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• Keep In th e Publ ic Eye 

At this month or th e mu sk-al IM'UOn no 
bette r or moro appro priate topic for th e 
o pening art icle or Th o Piani st d epart ment 
co uld offer itac lt than th o sub jec t or ad , ·ertis­
ing . Thi a i1 mOl'lt su re ly th e age of pub l~ity. 
and a.a such it. bat beco me and is rnc,ognized 
as an art. . Som e o,•eci ca ll th o cnw. t ing. u-­
rt1nging0a nd placing of adv ortiai.ng a prof essio n. 

Poi' the pianist aeeking engagemen ta dur­
ing the oornlng nonnall y buay period tboni ia 
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1h "" !,u,.inf-...., a.-quainh:11 ... ,,, tho II t l,t• l'rinlf-i l 
word. .\ nn ounrt-mt- nls mndt· in lh<' nnious 

:::'~~=;::~!;k:t, -:;;;;:!' ~~e~:;: 
pre, io us M>ason and stimulat e in teres t in 
otben • ·hicli TI U end in produ cing in it ia l 
boo king from tho5e 1,.-bo l"D01r t he perf ormer 
by N'JM.llalion or nallK' only. And en ry·thiug 
ha..s to han ~ a bt,:i n ning. 

1-~or th e piano 1Noc-htt looki ng 10 a ren ewa l 
of enrollment b_y form er !!Indent s an d t he 
addi t,ion of Dt'W p u1Jib to bis <'b sses and pri­
,-ate 1ebolars, not to ad, ·ert ise in Mme form 
is almos t prol emoOnal suic-id e. If , ·o u do 
no t let th e JHJblie ~n«a lly k now or your 
end<'l!l,-on by herald ing fonb yo ur a t'(.'0111-
plishmen ls and abil it k"5. , ·ou n nn ot O1,ec-t 
perllOOS 10 Nut lf! to you for a.d, ·ke a nd ns­
aista,nc,e. J)('<'ia.l Jrno,r kdge count .!! for littl e 
in a. 1wactiml , -ay un k>ss it i5 in ,km.an d 
a.rou5('d by in len-. t . 

In thele day a ol kN'n NJWp,i't itfon, • •hen 
80 man.,v elc,'"f!r publici ly 9ebem('S are being 
created an d earried ou t . no pro fessiona l 
piarusl ca n afford to ntgft t the sma lles t 
op 1)0f'tuni ty for brincinc ptt&Ons to m,, Jize 
the pn)CrM8 and fan>rable ou tcome of h is 
eft'orta.. If the public does DOI hea r of yo u­
does not kno 1r you-you r obeat rit :r ..-ill 500 0 

de n ilop in to dismal fai lure.. 

Wit bou 1. entering int o th e discussio n of th e 
beat ty pe of ad nrtising policy - • ·heth er for 
difflct or indirttt l'\'SW.ta-lorm or n1ee.n11, 
• ·e •l>Uld em phasi ze 1be warning to pian ists 
who eat er to th e imatiabie appetit e of tho 
pubtie ror popular muaie not to neglect in th e 
ama.lwl. ckcree al this lime a ny d etail that 
will t.end to aid their ,-mtUffl. 

BA~ JO (C :,.;., 1,,1i"n' 
W . 0 . Kenn e th 

'l'l w 11111111,11,s tlml 11:n,\ 111• ,·mp!o.1 i ti fur t hll 
l)Urj}\)St• uf k,·l·p1111,: in t lw 1,111,1.,· • •~ f" nre 
in :rn ~-. ~ o tloubt !in. I COO\l'II tlw l'OUStanL 
;l..lUlO II Ol' t ·IJl<•III UHl tli • in news.pu pcn , m 11gn ­

zi11t>S, J>t.•r iodi1•als ;11ul 1i roi.,,rnm s. He1wtili o11 
b~ mf'a lll! rt"1ml :ltiu n . pn)\'i1kd a lwnys of 
t.'Ourse inlwn>n L merit is JJOSSMiSl'd . T he n 
t her e nre form ll•lt er.<, <'iN·ul11n1, hoo kle ts, 
11nno11ntt lll<'nts, :rnd print ed m:~lt •rinl of 
e n<U('IIS !!Ort s to hf, display ed n nd eireuli , r iwd 
in vn riou11 wa y!!, no t to mentio n eum ·aui ug , 
pcr:somd !!Oliei ta t ion n nd SOl'iu l co n n~ l ion s. 

