

musie, considering the capital invested, than
probably any single individual or musical
institution in New Jersey.

This success has brought into his specialized
field more or less local competition which has
reflected to his lasting advantage and benefit,
for with his ability, prestige and social influ-
ence his name is of known value.

As an example of the effectiveness of the
instruction which he supervises, the case of
Dorothy Krimsier, a little miss, may be given.

Dorothy Krimsier, age ten years, is a bright
little girl, born in Rochester, Y., May y
1906. For the last three years she has been
traveling, having visited most all the large
cities of the United Staces, making lengthy
stops at Cincinnati, Chicago, St. Louis, Wash-
ington, Philadelphia and finally Newark, N. J.,
which has been her home for some time

Dorothy is doing nicely in school consider-
ing the time she has lost in traveling, which
naturally put her back in her studies. But
she is in grade 5A in public school and ex-
pects to graduate when she is twel She has
had her share of the sickness children are heir
to, but to look at her photograph one would
doubt that she had pleurisy, pneumonia, dyph-
theria, tonsilitis and measles along with other
minor ills.

Dorothy started to take classical musie
lessons in January last year, making good
progress, but not enough to play popular
musie and to entertain her friends.

In June, this year, her parents sent her to
Mr Clark for instruction, and before she took
her tenth lesson she could play any sheet of
popular music no matter in what key—they
all look alike to her. She entertains friends
frequently, and everyone is surprised at the
way she plays off the latest pieces. Her par-

DOROTHY KRIMSIER

onts have great reasons to be proud of their
little daughter.
Dorothy has a voice

too, for she has ap-

peared at I affairs, concerts and
entertainments.  As a pupil, Mr. Clark can
point to her with pardonable prideas one of
his clever student '

While the me
music may not be a wei
that it is not strietly “academic,”
anything that ean replace the pleasure of
knowing you have been the means of helping
:omplish their desire to learn to play

many

her of popular
and granting
is there

¥ one,

others a

up-to-date melodic

“Popular music is in a class by itself,”
explains Mr. Clark, “and I have gone over
to it heart and soul—and pocketbook.

“WHO'S GUILTY?"
(With Apologies to Mrs. Wilson Woodrow )
By Basi,

ADLER

0Old Man Experience was taking his usual
walk along the path of life one fine morning
in June. He chanced to meet a young lady
leisurely gathering flowers by the wayside.

“*Ah, fair one,” quoth he, “‘for whom are
you picking those flowers? Are they for a sick
friend or a loved one?”

“Neither,”” said the maiden, “‘I have noth-
ing else to do. I'm picking them for pastime.
My greatest ambition was to become a pianist,
80 I went forth to engagea teacher,” said she.
*'Passing down the boulevard I heard thestrains
of what I thought a wonderful composition.
Looking in the direction whence the music
came, I saw a sign, ‘Musie Studio." Hurriedly
I approached the elegant studio of Prof.
Crescendo,

“The Professor was a tall, powerful man
with long hair and heavy eyebrows.

““‘Well, what do you want?’ said he, as he
opened the door in haste. Trembling, I think
I told him what I wanted, but I was too scared
to talk and forgot what was said. He had
frightened me so that I was half tempted to
give up the idea of trying to learn to play.
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However, I remembered Jeannette Hoffman, a
sohool chum of mine who was teaching, and
called on her. She was too chummy with me
and consequently I made little progress.

*I then began to take lessons from Professor
Black, and that ended my carcer. He was too
nice to be a teacher. If I asked him to explain
or play over certain passages in the music,
he'd say: ‘Oh, you'll get that later on,’ or ‘It
will come to you after a while,” or, ‘I never
play a lesson over for my pupils,’ and the sub-
jeet would be set aside and never tuken up
again.

e wottld never allow me to have a popular
song. Isoon beeame disgusted with music and
decided to discontinue my lessons forever, for
I wanted to play popular music.”

“*But, my dear child,” said the old man,
‘“you should have sought another teacher,
and another, until you had found the right
one who would teach you popular songs."”

“‘No," said the young lady, *'I think three
trials are plenty. I'm through.”

The old man went on, thinking of what he
had just heard, when presently he passed a
young man lying under a tree enjoying the
spring breezes.
penny for your thoughts, my lad,”
smiled the old man.

“They are not worth that much,” said the
young man, and he told a story of his career,
somewhat similar to the girl's story.

Old Man Experience heard several like
stories that day, and was about to fix his own
conclusions (against all music teachers) when
suddenly he eame upon a gentleman of ubout
thirty-five or forty years, reading a book.

*Nothing else to do, sir?"' said the old man,
with his usual good-natured smile.

“No," snapped the man. “I'm a music
teacher and a good one (he admitted it) but
these young blockheads you meet nowadays
either won't learn or they want to know too
much. I'm thoroughly disgusted with them,
They won't practise their lessons and expeet
you to be a wizard. They don't want to prac-
tise. They don’t want exercises. ’l’hey don't
know what they want.”

“Did you ever really try to learn just what
they want?" queried the old gent.

“‘Yes," said the younger man, *‘I know what
they want, but I'm not going to give it to them.
I'd rather not have them at all than teach
them these silly, everyday songs you hear
everywhere. I think they call it popular music
or ragtime or some such name—but I'm not
going to teach it. It must be my way or none."”

“How many pupils have you?” ventured
the old man.

“I have only fourteen now," said the pro-
fessor. *'I started last September with seven-~
ty-nine, but they slowly dropped out. I called
to see them or their parents and all they had
to say was, ‘We want to learn to play songs,
80 we can play for our friends to sing.’ Great
ambition they have. now, isn't it?"

“Well,” said the old man, ‘‘let us consider
this: how many Paderewskis are there in the
world?”

“One,” snapped the professor, ‘‘that’s all
bosh, though. I know just what you're going
tosay. Wecan't all beartists. I've heard that
too often.”

“Take Back My Answer to Mother™
Song of real Seatiment.

“I'm the Man that Wrote Tipperary”
Ragged. Sing it and watch ‘em Wa,

All Musie
Absolute G

I'llu--. single copien, 15¢, two for 25c.
Watch us for others. They'll come each month.

amiee Ao E. WILLIAMS MUSIC CO., Arnett, Oklahoma

“Please Mr. President We Don’t Want
War® The Song with a M..-xm.

“Angel of Dreams’

Dreamy, Syncopated, (n:hy *Bound 1 last.

Hundreds are writing us.  Let's get acquainted

*But you haven't heard it in the right way
insisted Old Man Experience. “Do you know
that everything around you is based on the
law of average? That explains why you have
only fourteen pupils left of the seventy-nine.
These fourteen have higher aspirations than
the others, but the majority are on the other
side. Why don’t you try to please them, and
win them back? Give them what they want.
They don’t want to do any more than play
enough to amuse themselves.”

“It's no use,” the professor said. ‘My
standard is too high. It's beneath my dignity."

**Do these few pupils pay you well enough to
lose the others?" asked Old Man Experience.

*No, they don't,” said the music master.
‘But before I'd teach trash, I'd give up the
business."

**Selt-preservation is the ficst law,” the old
man started to say, but his audi had fled.

SONG WRITERS

Words written to music—Music writ-
ten to words. Write for our proposi-

tion.
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By FRANK S. BUTLER
“A Wild Mln Rag?” Dince Occhestra corin 20¢

Regular Piaoe copies

ealers: Write for our Catalog
Mellinger Muu: Pub. Co.Odeog,Thratss Prae-
Lled Publishers of Noted Musie)

The United Music Cl:, P B A

Before sundown the old man heard a few
more stories like the professor's from other
musie teachers, who bemoaned their fate, and
told of their disappointments in business.

The old man, tired out, lay down and fell
asleep, vmnd(‘rmu “Who's Guilty?"

CANNED ART

The news that Grieg's “Peer Gynt" suite
and Liszt's “Hungarian Rhapsody” are
proving to be the best sellers of the talking
machines, topping even the “End of a Per-
fect Day,” may not be an unqualified victory.
Judging by the vagrant music that floats in
to one's pillow these summer nights, the
current melodies are still doing an excel-
lent business,says the New York Tribune.
And rightly, we suggest. Current musie, like
current fiction and current news, is the small
talk of life. It would be a rather solemn
world if we fed our souls only on Becthoven,
Shakespeare and Plutarch’s Lives.

The important point is that the better music
is being bought and played on a large and
increasing scale. In many ways mechanical
music¢ is the most interesting aid demoeracy
has invented. Just as modern printing
presses made newspapers feasible and thereby
enabled a widespread nation to think col-
lectively, the talking and playing machines
are diffusing musical ideas upon an unprece-
dented scale. It will be interesting in the
retrospect, a thousand years hence, to look
back and see how science has made possible
each step ahead in modern human progress.
Movable types made the Reformation possible,
it can be argued. And certainly without
the telegraph, the railways and the rotary
printing press, modern democracy would
be a very different and probably a far less
successful experiment.

The democratic ideal of art has been
slowest to win its way. Walt Whitman
portrayed it in his “D Vistas"

new architecture, a new musie upspringing
from the people—not the luxury of a favored
class but the necessity of all. It was Whit-
man's greatest achievement that he himself,
in his own work, personified this ideal. Yet
lineal descendants have been searce enough,
and demoeratic art in America has little to
boast of. Perhaps it was a sense of this
elusive quality which made the “Spoon River
Anthology” stir us as deeply as it did.

Now the question arises whether by
way of music the democracy of art may
not find fresh beginnings. Not simply by
reiterating This to be the End of a Perfect
Day, we coneede. But musie, much music,
is at any rate in every home. Simulated
taste as a thing of special culture, learned
by note from a fortunate few, cannot be
gained in this way. But may not real taste
as the product of individual ear, learned
by much listening, repeated blundering and
many comparisons, lie exactly on this road?
Already the returns from the sales counter
give a favorable answer. And we are inclined
to think that individual observation supports
this view. It is one joy of true art that you
do not tire of it; whereas every Perfect Day
has its inevitable End when you feel impelled
to hurl its accursed disk out the window. We
have seen this happen. Enough such artistie
decisions driven home, and taste is surely
around the corner.

SENSITIVE EARS

In many persons the perception of sound is
#0 keen as to be wonderful. A professional
violinist, an expert in his line, once drifted
to Edinburgh for a short stay, and engaged
apartments in a street where rows of houses
were built according to one pattern. Return-
ing to his rooms late one night, and having
forgotten the number of the house, he was at
a loss to find his dwelling place until a musical

years ago. He foresaw a new literature, a

occurred to him. He imagined
(Continued on page 48)
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Whereas, the American Guild is bound by
its constitution and by-laws, by the will of its
members, and by necessity in the full ntlu.in-
ment of its purpose, to complete fair
operation and friendship within the B. M L:
field, it eannot consistently have its growing
success and greater achievement marred by

e 5 b 6 &
due to personal disagreements for which the
Guild as an organization is not responsible
and concerning which the board has no juris-
dmmn and neither authority nor desire to pass

RESOLUTION

|This resolution adopted by the Board of
Directors, September, 1916 is of vital interest
to every friend of the [retted instruments
and as such you are urged to not only read the
same carefully, but to bring it to the attention
of all parties who desire or should have knowl-
edge of the pnuﬂpleﬂ and policy of the Amer-
can Guild.—

Whereas, the object of the American Guild
of Banjoists, Mandolinists and Guitarists is,
and shall be, to promote, advance and main-
tain the artistic, musical and mercantile in-
terests of the instruments from whick the
name of the organization is derived, together
with their several variants and kindred in-
struments, in their literature, music and
trade by uniting the professional and trade
interests of the instruments for their mutual
and material advantage, in manufacture,
publication and performance; and,

Whereas, all persons who are dependent for
livelihood, entirely or in part, upon any of the
allied professional, manufacturing and trade
lines mentioned are desirous of furthering the
object above set forth, and are therefore in
sympathy with the purpose of the American
Guild of Banjoists, Mandolinists and Gui-
tarists; and,

Whereas, the strength of the organization,
according to the above quotation, isin the
uniting of the various interests mahed, it is
apparent tbAt lta usolulmnsw ls derived from
the bi ledge and
effort of the individuals representing the said
various interests in the selection and adoption
from the ideas of the many those which are
best in creating systems, standards and uni-
formity; and therefore, there must be within
the ion differing £ and
opinions in matters of lem!lahon and admin-
istration, and in the contributory phases of
method and policy, according to the beliefs
and experiences of the individuals, and until
such time as perfection shall have been reached
and there shall no longer be need for the or-
ganization, such differences of belief and
opinion must exist in some degree; and

Whereas, some of these mentioned dif-
ferences of opinion have resulted in personal
differences and even in the cutting off of
friendships in some few instances, as well as
the severing of relations with the Guild, we
believe that this is because Guild principles
have been lost sight of in the stress of debate
and discussion, thus making room for person-
alities and the

; therefore,

Be it resolved by the Board of Directors of the
A. G.of B. M. G. that it is the will of the or-
ganization, and the sincere wish of this Board
that the organization receive the entire and
united support of the allied professional and
trade interests, and to this end, and in con-
formance to permanent Guild policy, make the
following recommendations:

1. That the Secretary-Treasurer be i
structed to address personal letters signed by
this Board, to any persons who may have
withdrawn from the Guild, attaching a copy
of these resolutions and inviting such person to
join with us in overlooking the mistakes of the
past and in endeavoring to re-establish friend-
ship with every representative of our allied
interests, and in working together for the up-
building of the Guild and the attainment of
its avowed objects.

2. That the Secretary-Treasurer be in-
structed to withhold from the Guild columns of
the official organ all letters and articles which
will tend to retard the consummation of the
first dation; and that the publish
of all magazines devoted to the B. M. G. in-
terests be requested to co-operate by exclud-
ing from the columns of their journals all erit-
icisms and indirect or direct referencés which
may be interpreted as a purely personal
nature and not essential to the best interest
or welfare of the Guild.

3. That, while in no way questioning the
fairness of the principle of majority rule, the
Guild encourage the expressioh of opinion of
the minority in any matters which may be
considered, and urge a fair representation of
all interests and opinions at any legislative
meeting of the Guild; that suggestions and
criticisms intended to benefit the Guild or
increase its usefulness be solicited, and that
every member of the organization be impressed
with the fact that he has an equal privilege
of voice and vote, and is therefore necessary

5. That this Resolution be published in the
official organ, and that this Board authorize a
public statement to the effect that the Guild,
both by desire and constitutional prineiple, is
willing and ready to further friendship, give
encouragement and moral support to any in-
dividual or organization whose interests are
identical with the purpose of the Guild, or
whose efforts are for the advancement of
B. M. G. in any way, provided such effort or
interest is not a «d by selfish motives or
is not antagonistic or detrimental to this or-
ganization; and this Board authorizes the
further statement that. in view of the purport
of this resolution, attention be ealled to the
provision of our by-laws, that all grievances,
misunderstandings or criticisms regarding
members or ofticers of the Guild, and the like,
which any member or members believe demand
attention or adjustment, should be presented
to the chairman of the Board that the Board
may take action upon same, and see that
proper steps are taken as justice may require
and as the jurisdiction of the Guild will permit,
or that the matters may be brought before the
Guild in annual convention, as only in this
manner may proper adjustment of such ques-
tions be seeured.

(Signed)
Conra L. BuTLEr
W. J. KitcueNER
D. L. Dav
WiLLiaym Prace, Jr.
Gruserre PETTINE
WaLter F. Vieerano
Directors
Wavrrer T. Howur, President
E. F. GogaiN, Viee-President
C. V. BurteLmay, Secretary-Treasurer

PICKED NOTES

This edition of Tue CADENZA goes to press
too early to print the names of committees
who will have charge of the 1917 convention
and its various features. Full announcement
will appear next month.