D igni fied .o.tl\·ertii;i11g s11s 1a i11s by n llirm 11t iv o 
tC>St imony l hf' re1mt e \\bi eh t he t•111n prh1ing 
p ia11ii;1 lms gnim'<I in yt ' IU 'II or ('Olll!iSl('.llt 
s t udy an d work. So p11i111 t he ,·ir t nl'fl o f yo u r 
f'llCll'1\\ 'oh 1, piuu ist-n:-nder:!l, in 1ueh ma nner 
t hnl h<' who rUn!I nmy ren d , for publ il'i ly is 
one or th e l11'11,:hll1!t :rnd mos t JJOw~rful or th e 
u re lighl.!I v.hich show the wuy t)n th o more or 
If'!!!! rou~h ro:u l to sucet'!I!!. 

Pass ln~ Co mm en ts 

·· Jn comm on with a ll nm Rioians wh o luwo 
studi t.>d th cir a rt o nd it.If c.ffooll." Ba)'S Cnrl 
Merz in J/ iu it a11d Cullurt , " I claim for it 
refi nin g influc.n~ ,a. No do ub t yo u will aMXtep t 
thi s a 11 tru t h , yet you ca nn ot. ta il to say, bo­
hold th e po.s11ious or mu sic.inn 1, th o pett .y rival­
ry a nd joo lousy lhn t a nidi spl:i.yed a mongthem ; 
aro not 1h~ -0 also th e effooll or mu sic? No, 
th ey arc not . 

0

Th ey :i.ro th o ou tco me or defools 
in eh&mcter, th ey a re th e roeulta of a defect i\'o 
edu ca tion . ll n.\'i ng give n th c.msc.l\'H too ox­
clush ·c.ly to mu 11ie, hn.l"ing enjoy ed and st udied 
th o a.rt onl y fro m its e mo tio nal side, th ey 
n<'gleet th e eultfr a tio n or th o min d a nd the 
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Huoh • id T huu c. 

WINN ~t~.0·~f:.~i•;J:."i;~/R;~i·t :r: .. ,;·A~~~: 
Brou klra. N. \ '. 

WINN t;o;:,;;.,1;:::l•s,~1i'1'.'!;.~~~~ J\~•i•. rn,. 

WINN f~Tio~'.!0~t~'ll;~.•i;~.1~'.i~ run••· l>ir 
WINN i~::. <>!"1::r.:!:;/1t.·~~3.' J .~.';'.hi le, Dir. 

WINN ~~~. S',J.~•~:'di .. 't~~,1~·i~: .... Di, . ~311 

WINN IT.~o::~·. I~~~:.!::~::/~~;~; ~~::,d ,atp~!.~ 
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O.ic:o,.,, JU. M•111l« 1!h ronch u , 

GIV EN FREE 
$1.60 WOIITH OF MUSIC 

If you are a lover of- music 
send us ten cents and we will 
mail you a sample copy of The 
Foyer . We will also mail you 
all particulars rega rding the 
above offer. 

You will like The Foyer. It 
is de,·oted exclusive ly to l\lusic 
and Dran ,a; it is alwa ys brim­
ful of intere st ing and instru ct ive 
reading and each issue contains 
se, ·eral pieces of selected vocaJ 
and instrumental music. 

Re11,ular Prices 
15c a Copy - $1.50 for a Year 

FOYER PUBLISHING CO. 
tz N. 13th SlrHt - Philadelph ia, Pa . 
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d,ivclopmcmt o! churul'lf•r. 11('1\Co lhos c dd ects 
amoni; lh o lit.tic a s wdl !l!I t lu., i:rcat m us icians. 
whll'h aro 110 ofTcnsin • iu nu r si..:ht. 

"l\ l oroove r, mu .'licia ns of 1,rumirwm :c nr c 
loo uhcn fl:t.tten"<I. 11ml tl u1t. tu inwh an ex t e nt 
that what littl e st rcni:th of c h:, ra ctc r they 
J)()!ISC:!iti is almo st 1•11tin.[_,· d1·s troy1 •d . LH us 
Also l,('11,r in 111i11,I that 1,!'fc:LI 11111si1·ium1 urc a ,i 
11hinini: lil{hl.s, um ! 111111 111 uu r fvoli sl1 ndomtio n 
wo o f t,-;n fo il to cund,•mn th, ·111 fur irn pr o1wr 
111:l.~. 'J'lwro is 110 r~•nsun " hy i:1•nius should be 
nlluw,,tl to on •r,n1•p t h,· hounils of i:uod brl'cd• 
ini.:. nrul if put.I i,• , -u111t. •11111at1,J 11 \1n,· tn f11llow 
11111ftly , ,,,·,·11 11w 1111,~1 , ~·,·, utru· .,f 11H1.~1 .. 1nn,i 

1,101dd 1,., 1111ir,• 1•ar, f u! ulou ut. l11s pul,111• lw• 
ha\'ior. Tl w 1111,r1 · pn,111i111 •n \ 111, 11 a wl '.1<!1111'11 

ar, · t lw 11wr,· '-'•· m,11,·,· 1lw1r J,ul,li,, [1\••~. lfo ,I 
L...lu~vior 111 ~"mmou m11r1,ds liar ,ll y 11rud ul·••11 
11wru lh an n lu,·a l ,•x•·11;•111l•n\: 1111· rniss\1· 1• 
1111,I d1•Krndatiu11 uf a J1ru m111l•1tt 111u11i,•ian 
hl "'o m,-.H Lin• i:-u,-~1p of a ua1iu11." 

Tho m:rn who s in._,'?> or humt.11• th i111,'lt may 
nol hn\' o zuuh l'lll'c or kini:-.~. but lw nm.\' n·u c h 
in llimplc>llJ>™":h th, • l1e11rt.,. l hul an !iw('r1 •acl1 to 
euoh. Th o rolle that dri pM "·1th l1011ry lfips 
nmy lur o n ly r ic rr om his lip!!; lh e 111eatl('wJ1 
l,.'TOOII nil( ( 11\\N•l :rn d c le,111 uut sprr n tl for him 
th oir jo"·d- s lwt'l1. Th e windinK hrook Juug-lu1 
or II nook "lwrt·ln tirf' 1<0111,'ll for ull who look: 
th o h ird ll aml lw1:11 :11ul \\ iml-tu 1111, ti tr ccM tliu,I! 
him n thousa nd mdodi e11. T lw d ust~• roud 
ren~ by hi!! (:Odt• di 11clo11t-,1 t•pie, b y nnd odf'; 
t hu i:-atdl •n W1t) ·M 1,rim{ tu h is f..'l11.e t he 111nn ·cl 

or tho drn aminK 1la.\·~. And . si mply ~•m i:-. his 
llOUKS i:-ivo tOJJ!!II•' to r:tnt'i('>I th u t llf<' e\'l' r 
you ni,:--.- nay, b cki ni,: :irt in 1•\ 'o•Q ' purl, tlwy 
lc1111 l !Ul 11uro.«t to tl w lw:1rt '.'' - W ilbur Sl-.!hi t . 

l' n r,mt.H 11omotinws :.:1.)· : "So -a nd-·$0 !ms no 
cu r fo r mu sic ; it is u wnslt ' or 111011,·v 11, h•t h~r 
learn." I mainlai n th nt any ,·hiid with u n 
IL\'Crngo bmin ca n be taught , und 11hould not he 
d opri\ ·cd or !10 vu lu!iUI,• 1111 u11scl. A\11·:i.nno t 
lcn rn with equu l ('IIM•; hut u tru, · t1'1w/1(•r "il h 
l1igh idea ls will so ,•xpnml t h1• d1 ild' 11 1mtt1tl' 
th :H in af lf'r lire t'lw l'f1rly 1111u;i1• 11•~~011~ will UO 
tn •nsurc<l m c·mori C'll. Ou r l,N111tiruJ nrt is 
wo rt hy or th t' utm os t 1·ar••· uml s ltuul ll l.e n1>-
1>ronehu l ~·ilh r u\'l'rt'IU,'(' at :Lil timt '!I. 