A special meeting of the Board of Directors
was held in the executive office, September
24th, when final action was taken in the matter
of a convention city for 1917 and other imi-
portant action taken, chief among the items
being the resolution printed elsewhere in
this department.

New Guild pins are now ready for delivery.
Price 50 cents each.

Considerable space m thm issue is devo!ed
to the Standard

to the complete success of the

for the first doli

as the organization is necessary to his pl
suceess.
4. That closer relations be umbhsbrd be-

Grnd-s 1,11, Il and 1V being given. Teachers
and pupils will find this set of quumm undul

tween the trade bers and the

and amateur members of the Guild, and, to
this end, that this Board through its members
and in official capacity confer with the various
trade members, endeavoring to promote better
understanding of mutual interests that proper
steps may be taken to increase the usefulness
of the Guild and further its stated objects,
and distribute the aceruing benefits among
all

‘which
perhaps has been too hastily laid at the door of
the Guild; and

b and that trade b espe-

asa guide in ing for fut

At the earliest possible date questions for first
banjo, guitar, mando-cello and mandola ex-
aminations will be released in similar manner.

Mrs. Adabelle Dillabaugh, a new profes-
sional member of the Guild, is taking steps to
organize a Chapter in Grand Rapids, Mieh.

F. B. Richardson, teacher of all fretted
il has iated with' the Guild

cially, be urged to a more general use of the
services of the Guild.

as a professional member, and will organize a
chapter in Cleveland, Oklahoma.
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port its own individual journal. The result
of both confirmation and conviction is the re-
vision of Tur Capenza and the founding of &
new magazine to be known as MELODY.
It was the first intention of the ]mhlwh(r
1

mire the guitar nvmmpnnunnnts to our ar-
rangements. They are not hard to p{ny. and
in that you have the right idea. Note guitar
players are scarce, and the plainer you make
the guitar part the better results will come. In
a mandolin orchestra r:l\n the fancy variations
to the 2d there are any.

to begin the two new issues
with the January (1917) numbers of Imlh
but added business facilities has enabled him
to make one part of the change earlier than was
expected, and with Mr. Jacobs, as everybody
knows, the opportune moment is always some-
thing to be siezedand not let slip. The changed
form of Tur Capexza will therefore appear
with the next (November) issue, and Melody
will make its initial bow to the publie with the
January number which will be issued early
in December. This will not in any way in-
convenience present subseribers to  Tne
Capexza, nor will they sustain any l 58

I would be proud lu have you dedicate to me

. the next waltz that comes from your pen. I

say this to show my appreciation of your good
work. Please accept these sincere remarks
from a true lover of your music. I remain,
Cours sincercly,
(signed) Wm. J. Murray.

SHIRLEY THORNE

We have more than once seen and heard
it stated that, whether writing editorially or
reportorially, when catering to a supporting
constituency no distinetion ever should be
made between lhn purely personal and the
broadly i , in other words, that

through the change. For all present sul
will reeeive copies of both magazines until the
expiration of their present subscriptions.

It is unnecessary to descant upon the changed
form, body and music of the new CapenNza
as the next issue will tell its own story better
than editorial comment, while the first issue
of Melody will speak for itself. However,
anybody who desires a little submarine peek
over the magazine ocean, will get quite a clear
view by periscoping through the big, double-
page ad immediately preceding and following
the musio supplement of this issue.

Stand From Under

In a recent communication to Publisher
Jaoobs, “Captain” A. J. Weidt enclosed the
letter reprinted below asareason for dedicating
his next published composition to Mr. Wm. J,
Murray, the writer of the letter. The good
“Captain” undoubtedly was actuated by his
shy and retiring spirit, which will not permit
him to do the customary and ordinary without
explanation for fear that it may make him
appear egotistically presuming.

Without either permission or apology, and
at the risk of giving the “Captain's” well-
known modesty a royal good jolt, Mr. Jacobs
is publishing the letter in an endeavor to “‘do”"
for '.he genial “Cap’* what he never under any

EDITORIAL

News

Begmnmg with its November issue, Tue
Capenza will again become an exclusively
banjo, mandolin and guitar journal, devoted
wholly to the interests of the Guild, the trio
instruments and their kindred, and the trade
and playing fraternity who exploit these in-
struments. Undoubtedly this brief bit of

ews " will come as a surprise to all readers
of the magazine, and in the opinion of Pub-
lisher Jacobs not an unwelcome one.

At the time of the last change in the body
u:d form of Tne Cabenza, when a popular

would do for himself. Here is
the shock which will shake him when he sees
it in print.
Pittsburgh, Pa., Aug. 21, 1916.
Mr. A. J. Weidt,
Newark, N. 3

oar Sir:—

This is the first time I have ever written
to you, but I feel as though I had known you
for years through playing at least fifty of your
own oomponnonl and umngamunls

I think your “Northern Light™ overture is
some wmponmon‘ 1 prefer it to “Poet and
Peasant,” t is saying a lot. Your
“Luella Wultx" 't be beat, the second man-~
dolin being the most benutl!n.l
ment I ever physd l could Fo raising
your compositions :xln ong, buc thm

praise comes from and

er who hn phyed the best of th’nu: lnnd of

musie in the world. I Iuvo played the com-
of of all nationalities, and

piano department was added to the old mags-
rooted

‘want to say that we do not have to go abroad
or buy imj

Ty
finest i
U. 8. mmmﬂ"m

the personal equation should at all times be
eliminated with everybody and everything
treated coldly and impartially as merely so
much This may be most excellent
theory when the theoretical does not fall down
before the actual—say, for instance, in
political campaigns where personality is
handled with but scant respect—but when
such “fall-downs” come up in magazine work,
then theory must give way to practice and be
governed by conditions and personal in-
clination.

To make that last point a little more clear
and to bring the matter a little closer home,
we cannot quite make ourselves believe that
the pleasure of a personal meeting and inter-
view—perhaps with some prominent instru-
mental soloist—either is or should be at all
commensurate with the pleasure of a cold
recital of that meeting to others less fort-
unate than ourselves. In such an instance
we admit that we cannot draw the line of
“no distinction™ and be honest with our-
selves, although also willing to admit that
duty should always be a pleasure, and that
in such recital care should be had never to
allow the spirit of undue elation over one's
good fortune to color the impersonal with a
bragging tinge of the personal. Yet even so
it is admissible that, under certain circum-
stances, a little congratulatory self-pat on the
back for one's good luck is justifiable. One
such circumstance would be when the per-
sonal meeting happened to be & wholly unex-
pected one with a charming little lady who
possesses an easy camaraderie, together with a
flow of interesting conversation entirely
without affectation and egotism.

In September last—on the 25th, mid-fore-
noon, to be exact—TuE Capenza staff (in-
cluding the editor) enjoyed the unexpected
pleasure of a call from a lady instrumental-
ist whose name has appeared many times in
the columns of this magazine. We cannot
truthfully state, however, that the pleasure of
personally talking with her was not far greater
than the impersonal duty of telling others
what she said, nor can we quite refrain from
imparting a personal tone to the telling.

This lady (by musical instinct, aptitude,
teaching and training) is really a professional
mandolist of some note, who in her student
life was a premier pupil of Mr. W, J. Kitchener
of New York City, but who at the present
time is doing a “‘banjo single” in vaudeville
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SHIRLEY THORNE

eireuits and making a new name for herself.
She is Shirley Thorne on the st d Miss
i Thorndyke at home and to her friends.
should be sufficient introduction per-
sonally, so now for a more inefficient reprodue-
nearly impersonal as

tion of the intervic
possib

Interviews are not always premeditated,
but sometimes arc
b

idental.  Yet which-

pleasant uﬂ'mr-x (at least on one side) when the
interviewed graciously sul-uuh to the * pump-
il " usually brought to bear by the
rviower. Therefore, notwithstanding that
Thorne’s short, friendly call developed
into a full-fled; and somewhat chain-
lightning-like i it nevertheless
was an d fitabl
one (again omnsilh'd% although it may be
doubted whether underneath the editor's
warm interest in her artistic and professional

BANJO VIEWS
By Epwin Beare

With all respect to those teachers who have
expressed the view that pupils should be
started and thoroughly trained in finger
playing before taking up pleetrum banjo pla
ing. I wish to say that my experience leads me
to differ most emphatically from this point of
view. For one thing, I believe that the pupil
should be given his preferenee, if he has any

I have started pupils as young us eight y
of age in playing with the pick from the very
beginning, and they all produece a far hetter
tone with the first stroke of the pick than
others with the first pick of the fingers. My
nee has been that the progress of the
piek pupils is always more rapid than that of
those who use the fingers. The proper touch
and teehnie of each of these styles of playing
the Un is so radieally di nt from the
other, il to how any pupil, by
first le: urnlm:(]u finger style of anmL' is lnter
going to be materially helped in learning the
i ng—that is, outside of mem-
orizing the fingerboard.

1 do think, however, that every banjo

ver should be proficient in both styl
g and that it is necessary toattain a fair
:l«»gn e of proficicney in one before taking
the other, also that just as rapid progress
be made by first taking up the plectrum style
of playing. as viee versa. Asa matter of fuct,
and without exception, my pupils make the
most rapid progress with the pick.

Many banjoists of today use a certain kind
of pick which enables them to play with either
the pick or finger style in any selection, chang-
ing from one to the other instantly without
changing the position of the pick on the finger
in any manner, but merely by slightly chang-
ing the position of the finger. The use of this
pick also makes the finger tremolo, with thumb
accompaniment, available to the pick player
on the banjo, mandolin or guitar, and by using
two of these picks—one on the first fingerand
one on the second or third—any two strings
may be tremoloed at the same time, thereby

ducing the effect of two instruments being

career, the lady DD his

intention to later reproduce it in cold type.
It also is possible that she might not so gra-
ciously have accorded her portrait for
reproduction, had she fully realized that
anything more than a short and almost
impersonal paragraph was intended.

A passing word in digression, concerning
the ubiquitous and unblushing interviewer—
we diplomatically confine ourselves to the
male species. The main qualification neces-
sary to become a good interviewer is to be an
an expert in mathematies—that is, to be able
to add, subtract and multiply (one never
divides) with extraordinary mental agility.
These spocies of news gatherers are usually
dignified with .the title of “‘interviewer,”
but after all they are just plain reporters who
have been assigned to a more congenial task
(with some of them) than to cover a strike or a
prize fight. Parenthetically, many interviews
might degenerate into both of those last two,
if the to-ho-lnlnrvnewrd only eould foresee the

t of an

Your genuine, dyed-in-the-wool interviewer

(Continued on page 43)

played together. All publisheq banjo music is
adaptable to-this style of playing, and this
pick is advertised in Tue CapEnza.

Right here I want to “hand it" to Mr. W,
M. Rice, the able conductor of **The Banjo-
ist” in Tue Capenia, only 1 can’t hand it
strong enough. He has dignified the banjo by
writing a line of studies for theinstrument that
will stand as a model of perfection in banjo
tuition for all time to come. May he never
grow weary in building this monument to
banjo literature.

Mr. Rice speaks of the banjorine falling
into disuse. Regarding this, let me say that
the banjorine will come back when the banjo
quartet comes to the fore, and that time is
just here. The one thing which has held the
banjo quartet back has been the standardiza-
tion of the soprano banjo, and that too is on
the way. The nearest approach which so far
we have had to this voice in the quartet is
the mandolin-banjo, and that is a mongrel in
both name and tone. Just why this instrument
should be called the *“mandolin-banjo” I can-

tuning is the same. The same is true with the
violin and the mandolin, yet the mandolin is
never ealled a *violin-mandolin.” A certain
illustrious American eitizen not long ago said
“To with the hyphen!” and I for one
think the sume of the hyphenated mandolin.
*Soprano banjo™ sounds much better to me
than to use the hyphen

The single string soprano banjo, with the

regulation banjo bridge and gut strings, sounds
d gives far bhetter results

like o real banjo, o
in orchestra ensemble than the double strung
mandolin-banjo.  With the soprano banjo,
banjorine, banjo and “ecllo (or baritone) han-
Jo the banjo quartet is complete, but as there is
no music at present published for this quartet,
I would suggest the following combinations
to those who may not already have experi-
mented along these lin

From rezular orehestra musie give 1st violin
part to Ist soprano banjo, 2d violin part to
2d soprano banjo. horn part in F to banjorine,
"eello part to bunjo and bass part to bass ban-
jo; from regular mandolin orehestra musie
give 1st mandolin purt to st soprano banjo,
2d mandolin part to 2d soprano banjo, man-
dola part (transposed notation) to banjorine
tuned in G, mando-cello part to banjo and
mando-bass part to bass banjo. Tune the
baritone banjo one octave below the banjorine,
with the latter instrument tuned to G, and use
saxophone quartets.  They will all listen to

musie and combination the ban-
jos of course should be played with a pick.
If properly rendered, and to quote another il-
lustrious American. it will “bring home the

bacon."”

The Oakland, Cal, Mandolin Orchestra,
Joseph Wright, director, gained still further
distinetion for the modern mandolin orchestra
when it appeared in a “Sunday Half-hour of
Music™ at the University of California Greek
Theatre. Though it has been rehearsing for
nearly a year, the Oakland Mandolin Orehestra
has made but one public appearance, which
was at the Hotel Oakland a few weeks ago,
before the Chamber of Commeree. It con-
sists of 25 players—first and second mandolins,
first and second banjos. mandolas, mando-
cello, guitars, bassos and drums and many ex-
pressions of warm appreciation were received
by Director Wright. Three thousand people
heard the program which was as follows:

. (a) A LiveWire. . . .Johnstone
(b) Melody, a Dream. ... .. Bartlett
Oakland Mandolin Orchestra

2. (a) "Ave Maria™......... Cherubini
(b) Serenade ... ... R
(¢) Polly Willis. ........... Dr. Arne

Mrs. Orton
3. Minuet Vif, Pastel. ......... Paradis
Oakland Mandolin Orchestra
4. (a) "Vissi d'Arte, Vissi d'Amore,”
from *La Tosca™...... Puccini
(b) Sylevin ............ ..Sinding
(¢) Staccato Polka. - Wilder
Mrs. Orton
5. Sel “William Tell”. ... Rossini

not for there is no
the mandolin, whatsoever, exeepting that lhv

Oakland Mandolin Orchestra
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The NEW CADENZA

the pubhc’mon of MEL-
ANNOUNC[NG ODY (a magazine for

pianists and vocalists and

all lovers of melodious music) and the new CADENZA

which will be devoted exclusively to the banjo, mandolin,

guitar and kindred instruments, L‘llcrmg to the allied B. \I

and G. amateur, professional and trade interests, completing the

chain of the Jacobs Journals—a fact which is of vital interest
to every reader of this magazine.

o . of the new CADENZA will be varied
Beglnnlng DEPARTMENTS and comprehensive, adding musi-
cian-writers of authority and wide prestige to the present splendid staff of

- ntrib set the full b fitof th Th CADENZA
wlth the Issue i',ﬁ‘i'.’m"f.f’.f‘-‘ ‘L[ the full benefit of that :(mtcmcnt e new

fandolinist, conducted by Sig. Giuseppe Pettine, composer, conductor,
soloist, author of the well-known Petti ando-cellist,

text bool The Mandolist and
by William Place, Jr., founder and director of the fam se prominence

of Nﬁvember has extended far beyond the B. M. and G. field through co cert ", '\ 1nd\||<\'icmr
i olo:

and Columbia C

which has earned f
/1/91 6 can artists—a reputa
of B. M. and G. auth

University Banjo Clu is “doing more been accomplished by
all the rest of us togethe one well-known B. M. G. man put it; The Guild Department,
an open forum for the Guild members, conducted by the secretary. Not only will CADENS
ZA readers have the benefit of these departments, but

NEW FEATURES i forver tor “iniems piencs

of pictures; a column or two for the trade—in short, the new CADENZA

ces him .unum the foremost
ich . M. Rice, Harvard

to give seven or eight times your money’s worth, will print each month

TWO MANDOLIN ORCHESTRATIONS

complete for 1st and 2nd mandolin, mandola, mando-cello, guitar and
mando-bass, and banjo and guitar solos.