In @ii;nin g 1111 Hu bert l\l t O t-c ns n s ta ff 
writ t•t th o Wi ll C:m o ll Co. or B rookly n, N. Y ., 
has nmd n n n im portunt and de \'('r move , for 
Mr . ~lcU oo i11 one of t lio he11t-i r uoL th o one 
!,('st -s ales mnuag cn in th o rmhli shin g lino. 
ll is pa s t reco rd for ts11lc11 amount to many 
million s of co 11ics and ho is well aud per­
sona lly kn ow n to noo.rly eve ry dea ler in th o 
count ry . 

'' lloh" as his rri l'nd s c l\Jl him, says he will 
aoll a half-million copies of t:\·e.ry Carroll 
numb er issued, and wC bclfovo ho ca.11 do it., 
too. Ju st how much l\l r . Carro ll put up for 
Bo U's signn tur e is not kn own, but tboso in ­
teres ted guess it \\BS enough lo keep him in 
cigura for some tim e to come, nnd &b smo kes 
ouly th e threfrfor-n-hnl r kind at that . 

Dn ncing profOti!IOni aJt cr sole mu ly a nd 
11ilentl y ndngi ng th o gyuu111ilti o hoof-o r is it 
trooding tho tor J>&ichoroa n too?'- inco n vention 
a uomb led luwo a1111ou11oe<l th o new ste ps for 
th o 1,1,-int ('r . Th 080 in clud e a <1uivery H ula. 
ll ulai sh oroo.tion and th e m ilita ry trot . 

THE CA DE NZA 

RAGTIME PIANO PLAYING 
A Practica l Course o r lnatructlon for 

Pi a nl au • 
Bv Eow.-.110 R. WtNN 

.) 

Oulline ot Lesson I in M arch iSliuo: For­
m at ion o! th e sca lo-- Hul o ror mw110rizin5: tho 
!ormo.tlon ot th e ma jor 11ealo- Hulo for mem ­
orizini the form ation or th o mino r (harmoni c) 
lll!alo-- F'ive mo stly used keyii-Fo rnmti on or 
t ho thn. '8 fund amental harmoni cs Ul)OO whi ch 
all mu sic is b11K-d-1ot rnig:ht ball8. 

Outliuo or Lc:;son II in April iss ue: L.:1.­
tor-names und tonc,i comHit utin .:- thEi tbroo 
rundnmentnl cho rds, and usual posit ion und 
manner in which thu y nre em ployc<l in 
"11trniih t" bn.6!1 shown by notation in tho 
key 1 or C, 0 . 1'', B~ and E t,- ll ow to de­
cide th o cho rd to be used in each mCUBuro­
Princi11lo of classi fy ing chords-Avo idance of 
PMBing Cho rd s , Altered CJ1ord11. etc. 

Out line or Lesson 111 in May issu e. Ho­
view or " Straight " bass in al l twe lve koya 
-P rinci11le or plny ing all melody not es in 
ocla, ·o form - .Avoid:1nco or evunting the 
met re {l imo) alo ud - Full harinony JU th o 
r~ht hand- Avoiding tho crossiug ol the 
hands-Producing vu rit.,ty iu tilt: bnM . 

Outline of Los.son I V in Jun e Wlue: Hhytbm 
No. l, ragi;ing 0110 melody noh, in a m e1umru, 
inclutlini; p ll.ilBing note and harmonic t0Do-­
Ha1:ging: two m olody not es in a ffi(Jllllu.re. 

Out line o! Lt.'680n V in J u ly issue : Hhytb m 
No. I , ruggin g th roo melody note• in o. meruiuro 
- Hoi;gini' four melody nOtO!I in u. measure-­
Com parat ive rngt imo utrangcmcu t. or " M y 
Old K ent.ucky H ome." d emonstru.ting em ­
ploymen t of Hhy tlun }:o . 1-A\'oidu.uce ot 
hand• " cross ing " or intt:rfcring-Full har­
mony. 

Outline o! Lesson VI in AUi:Ult i.siiue: 
llh ytbm }:o. I gin :n Vllriat ion by oll1iuio11 or 
b11rmo 11ic ton u--Ge neruJ din'Ctiont-ll ow to 
conve rt. a me lody int o r14:timo--Raetim o ar­
rnn2:eme11t. o! "Come BBCk to E rin " and 
"M elody in F," demo111tra t int empl oymen t of 
Jth y lhm No. I. 1 

Outlin e ot I.AJUon VJ I in Sept e mber liillue: 
flaf:tim o arra111,'ilm011t or " M arching Th roug h 
Goo r'-ria," domo net ra ti112 omp loy 111ent or 
Hby thm No. 1. 

Out line o! Leuon VIII in Octol><'r i.s,;ue: 
H.hythm :t,;o. 2- Hngl,•ing 0110 melody notu in 
a moaa:u~H ng:giug two melody uoh .. '11 iu a 
meaau.r&-Ragging thr oo melody nut OII in a 
meaauro-Raaging fou r melody not.es in a 
mauuro-E f!'ootiui tynco pal ion by biodiuK" or 
tyini-Comparo tivo r111:time lUTll,0~un1ent or 
".My Old Kentu cky Hom e," demooa trut iug 
em ploymen t or Rh y thm No. 2 and em ploy­
men t or both the puuin&: not o and lrnJ'U1u1Uo 
tonea. 

Ou tline of Leaon LX in No vember i&11110: 
"Sprinr Song" demonstrating emp loym ent of 
Rhythm No. 2-C omparative ma-time ar­
ra.nr-emen t or •· 1-~!owcr Song," demonstratin g 
Rhythm No . 1 and 2 and eombiuat iona of 

3 
both -R ev iew of Straig ht Bruis in all majo r 
kcya -U11 ual piano keyboard playin g posi­
tio ns of tho three rund :uncn tnl chor ds o! eaoh 
of the twel ve majo r keys. 

OutJin o or Lesson X in Dooember iuue : 
Helo.live cho rds- Passi ng uo te11- Pt1.1J1ing 
cho rds-,\ ltcrod chord s- Comp lete exposit.io n 
or disso nant harmony - Min or mod e. 

Outl ine or Lesso n X I in January i!l8ue: 
Double Straight. ba l!ll- l'omparati\ '0 m e-ti me 
nrrani; cme nt s of C'hopin' t "Fu nera l 11,f arch" 
and ''Ol rl J,'olkt at ll omu,·· tlemonetratin r 
opp li1•:ition of doubl e st raig ht lillU and 
Rh yt hm s Nos. I and 2 und co mh ino.tioos of 
hoth. 

Out lino of iA'll!IOn X I r in Fohru nry iu ue: 
Hhythm Xo . 3- l<hy thm No. 4- Hhythm No. 
5- )!:IT{'(·ti ve comh inationt - C la.ilSifying the 
rhyt hma- H:ll,(lirmJ a rruni:-e mcnt or " Mar y ­
land. ~t y ~lurylaml." demonstrat ing ompll)y ­
ment of cfft~·tiv~ 1:omhi11ntio11s of Hhy thms 
Kos. i'rJ. 3-1 and a-4. 

Outline or Lesson XI II iu M ur ch iss ub: 
Oi!!Cord (pnMing not e) Ua&1. showing fl.rat 
form. llt."'Ond form, thirtl form and var ious o­
amples in the Key or C. 

Outline or l ol'll!IO!l XIV in Ap ril issul•: Rag­
t ime nr rang(-11\('nt or" Am erica," tlemom; lral­
ing f'lll flloy 111rnt of di111·ord biu;s . 

Ou lliu e of Lesso n XV iu May issue: l\lc.1-
od y !rooted with " Hingl <i" disco rd h:LSs- d ­
fL.c tivo variatio n of d iKCord bnH-s nmo mel­
ody tr eated with "do uhlo" d iscord bass. 

Oullino or Lesson XV I iu Jun o isim o : 
Oc ta ve form o! playing melody rwoided­
Vnri ety pr oduce d in c h ord formation in tr eble 
- pu .. '!.sing note ad ded 10 sini; lo stru.ight bass. 

Outl ine or IA'l!.'IOn X\'I I in Ju ly illllUC: 
''Wiuu' s !fat,!." em ploy in g Hh y thm Comb ina ­
t ion~ 5-3 . ;l-' I a nd 2- 1, 1111d vnri o uit forms o! 
D iscord B,'l SS, demonstmtinl,;" dke tiv o use o! 
id rns :ind pr111ci 11les pr evi ou s \.\· give n. 