2 will receive BOTH the new CADENZA and
Present Subscnbers MELODY until the expiration of their sub-

scriptions.

Ral will be interested in the combination rates for subscrip-
A n A" Muslclm tions to all the Jacobs Magazines, also single copy

prices, on page 33.

Exclusive
B. M. & G. Magazine

S0 A
-—_—-_—_——'*‘—"‘—“—"‘_——_——“__

t THE CADENZA be mentioned when writing

0O OO

will aim to interest and help everyone in the B.M.&G. jzr[d and besides, just,

‘




When To-morrow Brings a Thought of Yesterday

Words and Music
by PHIL STAATS
Composer of
“Some Day When Dreams Come Truv”
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Twilight Thoughts 7
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See Dixie First

T ONE-STEPor TROT GEORGE L.CoBB
GUITAR ACC. Arr by WALTER JACOBS

Hr

wrie
SIESS S




i
|
:
\
|

29

See Dixie First

«f 7 q
2 M{\l\DQLI!\ ONE-STEP or TROT
or VIOLIN GEORGE L.CoBB
Arr. by WALTER JACOBS

—— s s
See Dix - ie  first, just see Dix - ie first, That sun-ny Dix-ie - land — —_  Where the

. ——1

B |14 4
S T : N
Swa-nee is  flow - ing, and cot-ton is grow - ing; Just see it and you'll un - der -
08 i = N 3 > > =
* 1N r_ 3

L
atandy o Old Black Joe L‘—r (rzus you like a  broth-er, Mam-my Snow
458 = == r .
T e 1 7 Ft—rt O —— — |
T3P o r
= > cooks just like your moth-er. Dix - ie folks will meet vou, they'n be glad to
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KATE DOLBY

The Flying Wedge
Galop
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The Flying Wedge
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A MAGAZINE FOR
PIANISTS, VOCALISTS M EL 0 DY
and the Musical Home

he name just exactly describes the
1nml link "in the chain of Jacobs

Magazines. “Melody will not spe-
cialize in any particular branch of the so-called popular
music, but the scope of the new music journal is all-

inclusive—everyone who enjoys good, tuneful American music will be in-
cluded in the MELODY family. And that means pretty nearly every
person within mailing distance of Boston, for MELODY will have a wide

range of departments and 16 pages of music for pianists and vocalists
With the forgin f ]n last link the IAL( bs magazine-chain binds musicians from all fields

into one huge family —in truth Melody is the master-link, and will “team” with any one or
all of the other Jacobs publications. For instance:
and MELODY make a mighty
The New Cadenza good ‘“home” combination. Reg- January
ular subscription rates: Melody, $1.00; Cadenza, $1.00. Both for one year
to one address, $1.50. Number About

J b ’ O h t M thl and MELODY are

acobs rcnestra IVIONURLY ;dealfor the theatre December
or cafe orchestra man. J. O. M. is a 100-page magazine devoted exclu-

sively to the interests of the Professional and Amateur player of Band and .

Orchestra instruments.  Subscription price § Besides regular depart- Flrst
ments for violin, ﬂule (hrynu cornet and drums, s rticles, music news items and

miscellancous items, issue gives the subscriber two new numbers for Full Orchestra

and Piano. Both \ll LODY and J.O.M. one year for $1.7:

J b ’ B d M thl isa lOO—pagck'lusic Magazine
acobs Dand IVIONUMY published exclusively in the
interests of the Professional and Amateur player of Band Instruments.
Besides regular departments for all the principal Band Instruments, con-
ducted by eminent authorities, special educational articles and breezy news items con-
cerning bands, bandmasters and soloists, it gives its subscribers four new band numbers
in every issue. Subscn;iplinn price, $1.50. Both J.B.M. and MELODY, one year, $1.75.

¥ MELODY, The N
All Four Jacobs. Magazines—)/510DY; The Nev
chestra Monthly and Jacobs’ Band Monthly, one year to one address, £3.50.

soipe MELODY, The New Cadenza,
Other Comblnatlons and either Jacobs’ Orchestra

Monthly or Jacobs’ Band Monthly, one year to one address, $2.50.
MELODY, J. 0. M. and J. B. M., one year to one address, $2.75. The
New Cadenza, J. O. M. and J. B. M., one year to one address, $2.75.

Single Copies £33 15 cenns v < =t J- B M. and F O r
Lovers of
Melodious Music

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers

i
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Not difficult but nicely arranged and
FINE FOR TEACHING

Special Prices for 30 days
10 FOR 25 CENTS
Also finest outfit for Steel Guitar Playing.
Write for prices and information
R. & K.
Polished and Bevelled
Mandolin Picks

Finest Made

Write for samples. Special prices

see THE POINT

RUSSELL & KRUSE

The
New

Pick

1020 BROADWAY,
DENVER, COLO!

r tremolo with thumb
accompa i also pick or finger
style phiying with the same pick by
merely changing the position of the
finger slightly, at will, on either Banjo,
Mandolin o Guitar. Very neat and
can not slip of get out of posi
Fiber, Celluloid or Leather. Fiber
best for Banjo. Price, each 35¢. net.
P.0. order, bank check or draft (a0
stamps accepted).

The first fin

ls the :v'ml uwo mﬁ'r":.-:id;"{:'-'(';:
EDWIX BEALE
Here SepWp mpax

Only mparlson can you
Votth of Stciurts Carabria's compomicions.
Make your own comparison today. Get your copy of

A brilliant Spanish Waltz.  The delight of all who have
heard or played it. First Edition almost sold out.
PRICES—Ist M., 40c.; 2nd M., 20c.; T:M., 30c.;
G. Acc., 40c.; P. Acc., Sbe.

Solgiews should tey these veally artistic mandalin sclos.
Wild Da ch 60c.; Int h 60c.

Yoltigeuse cach ddc. ‘Sul Lido. cuch 40c.

Marked Prices. Catalog Free
C

M
iy reci niiation faclotline. Flocss Mabdotin. Jocr mack

1716 Chestnut Street
Pa

Onn-hnllnﬂ Ol’dﬂ‘ today from

The Pub. Co.,
Do You Play the BANJO with a
PlC Then use ARMSTRONG'S
PLECTRUM  SCHOOL for
BANIO Prics 800

Published by

Win. H. Albrecht, 6138 Ludlow St., Philadelphia, Pa.
SPECIAL STRINGS
N 5 made to order. Our Contra
0 :l dolic D and G,

' nnud
te for

WANTED-MANDO-BASS
Of standard make, in good condition. Must be
bargain, ress Wm. E. Raeder, 208 E.
Stockton Ave., Pittsburg, Pa.

AMERICAN GUILD

Secretarial Budget
(Continued from page 13)

FROM THE SECRETAR

Under this head will be printed lettor
thereof, whichi may be of
general. Guild members are invited to avail them-
selves of this opportunity to make known their opin-
lons and present new ideas and suggestions for the
“Good of the order.”

Teacher Wanted

We need a teacher of the plectral instru-
ments here.  Possibly you know of some young
teacher who is not doing over well in his pres-
ent location and would like a new ficld. 1
would be very glad if you could put me i com-
munication with such a person. Beside having
a Conservatory of Musie, | am also owner of
the Music Co. I enclose stamped envelope,
and will thank you for any mformation you
may be able to give. Thanking you in ad-
vance.

(Replies to the above will be promptly for-
warded—S. T.)

MAIL
or portions

An Oft-Repeated Question

How can I become a member of the Amer-
ican Guild? 1 am a teacher of the mandolin,
guitar and banjo, und have also had experience
in a violin orchestra.

The Secretary-Treasurer issues certificates
upon authority of the Board of Directors in ac-
cordance with provisions of Guild By-Law
In passing, it may be noted that the Standards
of Attainment are not intended to make it dit-
fieult for teachers to get into the Guild, but to
assist Guild t and students.

Guild By-Laws, Section 1, Article
“Any person (white) of good moral churacte
who'is a teacher or player of the banjo, mando-
lin and guitar, or of kindred instruments, is
eligible tor Profe: ul membership, and may
become a member ajter passing the entrance ex-
amination, or upon being satesjactorily vouched
Jor by some Projessional or Trade member, com-
ug with all requirements, and paying the
tiiation fee and dues for the year in which
the application is made. Any person (white)
of goud moral character may Join the Guild
as an Associate member by paying the dues
l'ur lhc year i in'which llw ‘Applnuuun is made.

sic

of nmmul instruments or merchandise, owner
of musical patents, or any firm afliliated with
the music trade, may become a Trade member
by paying the dues for the year in which the
application is made.”

Miss Butler

Is it possible that after all the experience
we have had with two different notations for
the banjo, for the mandola and mando-cello
we cannot find a way to avoid having the
same difficulty with the little ukulele?

1 have been studying the method of Mr.
DeLano in which the strings are tuned to
A, D, F sharp and B. A few days ago I
bought a method at Carl Fischer's published
by Sherman Clay and Co. of San Francisco.
This is a good looking book of 72 pages (12
of instruction and the rest solos) and the
strings are to be tuned G, C, E, A. 1t is
marked second edition. A method by Wm.
J. Smith sold by John Wanamaker is for
the tuning first mentioned.

Now, unless something is done at once we
are going to have two sets of players unable
to play from the same score and no end of
trouble as long as the confusion lasts, and the

Tntorest 1. tho Guild In "

longer it lasts the harder it will be to remedy.
1 think this matter is sufficiently impor-
tant to warrant sending a letter to every
professional member of the Guild asking
whether he is teaching ukulele and if so what
tuning he is Or, as most of the mem-
bers read Tne CApENza a request might be
published thiat they send you the information.
Then the Guild should recommend the
tuning which is preferred by the majority.
Very truly yours,
Cora L. BurLer,
Chairman  Board of Directors.
Port Richmond, N. Y., Oct. 6, 1016,

Mr. Teague

he future of the American Guild is in the
hands of its present members. People naturally
judge the Guild by the members who repre-
sent the Guild in their community. . . . To
raise the standard is the aim of every educa-
tor no matter what his line, and I am sure
every teaching member of the Guild is work-
ing toward this end. Tt is of greater impor-
tance that we have a comparatively small
membership of qualified teachers than a large
membership, with many first and second
grade students holding teachers' certificates.
T am not in favor of letting down the bars
and inviting everybody to join the Guild. We
want as many associate and chapter members
as possible, but we must use a little discretion
in accepting even members who do not hold
certificates to teach, else the Guild button
which we are now proud to wear will mean
absolutely nothing. And it is important that
the standard for authorized Guild teachers
be maintained. The man in the small village
may not need as large an equipment of musi-
eal knowledge as the teacher whose work is in
the larger center. Every one cannot be a
veik, a Sherwood, a Place or a Pettine, but
I do not agree with those who wish to in-
crease the Guild membership regardless of
the qualifications of the members. Further-
more, a teacher should not only possess a fair
understanding of music, but he should be
clean, for he is a decided factor in the life of
every boy and girl who comes to him for in-
struction; his mannerisms will be copied;
his sayings repeated—in short, it is up to the
teacher to set a good example. And can the
Guild afford to “let down the bars™ and run
the risk of officially sanctioning as a good and
proper sort of teacher someone who ecannot
maintain the musical and moral standards of
the organization?

Mr. Morris

In a letter just received I learned, for the
first time, that the policies of the Guild are re-
ported, or reputed, to be influenced by a par-
ticular firm.

Now, talking business, don’t you think that
if certain firms are more prominent than others
in the Guild, it is because other firms of sim-
ilar character are not taking the same amount
of interest in the Guild and not using the
Guild's resources as they should do?

It looks to me like that one firm must have
realized how greatly the Guild can and bas
assisted them; and that if other firms have

o

i TN R ]
Teuihe of Peciotill, N- ¥.)
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failed to take a hand so as to neutralize the
one man, or one firm'’s influence, whose fault
is it?

The idea of having trade members in the
Guild has been the transplanting of my plan
of having them at the Commereinl Museum
Branch of the Philadelphia University.

The Guild got Trade Members, fortunately,
but it would not be amiss to get them more
actively interested, particularly us the Trade
fee for Guild is not $100.00, as in the Museum.

Manufacturers and trading firms of ull kinds,
who realize what the Commercial Museum
was for, and utilized its resources, greatly in-
ereased their trade in the States and abroad,
and thus looked upon the annual fee us a mere
bugatelle.

As you know, professionalism is one thing
and commercialism is another. The Museum
was a professional institute, and guided the
manufacturers with the information and ad-
vice supplied, but at the same time the pro-
fessionals (or experts) did not ¢ D any in-
formation or advice from the said manufae-
turers, eto. Thus the institute was mutually
helpful.

It's worth any manufacturer's while to pay
a $50.00 fee annually to the Guild for the ben-
efits obtainable therefrom, praticularly those
that will result from the British Colonies after
the war is over. The United States as the
pioneer in modern B. M. G. development is
not likely to meet with any competition worth
the name in the supplying of instruments.
The rivalry of jealous competition that exists
in patriotic hardware, dry goods, and food
product lines does not exist in the B. M. G.
world outside the U. S. A, and is not likely to
for several generations. In the supply of pianos
and hand instruments, competition everywhere
is as keen as in dry goods, etc.,, but not in
modern B. M. G.

It's a great asset for lh«, ()ullll to Imvu the
good will of B. M. G.

are glad to learn that she is again enjoying
good health and prepared for o busy teaching
season.

George C. Smith, recently of Hartford
City, Indiana, has opened a studio at 453
E. 11th Street, Erie, Pa., where he is recciving
mandolin and guitar pupils.

mandolin
Montfail
is a new aequaintance of

Henry Grau, teacher of banjo
and guitar with studio at 1
Ave., Baltimore, Md.,
this department.

Miss Claribel Jeffery of Newark, N. J., in
renewing her professional membership, writes
that although poor health kept her from
teaching duties during the summer she is now
able to resume active work.

GUILD MEMBERSHIPS
PROFESSIONAL MEMBERS

182, Mrs. Virginia Ellis, Kalamazoo, Mich.
183. K. B. Duffey, Detroit, Mich.
184. M Claribel Jeffr Newa J.
185. F. B. Richardson, Cleveland, Okla.
186. Mrs. Adabelle Dillabaugh, Grand Rap-
ids, Mich.
Cuarrer MEMBERS
987. Miss Josephine Mason, Mariner Har-

bor,
988.  Miss \hmc Telefsen, West New Brigh-
ton, N. Y
9089. Miss Eleanor DeHart, Mariner Harbor,
N. Y.
990.

Melville Hicks, West New Brighton,

CHAPTER REPORTS

NEW YORK CHAPTER No. 4 has added
six new members: Jacob Oberglock, guitar;
Annn M. Hauser, mandolin; Bessie Janacek,

the English-speaking world and the sooner the
Trade members appreciate that, the better for
them.
With best wishes,
Cuas. Morris.
Toronto, Sept. 2, 1916.

PICKED NOTES
P. A. LeFebvre and .Vincenzo Carli, pro-
fessional members, of Providence, called at
the executive office, September 22d.

Clarence C. Barry, who has been a profes-
sional Guild member since 1910, has opened a
conservatory at 722 E. Clearfield St., Phila-
delphia, and is prepared to furnish instruetion
on piano, violin, mandolin, guitar and banjo.
Mr. Barry, who is known as a soloist, com-
poser, arranger and conductor, as well as a
successful teacher, has the well wishes of hxs
many friends in the fraternity for

Frederick Wilding, tenor mandola;
Florence Deeley, mandolin; R. Hodkinson,
mandolin. Nine more applications have been
aceepted, making a total of fifteen new mem-
bers this season. Wm. B. Evans, chapter sec-
retary, writes that weekly rehearsals com-
menced September 9th with fifteen members
present.