Outlin e of (..('SSOn X\" 111 in .\ ugu st. issue: 
EIT{'(·tivc c.,c11111ple of sy nCl)fla tC'd (m 1,.'1,re<l ) 
ba~. sh ow ing every J)()SJ!.ibility in th e sy neo­
flation of th e bass p:irt in 2-4 mutl'l'. 

ll utl in t'.' ,,f IR!<snn X IX in Si•p!Mn her iss m•: 
Pla:,in,I! ti ll' 111\'lol l)' :111d llCl.'Olllpnn i n l(' llt in 
lhl • l ,:1-"II \\i lh th<' ldt . hnnd nnd mg 1,ring th e 
cluml s {harn w ny ) in tlw tr t•ble with th l' r i!<'ht 
lmn,I. Arrn11i,:e nw111 of ' ·Ohl 81:wk JO('," 

dnn,m.'<lr.ltini,: I his l!t~·l1• of nll'lod y pluyi ni,:-. 

L E:5SON XX 

Th is d i\il<i11n of th c l'Ollt!!i• o f lu•.'<Olls co n­
t:ll n!! 1111• lina l pl\ft u r tho ~ork n ud s hould 
pro\ '1' of intf'r. •~t L, .. ·1111H• or ii i 11nu11uu.lnoss . 

Hn~t iTUl' in w:iltz 11\l'lrt• luu nl'Vt•r h!x'OUle 
i111mcn ,<1' IY 1111JJ114lr. 11nt\\itl111l:lnd i11g it ll ~'Tt,u.t 
hri lli:111,·)·, but it i11 worth y 111111 for intri c.'\IC 
rhy thm 1111-"' 111:u1y µo11!<ibili1i~. 

Ti ll' pup il i11 urs.;:c-rl to f.,ri\'I' to th e rhy lhm 
pnllnns s how n th e 11n11w t hou ~hlfol en.re and 
thorou,i:hn l'IIII in s tud y llS W:lll Ul'«lN.lc -<l th ose 
i;yneup.:ltl.'d li1,.11.m;'ll in 2-4 m etro in ea rlier 
lftlSOII'(, 1u th e reward for thi s effort will 
lik,, ly £1uiekl y n'!!tult in th e abi lit.y t o 1>Lly 
wa ltz ml,!. un aN•om pl i11hmc.nt. whir h <.-0111-

pnnlliwly luw piu11i11t11 ,~.,._~, 
Walt z mt,{ invoh-ee: id,mti eully th e sa me 

pri 1wi11l,'II 1\8 two-step mg . T he lll('lre \s 3-4, 
inist1•atl of 1 4 or 4- 4. Th e b.1,ss may be 
1>l11yed IHI ~TiU e n in the 1ilU1t.~t 11111.!ic. or 
'' lill t.'(I in " a .s l'Xpluirwd in l.,ffl..~llll, I , II , 1111d 
III anti othl'r m rly inst alm en ts Or the t.-ourso. 
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SUBSCRIBE FOR CHRISTENSEN'S 

OF TH E 

GRAND OPERAS 
Abrid.lld£dltlo n 

Each book contain• ALL the .principal 
aont• of the open, aa well aa a com pl e te 
s tory of the play. 
Arranged ao aa to be effectl't'e for 1<0lce 
and piano, or a• a piano aolo a lone . 

EACH 25 c PER 
BOOK COPY 

. . ...... . .. Vudi 
....... ... Ball• 

.. . ....... . . . .... . • ... Biui 
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::~·!.: ::::::::::: ----~·ow:~:~! 
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Flo1<1• 
••• • •..•••••... . •••• Th o ma, 

... .. ...... Sullin~ 

........••. s .. m ... 
. . . . . Vudl 

C..ool 
.• .. Saiu.s , u , 

.... . Offubad , 

w~.il' .AH,.t:~;k;,i·B;i1) 

Askerlund Music Pub. Co. 
£..a Street SI.lion : : Booton, Mau. 

THE CADENZA 

Waltz Rag. 

Rhythms Nos. 6, 7, 8, 9. 
Raggi ng One ~ elody Note in a Meuurt. 

l'11y l rt ble part wi1h right halld, ocll"e bigt,H lb 111 , ·rill", cOlllbined with lht bu1 putlhltoa •l'!l'hrilh Id! b&Dd. 

,\ '• f • :• I,/ IM J '.f/w-JI , •A• 1'"1''1 ,... , • ••I 1J,, A•••H•~ I- ••"' ..,,A tJ, wt•"• 

Love's Old Sweet Song. JJ.-1; ~J..';..lfl-,,. •. 
Comp.,...liYe Rag arrangffl!, nl .:i .. ll!'Olutnting R.bytbm1 No.. 6, 7,8, 0 aad l'arioul combUIMlOlls,empio)'lac paul.11( 

nolU and bnnOrti,c tone■ in treble Uld"Stnight~&lld DiKOfd bUII. Pint pllJ t11elod7 pa.rt Cl-,, •~ill od .... wlU1 
right hand, combined wilb bu s p1rt U tt- 1l'l§ ) with lefl ha.ad. Tkti phy R11 part (ai,1,//, ,,-6) comblll(d with tbe 
bau part u before. Obll"noe nrd1d/y lM IIWIIN!f -. two aad three aielod7 oole• an l)"IICOJllkd ill the Bag part &l!d 
apply Rbylbms No., 6, 7, 8, 9 to other 111tJodie■ in J .4 lime. 

D i~ror d hns11 (IIC'C L,-sson X 111 in ;\ la n ·h 
iuuo ) i11 not. Jxtr ticulnrl y clTccti\·c, except in 
OOOl\!lionnl instunces. 

All rhythm in walt z met re mu y be c lns• 
11ifled as Hhytbm Nos . 6, 7, 8, or 0, or com• 
hinu.t.iona, aa theo:-.:nmplcs gfr cn cmhnic co vcry 
poaaibility in wnltz ayncopat iou . 

Th o pupi l will find much or int erest. in 
ap plying th o rhythms to up--to-dat o melodiefJ 
in wn.ltz metre nud u. wider rnng c or et.yle will 
ho qui ckly a cquir ed with study by a dding th is 
sty le of mg to tho repertoir e. 

(,:very l{eneml prin ciple nnd rul e elated in 
rcfonmco to two-11tcp rag will hold good for 
tho playi ng or wa ltz rng and 11II prcvioua 
l{o;isom1 should bo roviowcd ror nH istnnco it 
noodr•d in aceomplishing this s ty le. · 

'l'h i.i, tho Inst instalm ent or th o course in 
llngt.imo Piano Pla ying, ,:ompl etcs tbi a seriea 
or IN&o111. It i• with a reeling or rOJ,rrot in tho 
thought or parting tho bond or friendship 
which thlltle monthly louon■ hna held for 
■t.udent.--roadcn lllld tenehcr that. the 'Writer 
ooncludOA tbit work. It it hia desire nod hope 
th.n.t. piuni•t• interested in rngtimo derived 
something out or tho COUJ"llo. If tho numerous 
Iott.on which he ra-eived in roferenoo to lhi• 
subject. form any criterion, many were helped 
and the author'• tim e and 8ff'ort in com 11iling 

the c•our11c wc:rc \\i •ll r('woml( -<I hy this nlt('l1• 
lion und int erest . 

'fh e writ er dcsirc 11 to r1•bris1cr l1is thank a for 
1ho ma ny expr easiona or npJ)rccin.tion con• 
tnincd in th ese oommuni c11tione nnd will be 
greatly int erested in continuing to lcnrn of 
th o ruturo results or thcso 1('880111 o.t nny 
Inter tim e. If within his power ho will ho 
Jiloosed to render help nnd infornmtion thnt. 
will ho or pmctica l assiatnnco. • 

With aincero wishes for tho artisti c and 
11rofossio11nl aucccss of thct10 rcaden1- his 
unseen pupils - th e author brings this course 
of lessons to n. close . 