JACKSON CHAPTER No. 34 met at the
home of the secretary, Russell Hauk, Sep-
tember 21st. A rehearsal followed a short
business meeting, “‘the results of which were
very gratifving,” writes Mr. Hauk. Weekly
rehearsals will be held.

SCHENECTADY :—Writing of the en-
forced rest of E. F. Goggin, Mrs. C. M. Root,
secretary of Schenectady Chapter says: ** You
will see by report that we held our first busi-
ness meeting at my home Monday night. It
was rather a sad affair, because we knew that
we would have to do without our Director,

success in the broader field afforded by the
Barry Conservatory.

A typographical error in this column of the
September issue made the name of R. L.
Lasser of Callicoon, N. Y., appear as Tasser.

Mrs. K. B. Duffey, in renewing her mem-
bership, states that illness has kept her from
active work for some months. Guild friends

Mr. Goggin, h as he was in the city he
came down for a short time and gave us a great
many good suggestions to help us through the
winter. We think a great deal of our Director
and will stand by him and try and keep the
Chapter in good running order until his return.
We have planned to let each one who is capa-
ble try and see what he can do with “The
Mighty Stick" as Mr. Goggin calls it, allowing
each aspirant one month to demonstrate his

BABB'S PRACTICAL GUITAR
INSTRUCTOR

By A. A. Babb
Not & Collection of Pleces., but & Method for the
or’

Complete, 75¢

-

AMERICAN CONSERVATORY
GUITAR METHOD
By Clarence L. Partes
Concite and comprehensive; practical and progressive
Price 75c
—

UNIVERSAL GUITAR METHOD
By Clarence L. Parteo
Desigaed especially for beginner or class teachiog
Price 50c

*

GUITAR STUDIES
T

r
An excellent work on Guitar techajc
Price 75¢
*

PRACTICAL FINGERING 59§ GUITAR
By Walter Jacobs

With srrangemeots by Ariing Shacter. Geo.
CIESTEM Slainger hnd B H. Fre

63 Exerciges and s Collection of Beautiful Melodies
Selected Especially for this Wor
Complete, $1.00

*-

PRACTICAL HINTS ON MODERN
GUITAR PLAYING
By Clarence L. Partee
Price 50c
*

PRACTICAL HINTS ON MODERN
BANJO PLAYING

By Clarence L. Partee
Price 50c

*

UNIVERSAL BANJO METHOD
By Clarence L. Partee
Designed especially for beginners and for class teaching
Price 50c
*
THE C. L. PARTEE BOOK OF
HARMONY AND COMPOSITION
For Mandolin, Banjo and Guitar
Price $1.50 Net
*:

JACOBS’ BANJO STUDIES FOR
BEGINNERS

In 5 Books
Price, each Book, 40c Supplement to Book 1, 20c
*

WALTER JACOBS * "SR595™ BOSTON

Mr. Blood was appointed musical
director for one month at the meeting held
September 11th, and Messrs. Blood and
Fortier and Mrs. Massee were named as en-
tertainment committee for the next monthly
meeting.

CHERRYDALE:—Chapter Secretary, pro
tem, Ellery B. Gordon reports excellent prog-
ress in his Chapter which he had built *from
the ground up.” This growth is not only in
numbers but in musical ability. New music
now being rehearsed and studied includes
Vienna Forever, Narcissus and Solve Las Olas.
The following were present at the first meeting
held October 4th: Anna Bischoff; Burnefta
Black, Elinor Hance, Leah Harriss, Margaret
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AMERICAN CONSERVATORY
MANDOLIN METHOD
By Cla L. Partes
Concise and comprehensive; practical and progres
Price 75¢
*

UNIVERSAL MANDOLIN METHOD

By Clarence L. Partes

Designed especially for beginners and for class teaching
Price 50c
*

COMPLETE AND
COMPREHENSIVE
THE MANDO

ROBINSON'S METHOD
FOR
By A. C. Robinson
A Method, Not a Collection of Music
Complete, 75¢
P
STUDY OF THE MANDOLIN

A Thorough Method

By Valentine Abt

Book 1, 50¢ Book 2, 50e

*

MANDOLIN TECHNIC
38 Graduated Exercises and Studles
By Benj. F. Knell

Cnnuu:- exercises and studies in the Lot position to
Oth or streagtheaing and developing the

rinl band.
Price 75¢
22 LEGATO_STU i MANDOLIN
By Benj. B¢
i y&
—— e

ABT MANDOLIN TECHNIQUE
(With Explanatory Remarks)
By Valentine Abt
A Revision of the Celebrated Kayser Studles
Book I, 7S¢  Book II, 75 Book III, 78e
AR S

ARTIST'S COLLECTION I'OR
MANDOLIN AND PIAND

Five Solos Arranged by Valentine Abt

i
Book, 75¢

WALTER JACOBS * "g5i2™ BOSTON

BANJOISTS !y "'" the very fineat Head
SPECIAL GRADE or ROGERS "7 L op ITE
JOSEPH ROGERS, Jr. Farmingdal Nl' lmq

Muntz, rendered an unusually fine program
taking up new musie and also reviewing many
of last year's favorite selections.

It was the first mecting of the season,
the chapter is looking forward to many a good
time as well as doing some good work in the
musie line under their able director.

The committee appointed made this first
meeting a decided success.

The music room was artistically decorated
in pale green, the recoption-room for the guests
in palo pink with white chrysanthemums
profusely placed in every available space,
presenting an ideal ** Fairy Bower."

Upon conclusion of program dainty re-
freshments were served upon the lawn,
colored lights and greenery forming a canopy
overhead.

After the inner man was duly satisfied,
various games were participated in, one of
which was very unique consisting of a love
story told in the language of flowers.

Another amusing feature of the evening
given by the gentlemen of the party, was the
impersonation of numerous moving picture
stars, the ladies being called upon to conjee-
ture as to the correctness of said impersona-
tion.

All present voted it an evening of rare
pleasute.

PORT RICHMOND.—This chapter held
its first meeting of the season Wednesday
evening, October 4th and elected new officers
as follows: Melville Hicks, president; Augusta
Helenius, vice-president; George Seidenstrick-
er, secretary-treasurer; Josephine Mason,
librarian. Four new members have been
received since last report: Josephine Mason,
Marie Telefsen, Eleanor De Hart, Melville
Hicks. The chapter will meet each Wed-
nesday evening, with a special program
following a short business session.

SYRACUSE is in the chapter spot-light,
and indications are that Syracuse Chapter
will be shedding Guild light of its own within
a short time, In view of the fact that Wm.
Place, Jr., has the support of the Clark Music
it is indeed conservative to make
n without further “inside infor-
mation” than is furnished by the large circular
announcement issued by the Clark Company
from which the following excerpts are re-
printed:

The Clark Music Company take much
pleasure in announcing that they have secured
Mr. William Place, Jr., to direct a mandolin

and

h which is being organized for the

WANTED—-MANDOLA
Of good make, in playable condition. Must be a
bargain. Address W. H. Sweeney, Box 244,
North Side, Pittsburg, Pa.

benefit of the fretted instrument players of
Syracuse. The purpose of the Organization
is to create an interest in the fretted instru-
menu and by a series of yearly concerts

Stevens, Emma Windridge, Addison Van
Doren, Ellery B. Gordon (Director).

SALEM—Alliance and - Lisbon Mandolin
Clubs will join with Salem Chapter in staging
a big eoncert this Winter.

SAN JOSE: September 7, Mrs. John Frank
of 558 Bird Avenue entertained in a delightful
manner the San Jose chapter, No. 1, of the
American Guild, and many of their friends.

The chapter, under the direction of Mae

that the and kindred
are serious musical instruments, which are
capable of producing legitimate music of a
unique type. . . . The Clark Music Com-
pany have donated the use of Apollo Hall
and no charge is to be made for this feature.
Weekly Rehearsals will be held. . . . There
is no charge made to become a member, for
the venture is not a money-making scheme.
That the organization may attain prestige
and professional standing the orchestra will-
be affiliated with the American Guild of Man-

dolinists, Banjoists, and Guitarists as *Syra-
cuse Chapter No. 1, for which the Syracuse
Chapter, as a body, will pay a fee of $5.00,
together with an annual per capita tax of
25 cents.  The chapter will be self-governing,
electing its own officers, ete., and a delegate
will be sent to the national Convention next
April. . .. The Clark Music Company
are able to make this unusual announcement
as Mr. Place is now in their employ for plec-
tral research work and they feel that an
opportunity has been opened to Syracuse
Mandolin and (-ullnr players, and with a
spirit of progressiveness, they are giving Mr.
Place e assistance. . . . It matters
not whether you are a teacher, soloist or just
an amateur, the training which you will
s acknowledged to be the best that
a can offer.

LAS ANIMAS:—The Chapter Quintet,
composed of C. Hatehard and H. B. Saundres,
solo mandolins, Chas. Butts and G. Van At-
kinson, second mandolins, Frank Beagen, tenor
mandola, and D. Peterson, guitar, will give
the following program at the Las Animas Music
School December 10th.

Four Little Pipers—Schottische

Lawrence B. 0'Conner

Chain of Daisies—Waltz. .. .. A.J. Weidt

Frog Froliecs—Schottische R. E. Hildreth

On the Curb—March. .. .. Thos. 8. Allen

Pert and Pretty—Waltz LA J. Weidt

Dance of the Moths—Caprice. A. J. Weidt

0 Solo Mio (Oh My Sun). .Gems of Italy

Dat Yam Rag—Darkie Delicacy)

A. J. Weidt

The Hikers’ March......... A. J. Weidt

August 15th the Chapter Trio, comprising
the following: C. Hatchard, solo mandolin,
George Van Atkinson, second mandolin, and
D. Peterson, guitar, gave the following pro-
gram at Manhattan Cafe:

The Silvery Brook—Waltz

Edmund Braham
. ... L. Gallini
-W. H. Scouton

King Over All—March. .
The Artist’s Life—Waltz

John Strauss (Op. 316)
The Swallows—Waltz
The Belle of New York—Polka

D. Tipaldi

Aloha Oe. ..... H. M. Queen Liliuokalani
Patrol of the Guardsman
Crescent Queen—March
Estudiantina Waltzes.
Westward Ho—March. .

BAKERSFIELD ——Chapber Secretary E.
A. Shelton has been working hard to get fall
and winter work started. The first Chapter
meeting of the season was held September
26th, one new member being reported—W. K.
Flower.

NEW YORK :—Secretary Alice G. Baker of
Chapter No. 25 sends thefollowing report of the
first meeting of the season: The first meeting
‘was held on September 14th at the home of the
Vice-President, Miss Louise Clemencon of
Grantwood, N. J.

The secretary read a very interesting letter
from Mr. Kitchener, our Director, who was
away at the time. A vote of thanks was ex-
tended to the Bacon-Goggin Publishing Co.for
the prize—The Eagles’ Nest, which our Chapter

It is tothe advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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received in the membership contest. We had
six visitors present. Among them were: Miss
. Gormley, M . Bieselin, Mrs. (. Dumas,

Miss E. Everett, Miss J. Franchi, Dr. A. J. D,
Cortes, Mr. A. C. Hippman
from The Ditson Co.
finished we were entertained with musie.
program was as follows:
Nest (prize) |
Sing Ling Ting
Soprano Solo—Miss J. Franchi
(a) Out of His Heart
(h) A Perfect Day
Mandolin obligato by Mis
Hawaiian Guitar Duets
and Mr. A. Cortes
(a) Alehi Hela (Burning Love)
(b) Aloha Oe (Farewell to Thee)
(e) Palli Waltz
Soprano Solo—Miss E. Bieselin
(a) Habanera from Carmen
(b) Until
Piano Solo—Miss J. Franchi
(a) Butterfly
(b) Searf Danco
Mandolin Solo—DMiss J. Greiner
(a) Spray of Fragrant Lilac
(b) Bandurria
Guitar Solo—Dr. A. Cortes  Manila
After which refreshments were served, fol-
Im\ml by dancing.
LAMAZOO—**Guest Night,"” October 5th,
was a verysuccessful affair. Battle Creek and
Kalamazoo Chapters with friends and rela-
tives to the number of fifty enjoyed a splendid
““get togethes Refreshments were s
with the assistance of Mrs. G. O. Petty S
Ray Stewart and Miss Dorothy Bennett. A
flashlight pieture was taken and after the
¢ speeches were demanded—and nearly
every one present responded. The meeting
was a huge success, and at an early date Kal-
amazoo Guildites will be entertained by the
Battle Creek Chapter members. Following
is the musical program:

(a) “Michigan Forever' march...Mafit
(b) “In the Pines” wal Johnstone
Combined Chapter Orchestras
(a) “Banjo Bugs”
(b) “Frolic of the Kazoos™

Chapter No. 25

L. Clemencon
Miss J. Greiner

fox-trot

wave of plectral instrun
n in
o e
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makes interesting history
you are one.

Hartnett System, including Developer and Mute, $2.00.

Rest, 75c.
D. E. HARTNETT,

REDEMPTION DAYS No. 4
ALL FAILURES INFLICTED BY TONE-SOLVING METHODS QUICKLY ACHIEVE UNDER THE
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Now I have learned more in two
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(Signed) Edna Fried

The answer to the above bracketed question

New York City, N. Y.
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Jas. H. Johnstone (Tenor banjo)
(a) ““The Rosary” ..Nevin-Odell
(b) "Aloha Oe", Lilioukalani-Odell

(a) “The Cadenza' march. . . .Johnstone
(b) “erx Vespers”....... Moret-Odell
K Y.M.C. A. i

Orchestra, Jas. H. Johnstone, director
(a) “‘Schubert’s Serenade”
arr. F. 0. Gutman
(b) “Traumerei’ . ...Schuman-Tocaben
Jas. H. Johnstone (Mando-cello)
Harold F. Plews (Harp-guitar)
(a) “A Live Chat" waltz. . . Acker-Odell
(b) Teddy Bear's Picnic Novelty . Brattan
Battle Creek Mandolin Orchest

been created lur yo
Teacher and Am u
uggestions' made in Awd lmh mu reccive

d asideration. Anonymous commupica-
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A Correction

One of our contemporary publications an-
nounced last month that the writer is to read a
paper at a gala serenade to be given in New
York City on the 28th and 29th of this month
(October). In justice to those who expect to
attend, as well as to myself, I deem it my
duty to stato that I am not.

In a personal interview with the secretary-
of the New York Serenaders, after

Mrs. Edna Dole Wilcox, Director
Sextette from “‘Lucia™....... Donizetti
Jas. H. Jok dola)

receiving the invitation I replied that, while
I was ever ready to endorse and encourage any
towards the uplifting of the man-

(T
“Bridal Rose” overture. . Lavelle-Jacobs
Gibson Plectral Sextette
“Grand Opera Strains”...... Johnstone
Combined Orchestras
Kalamazoo Chapter reports one new mem-
ber, Mrs. Leon Keeler.

dolin and kindred instruments, I could not
give a final answer then and there but would
write him later. Evidently my answer was
misconstrued, for although writing later ac-
cording to promise, and informing him that
that I could not possibly attend, I imagine

that my letter must have been received after
the announcement had gone to the hands of
the printer and too late to be withdrawn.

The Mandolin Duo

Research for data concerning the history of
the ¥ form of musie
has been quite successful thus far, yet I must
wait to hear from several prominent players
before starting to write upon the matter.
This, together with various important details
to which attention must be given, will necessi-
tate the postponement of the article for a
month or two. I trust that my readers will
pardon the unavoidable delay, which is
caused only by my desire to serve them better.

A Discussion
(Continued from the September issue)

A great deal could be done, however, even
at your age. Of course you could never expect
now to become a virtuoso, yet according to
your own admission you do not expect to reach
that degree of proficiency even on the mando-
lin. Had you taken up the violin or piano it
would not have required many vears of study
to enable you to play dancing, and thus earn
quite a little extra money. In fact, I know of
quite a few students who have paid their way
by just such means.”

1 don't doubt that, but I could do the very
same thing with the mandolin in about one-
half the time required for the instruments you
mention.  The mandolin-banjo, which of
course is played exactly like the mandolin, is
very much in demand in the dance orchestra
of today. The dancers are quite crazy over it
and even prefer it lo the violin, as you no
doubt have observed.

“True, the mandolin-banjo is now only a
fad, and is bound to be dropped in the near
future.”

“Even granting that, which in my opinion

. is not the case, the fact still remains that by

studying the mandolin diligently for about
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for violin, which were composed before the
mandolin’s literature had attained any sort
of development.”

“I did not mean to imply originality in
conception. I simply referred to them as being
thoroughly mandolinistic. It is a fact that
those pieces could not be played on the violin
anyw:
“The llmndolm certainly has a staunch

1

PRICE SCHEDULE OF MANDOLIN CLUB MUSIC
Letter after ttle indicates price
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$0.30 $0.40 s0s0
. a0 .20

.20
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in you, and if you are an example of
what all players of that instrument are the
dolin will be red d from its

Melody, Elegy
After All of Thess Years, Fox Trot
Goodwln-Tocabea—A
(The Bull Fighter), March
Metallo-Odell—A
Frirgman-Odell—A
Harnasd-Odell—A
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NEW YORK

lower status in a short time. I must ucknuwl-
edge that you have awakened in me quite an
interest in the instrument already.”

“Glad to hear it. Say, Uncle, I take my les-
son tomorrow afterncon. Will you come over
and meet my teacher? Iam sure he can inter-
est you still more. Mr. Wilson is taking great
interest in me, and has placed me last on his
list of pupils for the afternoon in order to de-
vote a little more time with me.”

“Yes, I will come. I must go now to eall on
some of my friends whom I have not seen for
quite a while.”

**Good-bye, Unele! I will see you tomorrow
afternoon, and we will pay Mr. Wilson a visit."

The Querist
E. H. M., Colbran, Col.

Q. Will you please inform me through Tue
Capexza where I can get an arrangement
for mandolin or violin, with piano accompani-
ment, of “Juanita” by Norton? 1 want an
suitable for concerts or home

FOR IT

three years, a person can earn quite a little
extra money by busying himself with private
teaching during his spare time—something
quite impossible to a person studying the
violin and piano.

“Do you remember Clarence Hall, who
played cornet, and who had to stop perform-
ing beeause of his slender physique? Well,
being very fond of musie, and it being impos-
sible for him to play a wind instrument or one
requiring very much daily study and prac-
tice, he picked up the mandolin, and with his
knowledge of music and nasural ability he
progressed rapidly. I heard from him last week
and he informed me that he was employed
a8 a clerk in one of the music stores there,
besides earning quite a little extra money by
teaching the mandolin evenings. Then there
is Mr. Wilson, my teacher, who is very busy
teaching the mandolin, playing for concerts,
dinners, ete.—in fact, earning more than any
other of the musicians of this city who are
employed in theatres, dance-halls, ete.

“By this I do not wish to give you the im-
pression that the mandolin does not reach
the sphere of other musical instruments, be-
cause it does. Of course it has its limitations
but so also has your piano. The doli

excited! But you see I am quite a mandolin
enthusiast, and besides studying its technie
Iam studyingits history and keeping myself well
posted onits progress. T buy all the best music
composed for the instrument that I can find,
just for the pleasure of collecting and as a sort
of personal pride, even though it will be quite a
while before I will be able to perform much
of it."

*Is there anything else besides waltzes,
serenades and the like published for the man-
dolin anyway?"

“There! thousands decry and underate the
mandeslin just as you do, yet they know ab-
solutely nothing about the instrument, not
even a bit of its literature! Step into my room,
please, and I will show you some of the music
I have collected. Look!and these are only the
few that I have come across, while there are
hundreds more as good or even better.”

*“This music is quite a surprise to me, Why,
you even have a concerto here, and a couple
of quartets! And these here—they appear to
be quite difficult and I presume there are not
many who can play them.”

““Yes, they are quite difficult, but not as hard
as they Appesrtobe They are pieces !or un-

has color and individuality, and although at
the present time it is best heard as a solo in-

. strument the time will come when it will take

its place in the regular orchestra. In order to
get to that point, however, we have many ob-
stacles to overthrow, and the most formid-
able one is the battering down of deeply rooted
wiudh-mmindlmbuym

“Pardon me, Uncle, I am getting rather

Tois to the

dolin, a style of
which has received great impetus within the
last fifteen years. This form of playing is quite
o favorite one among mandolinists on account
of its originality, and is performed very fre-
quently.”

““What do you mean by originality? You
certainly are not trying to imply that mando-
linists originated that form of composition?
There are many pieces of that kind written

parties,

A. I am very sorry to inform you that I
do not know of an arrangement of this old
Spanish melody by Mrs. Norton, such as you
evidently want. You might try Carl Fischer,
Cooper Square, New York City, who may be
able to help you. You will find this old song,
however, with 119 others of the popular old
melodie., in The Columbia Collection published
by Walter Jacobs of Boston, arranged for
both violin and mandolin orchestras, with
cither solo mandolin or violin and duet parts
ad lib.

The Gibson Mandolin Orchestra of Cripple
Creek, Mich. (Messrs. J. C. Hayes and F. T.
Hilton, first mandolins; Mrs. J. F. Long, sec-
ond mandolin; Mr. A. E. Sheridan, mando-
cello; Mrs. Della Brentlinger, tenor mandola;
Mr. M. J. Brimberry, banjo; Mr. C. A. Har-
den, flute, and Miss Ellen Sheridan, piano),
assisted at a recital given by the pupils of Mrs.
Brentlinger in that city on Tuesday evening,
May 16, 1916. On a program of twenty num-
bers the trio instrumental selections were as
follows:  *“Cathedral Chimes" (Arnold-
Brown; mandolin solo, *‘Love's Dreamland
(Roeder), Mr. A. E. Sheridan; banjo solos, (a)
“‘Mt. Gretna March” (Acker), (b) **Fandan-
go" (Stewart-Stannard), Mr. M. J. Brim-
berry; string quartet, *“The Rosary” (Nevin),
Mr. Hayes, Mrs. Long, Mrs. Brentlinger and
Mr. Sheridan; (a) Waltz, *“Fleur d’Amour”
(Cobb), (b) March, ““Ultimatum" (Allen).

While it may not be the regular grand opera
season, mnny railroad managers have been
listening to
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This month’s instalment in Tuition in Banjo
Technie is made up of seale exercises in dif-
ferent rhythms with double stop intervals.
Many points that have been taken up in the

1 in Banjo Technic

last twenty studies are reviewed here, also
various new firfgerings, which are made neces-
sary by the occasional appearance of a double
stop in the midst of a rapid passage, are given
for both the right and the left hand.

Study No. 61, Exercise A. In this excreise,
owing to the short duration of the double stop,
a finger of the right hand should not be al-
lowed to repeat, the only exception being
when the first finger glide is used. In the first
measure pick the double stop on the first
count with the second finger and thumb; the
first finger is now free to pick the following G.
In the second measure pick the double stop
with the first finger and thump, using the
first finger glide to produce the C that follows.

Cover the last B with the fourth finger of the |

left hand, allowing the finger to slide back to

TUITION IN BANJO, TECHNIC
SGALE EXERCISES IN DIFFERENT RHYTHMS

With Double Stop Intervals

A in the double stop at the beginning of the
third measure; the first finger falls upon the
low B. As the hand is now in the fourth posi-
tion play G closed with the second finger; the
fourth finger covers the F# Use the first
finger glide in picking these two notes.

Play the following G upon the open string.
Taking advantage of this note, advance the
hand to the seventh position to play the fol-
lowing three notes. Observe that the second
finger is indicated to be used upon D, the first
finger upon the low note G in the following
double stop. While the first finger might
have been allowed to cover three strings, in-
cluding the D and G, it will be found that a
smoother tone will result if the fingering as
given is used. The first finger may fall now
upon the first and second strings to cover the
following D and B. Although the G does not
oceur again in the measure, it is no advantage
to remove the first finger from the third
string. Play the C upon the second string,
picking this note with the thumb.

In the fifth measure descending to the tenth
position, place the first finger over the two

notes in the double stop, and hold throughout
the measure. Pick the double stop with the
second finger and thumb; the first finger is
free to pick the following B, which is covered
by the third finger. This finger should be
held; to produce D use the small bar as in-
dicated. The fingering in the sixth measure
is exactly the same, only that the passage is
played in the fifth position. Note that the
E and F in the seventh measure are played in
the second position, the hand advancing to
the seventh position to play the following A,
B and C. Play all G's upon the open fifth
string. Work the exercise up to a fast tempo.

Exercise B. An exercise in the key of A
minor in 2-4 rhythm, showing the dotted six-
teenth note, followed by a thirty-second note.
As it is intended that the exercise should be
played by a fast tempo, a finger of the right
hand used in a double stop should not be al-
lowed to repeat upon a single note that fol-
lows. In the first measure pick the double
stop with the second finger and thumb, thus
leaving the first finger free to pick the follow-

ing K. In the second measure, while the sub-
stitute third finger is to be used to cover E in
the double stop, the next time the note oe~
curs it should be covered by the second finger.
Advanee to the sixth position to play the last
three notes, G#, A and B. Compare the left-
hand fingering with that given in the third
measure of Study No. 46, Exercise A.

In the third measure the second string is
employed in part of the seale passage, the last
three notes to be played on the first string in
the twelfth position—the fourth measure to
be played in the same position. Note that
C is played upon the second string and is
to be struck by the thumb. The D is
to be picked by the first finger. Play the first
half of the fifth measure in the thirteenth
position, the second half in the twelfth. Pick
each double stop with the second finger and
thumb, the first finger picking the following
single note. v the first half of the sixth
measure in the tenth position, the second half
in the ninth.

In the seventh measure the fourth fingér
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covers A in the double stop. To make the
right-hand fingering come out properly, let
the fourth finger slide back to G. This re-
lieves the thumb from repeating. Pick the
G with the first finger. The left hand is now
in the second position, which includes the
following F and E. In the eighth measure,
to prevent cross fingering, use the first-finger
glide on the first two notes. Play the exercise
until it can be played smoothly at a snappy
tempo.
Exercise C. An exercise in the key of F
_major in common rhythm, showing a measure
of double stop quarter notes, followed by a
fast passage in triplet form. In this rhythm
a finger of the right hand may be allowed to
repeat, providing the note it picks is preceded
by a note of a quarter value. The first meas-
ure is to be played in the fifth position, in
this case plncin( the first finger across three
strings at the first fret, with the second and
mmhmwbenuduponthsnmdauhk
stop. e student should remember that it
is M‘Hgin this key to use cross fingering

VOL. 19 (l‘)lz 13) 10 ISSUES 50¢
“ “ 50
“ “ 40e

EACH issue contains 16 pages of Music

el

of the right hand in going from Bb to C. In
the second measure this could be avoided, if
the thumb glide be used upon the first and
second notes (F and G), which would reverse
the fingering. In the third measure play the
double stops in the fifth position. Use the
third finger on D on the third count.

In the fourth measure cross fingering could
be avoided, if the thumb struck the first note
G. Thelast A and B should be covered by the
first and second fingers in preparation for the
next measure, In the fifth measure let the
fourth finger fall upon C, using the third
finger upon A in the first double stop. In the
sixth measure the right hand fingering could
be reversed by picking the first note with the
first finger. Play the three last notes in the
seventh position.

In the seventh measure cover the last
double stop with the first and second fingers,
but in the eighth measure these two fingers
should slide to the twelfth position, to cover
D and C. The first-finger glide is to be used
upon these two notes. The C could have been
struck by the thumb. The first finger covers
the first A in the second triplet. Taking ad-
vantage of the open G, change to the fourth
finger on the following A. This makes the
slide easy to the following double stop. Note
that the last A is picked by the first finger to
avoid repeating of the second finger in the
double stop. Aceelerate the exerciso as it
becomes familiar.

Exercise D. An exercise in the key of C
minor in 3-4 rhythm showing the double stop
eighth note followed by single sixteenth notes.
In the first four measures play all single notes
above the open D string upon the first string,

Follow the right-hand fingering carefully. In
this exereiso a finger may be allowed to repeat
after playing a quarter note. In the descend-
ing part of the exerciso the use of the second
string in the scale passages should be ob-
served. Refer to Studies No. 45 and 46, in
which this subject was fully explained. Work
the exercise up to a fast tempo.

Exercise B. An exercise in 6-8 rhythm
showing single sixteenth notes and double
stop ecighth notes. In the first measure the
single notes are indicated to be played upon
the fourth string; pick the first single note
with the first finger, then alternate. Follow
this fingering through the next three meas-
ures. In the first and fourth measures the
fourth finger extension of the left hand is
used.  As the fourth string loses its efficiency
in the higher positions, however, it should be
used sparingly in scale passages in practieal
playing. In the fifth measure play the si
teenth note passage in the twelfth position.
In the last part of the sixth measure let the
first finger form a small bar over C and A.
Note the left-hand fingering in the seventh
measure. In the cighth measure play F# and
E in the fourth position. Play the exercise at
a moderately fast tempo.

Exercise F. An exercise in the key of D
major in 2-4 rhythm showing double stops
and single notes, all of sixteenth note value.
Here a finger of the right hand may be used
to repeat after a double stop, but it should
never be allowed to play a single note and then
repeat upon a note in a double stop. In the
first measure the ascending passage should be
played in the second position, with the ex-
ception of the last note E, which should be
covered by the second finger in preparation
for the double stop on the first count of the
second measure. The ascending passage in
the second measure is also to be played in the
second position. By playing the last note G
closed, repeating by the thumb in the double
stop in the following measure is aveided.
While the second D in the third measure
might be picked by the thumb, for practice,
the first-finger glide is indicated to be used on
this note and the following E. Note the use
of the second string in the ascending passage.
In the fourth measure play the G open. Make
use of the second string in this passage.

The fifth measure is to be played in the
fourteenth position. Note that, while the
fourth finger was used to cover F# in the
double stop, the third finger is used when the
note occurs again as a single note. The sixth
measure is indicated to be played in the tenth
position. Here the fourth finger covers D in
the double stop, but the third finger should
be used when this note occurs the second time.
The seventh measure is to be played in the
seventh position. Use the fourth finger on B
in the double stop, but use the third finger
upon the note when it occurs again. In the
eighth measure the E is to be played on the
second string and should be covered by the
fourth finger; strike with the thumb. Work
the exercise up to a fast tempo.

0ld Fogy—Silence is golden.
. Grouch—Maybe; but you don't see any of
the phonograph companies starving to death,
do you?




THE CADENZA

41

ROBLEM
ROBER

@»
'gg The
i e

SRR

R

Conducted by

MYRON A. BICKFORD

Eminent Teacher, Pecformer i
crateur ¥

Questions and Answers
E. H. M., Colbran, Col.

Q. Is *‘Sounds from Home," g
retino Phonograph Compan,
hed for mandolin and piano? This was
ed by violin, flute and harp. 1f not pub-
lished for mandolin, where can I get the violin
and piano parts?

A. 1 am unable to locate this selection
for mandolin and piano, but it is published
for guitar solo by the Oliver Ditson Company
of Boston, who no doubt can supply you with
violin and piano arrangement. I have not
had an opportunity of hearing the record to
which you refer, but should the Ditson
publication prove not to be the right one, you
probably can get the composer's name from
the Phonograph Co. The guitar solo re-
ferred to is by Gung'l, and there also is a
**Longing for Home" by Jungman, published
by Carl’Fischer of New York for mandolin
and piano, which possibly may be the one to
which you have reference.

E. M. B., Vicksburg, Miss.

Q. I have had a course of correspondence
lessons on the guitar and practically know
every fret on the instrument, but I find it
ceedingly difficult to execute the notes,
especially in the higher positions. Can
you suggest a way of overcoming this dif-
ficulty, or is there some instruction book
which would be of assistance to me?

A. You apparently have developed the
same v.hmg that many olhers do from a cor-

ly a ical knowl-
(-dgu of playing. In order to get the proper
benefit from such a course it is necessary
to be a severe critic of yourself, and to pay
most careful attention to every written
direction.

Possibly you have not learned to think
musically. 'This simply means that you must
think the tones and sing them mentally, and
until you are able to do this you will have no
image or concept of what your fingers must
do. Once you do get this mentally, compel
the fingers to do your bidding. Or perhaps
it is a matter of developing speed, but even

=i
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here it is largely a mental process, since the
fingers will never move faster than the
brain directs—that is to say, they will not
move intelligently, although they may run
wild occasionally.

1 would suggest that you procure a good
edition of the Carcassi or Holland Guitar
Method and go through it in a systematic
manner, mastering every study and exercise,
and being as particular with yourself as if you
were continually working with a teacher.
This careful self-criticism is one of the surest
means to success in musie, as in many other
things. The above mentioned books may be
procured from the publisher of Tre CApENzA.

W. F. M., Salem, O.
Q. Can you advise any harder or more
advanced work for the guitar than the
Carcassi Method?
A. 1 would suggest
supplementary to Careassi:

the following as
“Twenty-five

 ~to the ndvantage of all concerned that THE CADENZA be mentioned when writing advertisers

Studies" (Careassi) and Schettler’s ** Studies,”
both published by Walter Jacobs of Boston.
These two books can well be used at
the same time after completing the
“Method,” and in conjunction with ad-
vanced solos in the various positions. Follo\\v
ing these, the “Twenty-Four Studies”
Giuliani and “Thirty-Six Caprices” by
Legnani should be taken up, after which, if
everything has been mastered, one need not
be afraid to take up any of the masterpieces
in guitar literature. Neither Ferranti, Tar-
rega nor Regondi have written any studies,
but since their style of writing is quite dif-
ferent from that of the other masters, much
benefit may be derived from a careful study of
their individual works.
C. L. B., Port Richmond
Q. . Is there a Method pubhahed for the
harp-guitar? Am using Careassi and solos by
Boehm. If there © are any spec ial studies or
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exercises published in sheet form, either for
this instrument. or adapted to it, I shall ap-
preciate the information

A. The only Method of any sort which has
ever heen publishied for the harp-guitar is that
compiléd by Claud C. Rowden of Chicago, and
which ean be obtained from him or from Walter
Jacobs. This is not Iy a Method, but is
intended to be used in connection with any
good Method, <uch as Carcassi, Holland, P:
nd gives a thorough exposi
tion of the principal chords in all ke
ing the form they take when the su ASS0S
It will be found very useful in con-

i

show-

are used.

ion with other mat

As for special studics or excreises, there are
none, to my knowledge, although many of the
published studies for the six-string guitar are
adaptable, so far as the fingerboard work is
concerned.  In the way of special solos for the
instrument, there is practically nothing, out-
side of the few by Bochm, Odell and Morris,
but it is possible to adapt many pieces in the
easier grades by simply using one of the open
sub-basses instead of the regular fingered
This of course requires a special work-
nee there

bass.
ing out for each particular piece, s
is no definite rule to be applied to all ea:

Picces or exercises which have anything re-
sembling a bass run are not practi for the
sub-strings, since there is too much jumping
around required, and, in any case, there is no
practical way of stopping the vibrations of
the strings in rapid work. even if a run could
ecuted, so that the blurred, discordant
effect would be disastrous from a musical
standpoint. It is hoped that these suggestions
may be of some service to you.

J.o M. ll . Weston, W. Va.

Q. 1. Please give the metronome marks
for a romnu umutop and hesitation waltz
when used for dancing.

2. Should quarter notes be tremoloed (on
mandolin) in fox-trots?
3. Some fox-trots are marked alla breve.
ve metronome marks for same (con-

4. What is the most effective tempo, on
mandolin, for a rag, such as ** Notoriety i
thirty-second notes, for concert use.

5. Give M. M. marks for the Allegro in
*“Poet and Peasant™ Overture.

6. Can you give me any suggestions as to

MANDOLINISTS

Just taied for, mandolin for violin), every number
tio:

arranged 10 the first posit
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removing an old fret from a dolin, without
injuring the instrument, also the best way to
put in & new one.

A. 1. The usual tempo for dancing the fox-
trot is about 80 for a half note (four-four time),
although it varies all the way from 69 to 92,
according to the whim of the dancers or the
orchestra. One-steps are usually taken at
from 120 to 132 for a quarter note (two-four
time), while the tempo for the hesitation waltz
is about 38 to 66 for a dotted half note.

2. The peculiar staccato and rhythmical
effect s0 necessary in the fox-trot is entirely
lost if the quarter notes are tremoloed, hence
they lhould nol be tmmoloed Since the dis-

N, B., The Duets are complete a3 solos except. the two

WALTER JACOBS * "2i0i2§™ BOSTON

of the fox-trot tempo
is the exact and ever-recurring dotted eighth
followed by a sixteenth, the straight quarter
notes are often changed into this form by
dance players (including violinists) with .
splendid effect.

in the tempo
mposer was

3. Itreally makes no differenc
of the fox-trot, whether the e
exact enough to mark the time signature alla
breve or not, as this is the way it is played,
whether or no. For concert use, the same
tempos are followed in general, although they
are frequently taken a little faster, with good
effect.

It might be added in this connection that
many so-called “‘rags,” written in two-four
time, are effectively changed into fox-trot
tempo, using the above tempos for quarter
notes instead of halves. This requires two
suceessive sixteenth notes to be played like a
dotted sixteenth followed by a thirty-sceond.

4. There is a considerable difference of
opinion among musicians as to the most ef-
foctive tempo for the ordinary rag-time selec-
tion. My own personal preference is to use

1t Is to the sdvantage of all concerved that THK CADENZA be mentioned when writing sdvertisers
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Can be used successfully in con-
junction with any Method or’ Set
of Banjo Studies in C notation.
When completed, “Tuition in Banjo Tech-
nic” will be the greatest and most practical
work ever published for the Banjo. It starts
at the beginning and will come to a close
only after every subject of banjo technic has
been covered in its entirety.

PUBLISHED BY

WALTER JACOBS

8 Bosworth St., Boston, Mass.

approximately the tempo given above for the
fox-trot. This means that the eighth notes
in two-four time get the time of quarters in
four-four time.

Thus, “Notoriety,” in which, if I remember
correctly, the thirty-second notes you refer
to are coupled to the dotted sixteenths, would
he played in' fox-trot tempo and exactly as if
it were in four-four time, in which case six-
teenths would correspond to thirty-seconds in
two-four time.

Even if a rag is not converted into a fox-trot
it is really much more effective at this tempo
than when it is taken at breakneck speed,
since the real essenco of syncopation is missing
in very rapid tempos.

5. The Allegro in *‘Poet and Peasant™ (the
movement in two-four time) is usually taken
by orchestras at about 168 quarter notes to
the minute, giving two beats to the measure.

This is rather quick for the average man-
dolinist, but is the correet tempo.
About the only way to remove an old

fret is to pry it out of the fingerhoard as care-
fully as possible, taking eare not to chip the
wood, and the same process, reversed, is used
in putting in a new on

The fret wire is of course cut the
length and then carcfully pressed or driven
firmly into the little groove made for it.

Unless the fret fits very tightly, a drop or
two of ;.[un will be useful

proper

SHIRLEY THORNE
(Continued from page 15)

only very, very mueh different—and, if after
maturity he proves to be *‘to the manor
born,” develops into the most consummate
and unprincipled “butter-in” that Dame
Nature ever made the mistake of ereating.
In any other line, ealling or profession, even
if he escaped actual violence, he would be
categoried as an ungentlemanly interferer
with no more than a very thin vencer of
politenoss.

He holds no respect for age, sex, ereed,
position or oecupation, vet rarely does he
get kicked out heeause of his disrespeet: he
asks impertinent questions pertinent to tho e
things which are none of his business or that
of the public, and gets away with it; he in-
trudes and ohtrudes with a “nerve” which
shriekingly protrudes; he worms from uns
pecting vietims little personal intimacies
under guise of a sympathetic interest, while
inwardly chuckling at the thought of the
publie airing they will be given later; lie sur-
reptitiously digs out and rattles the hones of
“family skeletons,” if only so much as one
little toe-bone happen: to be left sticking
outof the eloset; he shakes the family genealog-
ical tree with no regard for dead-and-gone
ancestors, and, if permitted.' will probe
secrets “‘even unto the third and fourth
generations.” In short, under his visé as
“interviewer,” he presumes where in others
a like presumption would eall for a club.

The more perfect specimen of this genus
is never religiously inelined, for he always acts
under the exact inverse of the golden rule,
namely, doing unto others what he never
would allow others to do unto him, providing
of course they are of his own sex and smaller
than himself A slight excuse for him may
perhaps be found in the fact that with him
it is a business for his bread and butter: to
him all matter is meat, and to obtain it for
the satisfaction of feeding an insatiable
appetite for “news,” he will shamelessly
burglarize the thought-safe of any and all
who may inadvertently expose the com-
bination.

In the light of the foregoing record we con-
sider it greatly to our credit that we modestly
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BANJO

IN C NOTATION

Degrees of difficulty are marked thus

.
Discount 5 Off 4 8
Mnlld (Th- Chieftain). ... Hall .‘I’o 30
.40 10 .20
.30 10 .20
40 .10 .20

10 .20
auce Rag......Grifin
Musical Condiment
Chnlu of Dalsles. - Weidt 10 2
Waltz
Chicken Reel Daly 10 .20
Two-Step and Buck Dance
Chiming Beils.. ... Lansing
Cloud-Chiet - Philie 10
Tro-Step Literiietio
Colored 10
| | uum e i
Com; .10
Much lnd T'o-Slev
Cowboy Capers. .10
hnunevunt Mn(h
Cupld's Victory

“of the Clowns. Triskaus
(hlnulme)
of the Lunatics..Allen
"An ldiotic Rave

553
BBk

Dance of the Moths. ... #s
Caprice

Darkey's Dream, The.Lassine 10
Characteristic, ce

Dat Yam Ml_? ..Wl' .10
A Darkie Deli¥acy

Dixle Twilight Jokhson
Charac: 3

Dushik sing 10 .20
Ru

m
altz
Evolution Rag

<
>>>wn>>w>>uuw>w>>a>=>n=>>=m‘>>awa,_¢.
oo < Bank

I E RS R E R E R R E E RN R R RN TR
. g g

Allen 0 .20
F-mn‘ Meteors Bowen P
2
10 .20
10 .20
10 .20
Four Litile Blackberries S
Schottische O'Conmor B 30 10 20
Four Little Pipers...0'Conxor B .40 .10 .20
Schattische
Frog ¥ ““h ....... A 30 .10 .20
hot
B .30 .10 20
A 30 .10 .20
A .30 .10 .20
B .40 20
A 3 .20
B 40 .20
A .30 .20
len-‘rut-ln vereeeee. Weidt B .30 .20
B 40 .10 .20
A .30 10 .20
A 40 20 35
B .30 .10 .20
B .3

WALTER JACOBS, 8 Bosworth St., BOSTON MASS

MUSI

. Easy; B, Medium; C, Difficult

. ¢
Discount !4 Off 8. 44
&8 o &
t Heart Au .30 Iuﬂ .20
Llllu ol the Valley A .30 .10 .20
B .30 .10 .20
hllx\lrlu
May Belle A 30 .10 20
Schottische
Mellcan Man B .30 .10 20
A .40 10 20
“# B .30 .10 .20
B .30 .10 20
B .30 .10 .20
it A 40 10 .20
B 40 .10 .20
March and Twﬂ-&lep
On the Mill Dam A 40 .10 .20
JArr. Hortnet A .30 .10 .20
. Friedman B .30 .10 .20
e-! ) or Two-Step
Parade of the PMDMII ..Relfe B .30 .10 .20
.. Ailen B .40 .10 .20
A .30 .10 .20
A 40
Polos nd Grifin C .50
ansing B .30
..Ccbb B .30 .10 .20
Weidt A 40 .10 20
March and Two-Step
Ralders, The *. o Weids A 30 10 .20
..Morse B .40 .10 .20
A 30 .10 .20
A 40 .10 .20
B 40 .10 .20
B .30 .10 .20
B i .20
A .
A 40 .10 20
Cc 4 .
B .30 .10 .20
.dlles B .30 .10 .20
A Railroad Fox T Dl
Swedish Wedding March
Sodermann B .40 10 .20
Sweet Con: ‘eidit A 40 .10 .20
Charac March
Sweet -nd Lol lnd Pnn-kn
L-lun[ B 30 ..
Swing Along one B .30 .10 .20
thntlernut Sil'(h
Swing Sor c .30 2
That ﬂlll]o Ra A 40 .20
Troo B 40 20
B 40 .10 .20
B .30 .10 .20
arch nnd T-o—Sl!D
l'ndcr the Spell B .30 .10 .20
Plectrum Aru
‘Watch Hill A 30 .10 20
A .20
A 3 .20
A w0 20
B 40 .20

confined our ‘‘interviewing"
* vaudeville work of Miss Thorne, therefore
any extraneous information as to whether she
carries & vanity case, at what hotels she
stops, just what and how many times she eats
and whether she wears goloches in damp

strictly to the

weather, will bave to be gathered from the
lady herself by some interviewer with more

about her own work and vaudeville bookings,
agencies, leading acts, et cetera, we would eat
up more page-space than the publisher would
stand for. However, here are a few salient
points coneerning her business, which we made
our business in order to make it everybody's
business.

For the present—nobody need be frightened
or look for a gun—but for the present season
Miss Thorne is “wild catting.” No, that
phrase does not mean that the lady stealthily
prowls in the darkness for prey, but it is her
own expression in legitimate vaudeville idiom
for working “‘independent,” and this in the
full glare of the spot-light. There is all the
difference in the world between being the
little minnow in a big sea and the bigger
whale in a little pool (ul s0 far as individual
spot-lightand spot cerned),
and that explains wl ln sl\v is “wild uallln

During ‘her first year in vaudeville Miss
Thorne was playing the little minnow in the
big sea—that is, merely a part in & big act.
This season, however, commencing from
January last, she determined to be the whale,
and is now doing a “single” with banjo. In
this she is meeting with pronounced success
and capturing the leviathan's share of atten-
tion, applause and—even artists must oc
casionally eat—the bunch of “bait” which
lands “‘the butcher, the baker and candle-
stick maker.” Who wouldn't “pool” their
own issues under the circumstances?

As an additional attraction to the aect,
although according to press clippings that is
superflious, Miss Thorne makes & quick
costume change between her numbers. In
ber first two numbers (usually the “Stars
and Stripes” and a popular medley) she
uses an elaborate Chinese cdstume with gold
predominating, and this is worn over the
other dress. Thus, with hardly a second’s
absence from the stage, she reappears for her
second two numbers (the Sextet from ** Lucia”
and another medley) clad in the dainty gown
shown in the portrait. We will leave the en-
tire question of attractiveness to the individual
opinion of the readers, and merely add that
the lady is hard at work on a special dance
to lend still greater attraction to her act.

Miss Thorne has learned that the vaude-
ville banjoist must sacrifice delicate shadings
and nuances to lmnpo and tone. By this it is
meant that selections must be taken at a
fairly rapid speed with a pronounced rhythm,
and also with quantity rather than quality
of tone—all finer effects being lost to the gal-
leries. These tonal requirements, which with
her really is sonority and not mere loudness,
are accomplished through her method of
stringing and a special pick. For strings she
uses two banjo seconds with guitar third and
fourth, and plays with an extra large and
heavy pick. In. this manner she not only
better satisfies the audience, but better
pleases her own musical taste that has been
so long schooled w the do«per tone of the

“nerve” t we possess. Neve
we told everything which by judicious
“worming"” (perhaps surreptitious might
have been the better word) we found out

dola—her orij solo i In-
ex'dantn.lly. this hea.v:er nmngmg hrgely
hel he stage banjoists' great

the sudden brulnn' of strings from necessary
playing force and quick changes in tem-
perature.

1t 1s to the advantage of all concerned that THE CADENZA be
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Undeniably Miss Thorne is gifted with
stage presence, personality and musical magne-
tism, yet perhaps the greatest seeret of her
success lies in her seleetions and the manner
of “putting them over."” Although nee
sarily catering to public taste, she never plays
anything which she does not personally like,
and these (in so far as possible with the nature
of the sclection) are phrased as a singer would
present them vocally.

In Cenada, Miss Thorne is extremely
popular, in many places during the present
season playing her third appearance, and with
each reception warmer than the preceding
In Kentville she played for the Ameri-
ion Minstrels with tremendous

This *Legion™  consists  entire
ricans who have enlisted to fight with the
in the European war, and the proceeds
&f the minstrel show went towards the pur-
chase of an up-to-date ficld-kitchen for their
own regiment—the 97th Battalion. She was
the “head-liner” on the program, was billed
as “The Banjo Belle” and received an ova-
tion from the soldier boys of both nationalities.

She also was a constant and decided hit
during a period of twelve wecks playing in
Nova Scotia, 1 ng up her programs mostly
from popular English songs and ballads. On
one of these oceasions she used the old ** Rocky
Road to Dublin,” taking the piece in quite a
different tempo from the customary and al-
most jig-like time, and thereby raised a
miniature tempest. The piece was played
in a fairly moderate march rhythm with a
very strongly over-accented beat, and this
was still further accentuated by movements of
the players's shoulders and head. It was a
“riot,” a ‘‘house-breaker” and a ‘“foot-
starter,” resulting in wild yells and shouts
for ““more” which would not be quieted by
either single or double encores.

Miss Thorne very generously and modestly
accords the most of the credit for her success
as a to a
\nudoulln “s.uvr who is a *

and i m
was B. Carmen of the famous Carmen Sisters,
who not only flooded Miss Thorne with
friendly hints and “stage tips,” but almost
fairly conched her in those first appearances in
the big act previously mentioned. It seems
almost unnecessary to say, however, that the
greater part of her stage talent is innate
within herself, and has been developed by
unremitting labor.

In the latter resource Miss Thorne is in-
defatigable and tireless, always seeking for
new “bits” and business in her act. Just
now she is working up for the banjo that
quaint old “fiddle" number which was made
famous years ago in Frank Chanfrau’s old
play “Kit"—the “Arkansas Trav (-lor." She
also is hard at work on an elah

one.

then, we must leave Miss Shirley Thorne
with the public and press which bear witness
to her splendid success in vaudeville as a
banjoist, and here, too, must we leave our-
selves as an ‘“interviewer,” after perhaps
having disclosed more than a hidden talent
for “butting in" on other people’s business.

MANDOLIN EXAMINATIONS

Released by the Board of Examiners September
30, 1916, for the benefit of students
preparing for future examinations.

are based on the Swndard Oucline and wiil
be changed for each unnual examination.

Mandolin—Grade 1, Technic
Questions to count five points each. Last nine
uestions to be marked by the teacher; credits to
fe given according to actual ability.

1. The figure below shows a diagram of the
mandolin fingerboard as far as the ninth
fret. The student is required to indicate
the following notes by placing the number
which appears below that note upon the
correet slrmsz and fret.  For example, ques-
tion (1) requires the location of first li
this would be indicated by the figure 1
pluml at the wnml fret ur the ** D" string,

(34 point for each. Thi m to be
marked by Examining éum‘d

%00000000%

DAE

®

2. Play from memory the scales of C, D,
A, E, B flat, E flat, A flat. (14 puml sach
ncnle
Teacher munt mslst that the fourth finger
is used on G and E major descond-
ing in order m nold back strokes. (Ad-
ditional % point each scale.)

act for next season in which will be intro-
duced all the dainly little tricks, airs and
graces with which we are accustomed to
iate such on the stag

to playing the banjo while sitting on the
floor.

Much more of interest could be written
about this American-Canadian-Scotian per-
former, but space will not permit. Here,

lide"

A o t
(a) A glide (sometimes mistermed
(b) An acci i i

appoggiatura).

(e) F’c))nr eighth notes legato in 4-4 time,
largo tempo. - :

(d) Four eighth notes legato in 4-4 time,
allegro tempo.

(e) Two _groups of eighth note triplets in
ti

o, M*lfl po.
(f) Two groups of sixteenth note triplets in
3-4 time, allegretto.

-t

TEACHERS' DIRECTORY

Teachers: Your prefessional card Imserted Il-lal
this caption costs per year IN ADVANCE.

AUDET Jgiegh A Teacher Vislin, Mandalin, Guitar.
254 Huntington Ave., Boston, Mass,

BEYER 3 l»:'i‘n.,lhnin G itat. H
EVANS ¥

Teacher, Violin, Banie, Mandolin,
Guit, The
System used. 448
A:ndahn. Gui-
ol

o
HARTNETT 3’ oty

ﬂ?‘ﬂ?fﬁfﬁ" S bliarevi, “m Pean
KITCHENER 1}, 1 Teiche Meptolo S
lKLlrgE vu‘.,?n;‘.‘;_\ e aret 408 Shaes A qerae

PLATZ | ,m. o

Island City, N. Y’

SHAW ' p?

e Vo

acher Banjo, Mandolin, Guitar, Hart-
Viem used. 74 Academy Strect, Loag

. Teacher Banio, Mandslin, Guitar, Violia,
F. 434 St., Chicage

o,

STOCKMAN }': It.(her, v".Io’:n Piano, Cornet,
46 E. 3r:

Hartaett System used.

TANNER'

nett System wsed \7onre¢. N
Carl Teacher ol
TSCHOPP 7+, “m}."Eﬂ.;

Philadelphia, Pa

Street, New York.

l. B Tuthzr H-mo. Mandolin, Gui
a instruments. H

Guitar, Banjo,
N

\V; 2 Guitar, i
VREELAND i G S et

... Boston.

WEIDT §,

BIG BEN

DESCRIPTIVE MARCH
IS A WONDERFUL NUMBER FOR
MANDOLIN ORCHESTRA

BI\ VJ()[QT& Hynu-lnr the Ytn ﬁlne“;(el
SPECIAL GRADE or ROGERS DAMP PROOF.
JOSEPH ROGERS, Jr.

Farmingdale, Ne\' Juuy

6§ Hawaiian Guitar Books 4 Ukulele Books
Sample 25¢ Each By Note)
D. MANSFIELD, 244 West 114th St., NEW YORK

hord; the “G™ chord.
_measures of staccato eighth notes
4-1 time.,

(g)
(h)

(i) One measure of legato eighth notes fol-
owed by a measure of staceato eighth
notes in 4-4 time, allegro tempo.

(j) Tremolo for one minute on one note

without. the loss of a single stroke.
4. Students are required to play one simple
pated exercise of the teacher’s selec-
(5 points.)

tion,
Pupil is required to tune his mandolin from

o

A of pitel pipe or tuning fork.
should previously place the instrument out
of tune.) mable accuracy consistent
with student’s development required. (5
points.)
6. Student is required to read any one of the
following numbers at sight. (Teacher
should insist upon absolute accuraey.)
Young America
Lagatree (Lagatree Pub. Co.)
Lena Waltz. . .. Pettine (R. L. Music Co.)
Carina Polka. . . Pettine (R. I. Music Co.)
Little Queen Waltz
Weidt (Walter Jacobs)
Chain of Daisies. . Weidt (Walter Jacohs)
The student is to. be given the exercise en-
closed with this examination for home study
one week prior to his examination but no in-
struction or suggestion is to be given by the
teacher. (Perfect rendition 5 points. Teacher

(Teacher

It ia te the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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to credit from one to five points according to
student's proficiency.)

8§-9-10. Play any three of lho following from

11

Ezramining Board.

por

memory. (Each selection 5 points.)
Kiss of Spring. . ... Rolf (Walter Jacobs)
Charming Deaput
Pettine (R. I. Music Co.)
Battery B. Schouls (Lagatree Pub. Co.)
Patrician Belle . Goggin (Ted Goggin)
Allthe Rage. Brunover (Wm. C. Stahl)
Alohe Oe . Lilioukalani (Carl Fischer)
Enchantment Walt;
Alberti (Hinds,
The Butterfly
Andreef (Maximum Pub.
Barearolls (Beautiful Night)
Offenbach-Odell (H. F. Odell & Co.)
16 Dicembre—Cambria (S. Cambria)

S
Hayden & Eldridge)
Co.)

Any simple first grade number of the teach-
er's composition.

Mandolin—Grade 1, Theory

5 points cach, to be marked by
Sub-questions to count pro-
rtional part of 5 ponts.  In answering ques-

Ten questions,

tions, give com plete statements where possible.

1.
2.

w“

-~

S"

>

~

»

Define musi
Write on manuseript music paper the fol-
lowing:

(a) Whole note; whole rest.

(b) Half note; half rest.

(e) Quarter note; quarter rest.

'our eighth notes); one

. rest.
Write as above:

(a) A blank measure,
b)

(e)

(d) A hold or pause,

(e) A down stroke #ign. An up stroke

i i ns mlnplwl by Amer-

W)

What does

w?  What does

the lower figure ? @ ints.)

(b) Write five other varieties uA‘ time sig-
nature. {14 point.)

(¢) Writea measure of 6-4 time.

(1 point.)
ination

3.

4. Play the following:
Jfigure.)

(¢) Name the instruments of the mandolin

amily.

(d) With the A string at correet piteh,
give a general rule for tuning without
the aid of the piano or other instru-
ment.

(0) State your ohject
mandolin.

Mandolin —Grade 11, Technic
Ten questions,
Play the following scales from memo
both ascending and descending, first posie
tion, using two octaves when possible. B,
F sharp, flat, D flat and (i flat major,
(1 point each scale. One mistake disqualifies
entire scale.)
. Play the following major scales and their
n\hmw minor seales from memor; cend-
ing and descending. (V2 point cach seale.
One mistake disqualifies entire scale.)

C major and relative melodie minor

¥ major and relative melodic minor

E major and relative melodie minor.

E flat major and relative melodie minor.

F sharp major and relative melodic minor.
Play the chromatic wending and ¢
scending of the following compass. (i
peints.)

in studying the

i points each,

Play the chromatic scale of the following
compass, ascending ouly. (2 points.)

(5 points, 1 point each

(d) Repeat, using a different
of notes. (1 point,

What is a <|mlnnu' major seale?

its gonstruction fully.

(By constru

Explain

meant the distances
ueceeding tones.  Example:
Iu-wun one and twg is a

nlm~ of a dotted
1 point.)
of a dotted

(d) Write a mezsure of 98 time, uxmg at
least two dotted notes. (1 point.

. What is the meaning of each of ﬂm fol-

lowing turn Largo, Adagio, Cantabile,

Al <Innu~. Allegro, Mod-

rato, Pres I . Viv
L \Mm Ttalian words do
breviations stand for?
ing of each word. (15

he following ab-
Explain the mean-
point cach.)

Cri

»

;)p ])un.
D.C.

ff D.

fz Rall.

(a) What is the meaning of I
(b) Are legato notes ulwn}s\
m

l\f.)od trem-
olo on the mandol;

ﬁ?'l a pure staccato on
(a) Givalhnudlnd general rule for the
the tremolo.

(b)Whuulho position for the
rkbtwﬂnh:phmthom:ndfﬂn

5. Play one simple, first

6.

9-10. Play any two of lh«-

PRy

tion, unaccom-
panied number of the teacher's selection.
(See Pettine Duo Primer—R. 1. Music Co.)
Play the following: (1 point each. Play 2
octaves when possible.)

Secale of B flat major, second position.
Secale of G major, lhlr(l position.

Scale of E major, secon y
. Elementary exercise on pl mxmﬂ from any
standard method to be seleeted by the
teacher. (5 points.)
. Play a syncopated exercise of modmm diffi-
cully from any !land&rd mlvtholl
marked by the teacher. {m
llnwmg from
memory. (5 points each.)
Believe Me If All Those Endmnnz
Young Charms
Moore-Pettine (from Duo Primer)
Santiago. . Corbin (Most Popular Collee-
tion, }hnd-. Hayden & Eldredge)
Diamond
Acker (D Aelmr Pub., Edition Odell)

Gay Troubad
t.reo (Lagatree Pub. Co.)
Charming Despo!
Pemne (R. I. Musie Co.
Odall(ll F.Oddl&.Co)

sl o Allen (Walter Jacol
Pastel Minuet. . .. Paradis (Otrl Fiseher)
o
Dvorak-Hildreth (Walter Jacobs)

Slumber Song . - Place (Carl Fischer)
Andante et Polonaise
Zacnpo
Ma Petite Danseuse, antella

Francia (I( I. Music Co.)
Christmas Song

Pettine (R. 1. Music Co.)
Valse de Coneert

. Rowies, Pub.)

arnard (Walter Jacobs)
Preludio Munier (Walter Jacobs)
1 Capriceio di Concerto
Ariengo (R. 1. Musie Co.)
Mandolin—Grade I, Theory
Ten ques‘ions, 5 points each, to be marked by

rlummvng Board.

. Write the scales of B, F sharp, A flat, D
flat and G flat major wiihout signatures,
placing sharps or flats in proper positio
V! minor seale?  Explain

'l'lu-d nee hetween ono and two is

te.)

3. Write the relative m lodie minor seales of
Hn-full(mu\gnmjnrh vs without signatures

, D, E, E flat, A flat.

1. Write u vhrnmm cale of two octaves,
beginning on middle C, ascending and de-
seending.

5. What is this character called?

(2 points.)
When it is placed as follows

AW
ate upon the rem:
measure how the figure

ng space of the
is exeouted. (3

inls.)

6. ¥hat is & phraso and how is it usually in-
dicated?  Deseribe in detail,

7. In the following re aro all of the'
notes played tremolo xplain in detail
how the tremolo i: cated in dub style,
both for single string tremolo and multi-
ple string tremaolo.

« (@) With tho fingors plced s follows upon
and A strings of the mandolin,

whm AL sition is the left hand said to
s in? (215 points.)

3

1234112

(h) Wl(h llw fingers placed as follows upon

string of the mandolin, what

pnmlmn is the left hand said to be in?
(244 points.)

Faaw

9. What is syncopation? Explain fully.

10. Give meaning of the following (Y4 point

each):
prieeio. b

Divisi. (What does this term mean when
used in the first mandolin parts of Mando-
Orchestra music?)

Listesso tempo.

Ma non troppo.
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Mandolin—Grade 111, Technic
Ten questions, 5

I Play all o' th melodic minor sealos,
asconding and des-ending
2. Play tho following:

points each.

Vo W) o LN TN
-

3 Play thosoalo of 1 minor in the third posi-
tion, aseending and descending. (214
points.)
lay the seale of B minor in the fourth

n, ascending and descending, (214

)

point.
. Play the first exercise on the trillo in
Pettine's Modern System o' the Plee-
trum’s Mechanism. {Teacher is at liborty
to substitute a similar exercise on the trillo
from any other method. The exereiso
must bo played perfectly.)

Students are required to play exercises
containing pizzicato, vibrato, ight and
Teft hand harmonies of a reasonable degree
of difficulty. The exercise may be selected
by teache .
Play a one-ootav
different positions.

. Play tho following figures at sight:

4

J

eale of G major in three

b

Play any two of the following (teacher's
selection) from memory. (216 points each.)
Full page oxercise from Pettine'’s Ploe-

m.
ise rom Odell Book V.
Full pago exereise from Stahl Book 111
Full page exercise from Lagatree Book V.
Full page exercise from Abt Book I11.
9-10. Play any two of the following composi-
tions from memory. (5 points each.)
Souvenir of Venice. . Place (Carl Fischor)
Murmur ng Brook
Pettine (R. 1. Musie Co.)
‘slnuﬂnr (Wm. C. Stahl)
Annioe Laurio, Abt (Walter .Mohs)
Carnival of Ve " Abt (Walter Jacobs)
Romanza in ) minor. Place (Carl Fischer)
Concerto in A minor
La Seala (R. I. Musie Co., Importers)
Coneorto in G major
Munier (R. I. \Iuw~ Co..Importers)
0S tur (Plectrio Co.)

Bandurria.

Pen:
Ist Mazurka di

,un«-
unier (H. 1. Musie Co.)
Souvenir de Sicilie, Mazurka
Leonardi (R. 1. Musie Co.)
Impromptu. ... ... Abt (Walter Jacobs)
manza. . . .. ..Pettine (Walter Jacobs)
Valzer Fan _Siegel (Lyon & Healy)
Napoli, Tarantelln
Mezzacapo (J. Rowies)

Mandolin—Grade I1I, Theory

Ten questions, 5 points each, to be marked by

Ezamining Board.

1. Write all the melodic mmor scales without

2. What is a turn or grupetto? Explain fully.
points.

e the following abbreviations in full.

(2)4 points.)

L

When the first finger of the left hand is at

the seventh fret, what position is in

cated?

. State the position indicated in the follow-
ing example:

'S

o

. What position isindicated in the following?

1223

6. State the corree
following. W]
olo, and why?
counted for.)

t method of ¢xeeuting the
h notes are played treme
(Every note must be ae-

. With the official plectrum signs of the
juild, indicate the strokes which
think are correct in the follow

o

» =

©

0. Write the tonic major and »

2. Name five publ

5. Finger the following

(e) How n u right hand harmonie pro-
duced? (2 points).

reio so that the
itions will be used

first, third and sixth p
as indieated.

(37287

The figure below represents a string pin.
Indicate a safe method of stringing & man-
dolin (threading the string through the
hole but onee) which will be proof against
slipping.

Explain in detail the correet position for a
mandolin bridge.

Make three scores showing the clefs and
signatures of the instruments of th man-
dolin orchestra (string choir only) in
universal, tran po: and standard vio-
lin notations. (First mandolins are to be
indicated in the of C and other instru-
ments treated as the notation demands.
Banjo and guitar must be included.)

Give the names of the intervals according
to books on harmony.

nor triads in
the following k _major, G
E minor, E major, harp minor,
or, D minor, D flat m at

majy
minor.
1. Name ten publishers of mandolin orches-
tra_musie and two orchestrations which
each publisher has issued.

ers of mandolin_sole
and five solos w Iuvh each publish r
ued.

mu
ha

13. Give the names of three American Man-

dolin Virtuosi and name at least three
numbers contained in their r pertoires and
one solo which each has composed.

4. Write the tonic triad in the key of C in

ersal notation tenor clef and uni-
I notation bass elef. Write the same
lrmd in | alto clef, tenor clef and bass clef

8. Write and finger the scale of l-' major in
the fourth position.

Write and finger the seale of h minor in
the fifth position. (Signature may be
used.

®

tate in not less than fifty words the meth-
od which you follow for your daily prac-
tice. (This refers to the t devoted to
the various branches of musie study, order
in which you play scales. arpeggios, ete.;
how a selection is learned, memorized, ete.)

~ Mandolin—Grade 1V
Twenty questions, 5 points each, to be marked
by Examining Board.
1. What position is oné said to be plmmg in
when the first finger is at the tenth fre
2. What position is one said to be |vln\|n;z in
when the first finger is at the twelfth fret?
3. Write the scale of A minor b«ﬁmmng on
second space A and finger for the seventh

position.
4. (a) Dﬂﬂne "hnrmomeu (1 point.)
where are the

Above each scalo state the name of the

relative major.

€]
ical left hand harmonics to be
und on the mandolin? (2 points.)

violin notation.

5. If third line D were required on mandola,

where would it be written in transposed
notation? (Illustrate.)

3 a chord of the sixth and fourth?

a chord of the dominant seventh?
¢ five foreign mandolin virtuosi and
some interesting fact concerning

\\‘nu- an essay of 500 words or over
telling what you knnw of the history of the
mandolin and kindred instruments. (10
points.  Credits-Jor this i i
based upon interesting and reliable facts, and
quotations from various works upon musical
nstruments and history.)

Note.—It is imperative that teachers use
the utmost care in preparing pupils for it is

imperative that no assistance be given to stu-
dents during any stated Official (iuild exam-
ination. The object of the Standards of At-

tainment is to raise the standards of the trio
instruments and the more exacting the teacher
is in his requirements, the greater his reputa~
tion as a teacher will become in his locality.
As a professional member of the American
Guild, it is for your interest to do your share
in making the fretted instruments serious
from the orthodox
from a business standpoint it will repay you
abundantly.
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—D0 YOU KNOW —;

Mr., Teacher, that

Weidt’s Elementary Studies

have been for years the favorite mathod
used for beginners on these instruments

| Mandolin, Banjo and Guitar ‘

by THOUSANDS of Teac! |

world. UNLESS you ara already (amiliar |

with them, request spectal quotations on

a sample set. ‘
|
|
|

 WEDT'S
'ELEMENTARY
STUDIES

A Practical Method for Class
and Private Instruction

PLAYABLE IN ANY COMBINATION
Music and Exercises Melodious Throughout

re all over the

Carefully Fingered f Well Graded
PUBL) FOLLOWS:
1st and 2nd t and 2nd

MANDOLIN GUITAR
50c  Book

s0c
50c
S0c
50c
s0c

st and 2nd
BANJO (A Netation)

S0c
50c
Soc
S0c
50c

1st and 2nd

tst and 20d
TENOR-MANDOLA MANDO-CELLO
(Universal Notation)

(Universal Notation)
Book 50¢

PUBLISHED BY

WALTER JACOBS

BOSTON, MASS.

| THE PIANIST

Sensitive Ears
(Continued from page 11)

that he would be able to distinguish the sound
of his landlady's street doorbell and so be
deliberately went along the block ringing cach
bell, till he arrived at one of a certain tone,
which he at once recognized as the right one,
and he waited until he was admitted. What
was said by the neighbors at whose doors he
had rung and walked away is not related.

Sometimes those who are not skilled
musicians have a remarkable keenness of hear-
ing. On a certain occasion a young lieuten-
ant, on leave of absence from his regiment,
spent a night at a hotel in Manchester. The
following morning, as he was eating breakfast,
a band of street musicians eame past, and in
one of the instruments he thought he recog-
nized tho peculiar style of the playing of a man
who had performed on that instrument in the
band ‘of his regiment and had deserted. The
officer immediately ran downstairs, found his
surmise correet, and, greatly to the deserter’s
astonishment, caused him to bhe at once
arrested.—From the Violin World.

Popular Songs Labeled Hits

This list constitutes a guide in selecting num-
bers that have proved pleasing to the New York
public and authentically registers the popular
taste and judgment of up-to-date issues. This
indez alphabetically arranged, will be revised
monthly and includes only the names of estal
lished successes. Following are the titles and
the names af publishers of the sure-fire fastest
selling “hits™ today:

*‘And They Called it Dixieland”
(Jerome H. Kemick & Co.)

*Cumberland "
(Shapiro-Bernstein Co.)

“Do What Your Mother Did "
(Broadway Music Corp.)

“Good Bye, Good Luck, God Bless You"
(M. Witmark & Sons)

*1 Was Never Nearer Heaven in My Life"
(Waterson, Berlin & Snyder)

*Little Bit of Bad in Every Good Little Girl"”
(Leo Feist, Ine.)

“Mammy’s Little Coal Black Rose”
(Jerome H. Remick & Co.)

“My Own Iona™
(Jos. W. Stern & Co.)

“Oh, How She Could Hacki-Wicki, Wicki

Woo” .

(Shapiro-Bernstein Co.)

“‘Oh, Promise Me™"
(Kalmer, Puck & Abrahams)

“On That Hoko Moko Isle”
(Harry Von Tilzer)

“One Day” A
(Joe Morris Musie Co.)

*‘Shades of Night"
(Jos. W. Stern & Co.)

“‘She Is the Sunshine of Virginia"
(Shapiro- Co.

“‘South Sea Isle”
(Harry Von Tilzer)
nshine of Your Smile™
(T. B. Harms)

“Turn Back the Universe
(M. Witmark & Sons)
“You're a Doggone Dangerous Girl"

(Leo. Feist, Ine.)

GEORGE_WASHINGTON AND
THE OPERA

George Washington was very fond of the
theatre, particularly, i id, when music was
a part of the performance. The*'sf con-
duetor of the day was Alexander Reinagle, a
German who greatly admired by no less
than Casl Philip Emanuel Bach. Ho conduet-
ed from the keyboard of the piano, after the
manner of the times, and was greatly respect-
vs The Etude. This i
for the gallery gods in those days thought
nothing of throwing apples, nuts, bottles and
glasses on the stage.

In Early Opera in America, the author,
Mr. O. Sonneck, quotes a passage from a
French writer contemporary with Washing-
ton, telling us how the father of our country
visited the theatre when Reinagle conducted.
The account is exceedingly quaint and forms
a fine picture of that day when South Street,
Philadelphia, was a theatrical center. South
Street now corresponds to Petticoat Lane in
London, or Grand Street in New York. Itisa
swarming hive of all nationalities to which is -
added a large colored population.

“The east stage box in the South Street
Tleatre was fitted up expressly for the re-
ception of George Washington. On the front
of the box was the United States coat of arms;
red drapery was gracefully festooned in the
interior and about the exterior. The seats and
front were cushioned. Mr. Wignell (the man-
ager), in full dress of black, hair powdered and
adjusted to the formal fashion of the day, with
two silver candlesticks and wax candles, would
await the General’s arrival at the box door
entrance and with great refinement of address
and courtly manners; conduct this best of pub-
lic men and suite to his box. A guard of the
military attended. A soldier was generally
posted at each stage door; four were posted in
the gallery, assisted by the high constable of
the city and other police officers, to preserve
something like decorum amongst thée sons of
social liberty.

Surely’ America has advanced in its opera
deportment, if in nothing else.

A CAMBRIA ITEM

At the special request of Mr. Stellario Cam-
bria of New York City, broadly known as
artist, teacher, composer and publisher of
sy dard doli " in
both solo and ensemble numbers, Tue Ca-
DEN2A announces that Mr. Cambria has just
issued tenor mandola and mando-cello parts
in both uni 1 and d i
to his latest number “Anileda Valse.” In
his request this publisher further states that all
his future mandolin orchestrations will be
issued in both notations should the demand
seem to warrant.

Tt is to the advantage of all concerned that THE CADENZA be mentioned when writlng advertisers




MANDOLIN ORCHESTRA MUSIC

Playable in any Combination of the Instruments listed
Degrees of difficulty are macked thus: A, Easy. B, Medium. C, Difficult.

The numbers marked with * are alse publlshed for regular Orchestca, therefure parts for 2
wnun Corne t. Drums, etc., are obtainable. Prices same as for Flut o £3
any ..umh... |.. -m. list are also published for both Banjo solo and Ilnn]u obligato in the £ 332 g °
old A Notation. 3 =2 g 8 3
¢d Tenor Mandola and Mando-cello parts will be supplied in MANUSCRIPT form & =% A
F discount from catalog pric & 2 =25 3 g §
Rumbers markel :us *are British copsrights and cannot be purchased for use in Fngtand 3 Z s5 53 3 § ¢
and Colonies. <] R 8= 22 &9 5 & 2
Step Novelty (Allen) Arr. Iiidrethtacobs o "is 95 Tis o 1.
51 n 0 15 15 15 45 G0 20
(l)\urnk! ..... n 0 15 15 15 15 10 .20
A 0 5 5 15 0 .20
“Waltz ¢ I 0 15 15 13 0 (20
March \‘ p (Potter B3 0 5 3 15 0 .20
OWER. nrnl Twu-blep 1Brllll) A3 0 5 5 15 0 .20
\\ hidden :\nnl Conry n 30 0 5 5 15 0 .20
TRVIN Step) (Rolf B30 g5 L0545 o 0 40
SO keI Miaren: Wlle\lumnnnl 13010 is s s
LOOLA. A Darktown Intermezzo. A a0 5 15 s 30 30
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“Every One
A‘Gibsonite’”

The
Century
Mandolin
Club

New Haven
Conn.
H. C. KEPPEL
Director
For many years one of Con
ut’s most popular and
neritorious M n or
zan‘zations. Enthusiasti-
ally received by New

Haven's élite. Lauded alike

by the press a.d public.

“BEFORE TAKING”

men once had the same instrumentation.
men once believed in the bowl construction.
men worked months to fit themselves to inspire their hearers to ec-
static heights.
Men were they of high ideals—
-were cheats.
Heavy numbers were played, but not with heavy volume nor heavy applause.
They appreciated nothing better in instruments, for they knew of nothing
better and they had nothing better. Their ignorance was bliss.
And so they continued to hug to their bosoms the dead bodies of the bowl
construction.

Another
Picture

A Word Painting
A Contrast

a credit to the art—but the toys they loved

Each picture that from month to month has adorned this page was once similar to the above
word-painting, *8Before Taking.” But fourteen years ago a group of men massed their reasoning
faculties upon tEc vital question of instrument construction, and they held clear count till truth was
revealed and thé“Gibson” violin construction was wrought out as well as thought out.

AND THUS THE WHOLE WORLD IS FAMILIAR WITH

(1) Gradyated
boards and backboards.

(2) Non-warpable necks.

(3) Steadivarius arching.

(4) Vertical set string drums.

(5) Side-of-neck position dots,

(6) Low body for high-position
fingeripg,

(7) ilted_neck, high bridge,
extension lall-pxecc

(8) Increased string pressure.

(9) Minimum straim on strings.

sounding-

(10) Larger and thicker sound-
ing-boards,

(11) Bigger tone.

(12) Easy action.

(13) High frets to insure light
touch.

(14) Oval frets,

(15) Elimination of ratgling or
buzzing caused ghrough sympa-
thetic vibration,

Scores of other superlative points in Book “J” free for the asking.
“Gibson" instruments (built on the Violin construction) are sold at 5 cents to 16 2-3 cents a day. Particulars upon request.

Do business on our capital. Stl(’\ck furnished. We help sell.

goods not sold. Try our “STILL H

(16) Permanently
because fewer parts.

(17) Noribs to become unglued.

(18) Easily held

(19) Elevated guard-plates.

(20) Increased compuss.

(21) Elimination of sharping of
tones in upper positions.

(22) Graduated tone-bars.

(23) Divided bridges.

(24) Acute' angles of
eliminated.

guaranteed

strings

(25) Stationary guitar tail-
pieces.

(26) Adjustable bridges (per-
pend|tu|ar§ for wire or gut string-
ing.

(27) Complete Mandolin family
from first Mandolin to Mando-bass.

(28) A Harp-guitar with a
straining  rod that permanently
withstands the strain of sixteen
strings.

We pay the advertising: You pay for goods when sold. Return

GIBSON MANDOLIN-GUITAR COMPANY, 500 Harrison Court, KAI.AHAZOO, MICH., U.S.A.
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