~lelody No tes 
'"Th o sah•ntion or tho fine art a in our proa­

eni-dn y world lies in democrnt.izi11g th om."­
Sidn ey Silber : 

Thero are aomo native Now Yorkor11, after 
nl l. Of tho more thn.n t.hroo hundrod Tiippo-­
dromo chorus girls oight.y-eight.-ooun t. 'em­
wcro born in tho big burg. Thi s is promiaing. 

:Modern stylca in music indicate that. com­
poaitions a.re to be no heavier than the pr esen t 
woigh1, or a loaf of bread. 



THE C ADENZA 

Love's Old Sweet Song. (Coot1auM) 

A soothing melody - T h<' clink n11CI n1i'ltlcot 
coin und hill whe n counting up the contcntll 
of tho o ld cas h box for tho dny 's ~i 11t~. 

Chemica l "b lues "- Co lumbin llin ~r 1)()1\t,.. 
ml\ n who lo11t u. bnrr ol or bluinJ: worth SOO 
befo re the t-:uroporrn wnr alnrtcd. has n&iimd 
it nnd sold it for S l ,[il)() bcc1ui1Je or th cn d va nce 
in price. 

'' I P:,gliacc i," probahl y tho most. populn r 
or 11II th o lt.lninn opems in th o modern roper.. 
toiro, und illl twin in prosentu.t ion. "Cnmll cria 
Ru •ticnnll," wcro gh•on u one of the open air 
pcrl'ornmlle6 nt U10 I.Alwiaohn Stadium of 
th o College of tho Ci ty or Now York lat e IMt 
month . " Die Walkura, " tlllo ll111t part of the 
Nibelun g drama proper, ·wa• J>niecntcd as th o 
tint out.door opera, and proved attrnctive 
enough lO flll all the fOll.t:I and availab le stand~ 
ing room. Thi11 i• th e fl.nt. time OJ>en air opera 
baa been tried in New York, but it.I rooeption 

· will riertalnly make it. & fashion. 

Song or the Sol CheaJI sh~. Squeak. 
squeak. 

Th e Phill mrmo11io Ort'hl'llt m i!I to lloltl 11 

ju bilee, but th o music critics won't. 

A f1rn1itiar mi.tquotntion - " Th o man thnt 
ha lh no music in his sou l."' 

Writ er SUJ."1,.'0tlh introducing one or tho!lo 
Briti sh tanks in to "S i('f,,.fri« I "' 1his \\in li•r in 
J)incO of th e usun.l pnpier-nu,ch e nutomobilc. 
mi1-nru11cd th o Dra1,.o0n. 

Quo or Bide Dudltiy'1: - Do1ly'11 fath er 
owned a mule: Omy wus Dolly· • nAmo. l' l•tc. 
th e mule, had a lwt1.ys IH'Cn 1lcepy- like nnd 
tame. One dny Dolly took n piu. st uck old 
Pete in pla y . At. tho fun eral they sang "Good ­
by, Dolly Orny." 

No. Experim ents hA\'O shown tha.t an ca r 
trumpet. will not help yo u toaee th e ''m ovice ·• 
any better. 
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REMICK'S 

STAR DANGE FOLIO 
No. 15 

An up-t o-th e-minute collec:.ion of 

PIANO SOLOS 
Special<•.:,:;• Price !:!!!!!!! 50c 
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Tht Columbia Music Publlshlng Co. 
H Plelllnt)' Strut • IHIMI , Mau ., U. I. A 

I. Piano Players 

and Teachers 
I You can m■ke Sl. 50 an hou r teaching 

the Ch ritt en1cn System of R agtim e Pi1no 
Pla ying in Jew own home, or .tudto. Be1idu 
thi1 you will make a large profit on th e in• 
ltr uction books and mu1ic. 

Aul Cliri•t•noe•. Ilic ,.CurGf R1a1imc." ,1ar1ed 
, lone ia IIIOJ. 1uchia1 hi, •r 11,m in Cliiu10. No• 
1hoCliri11u ... 11Srotcm i, 1Hi1t11•w1h1 , ad ph Jcd 
fto.m COUI lO COUI . 

We ,bow YOU ho• lO ffUh aood nd f,., .; ,1, ro. 
(H roo t) • itli book.In •. c,rc .. lu lct H ,o and priu cd 

:i:'it:i,;:': 11::~::~.r:: J;.!\:.11:'b;t~•i:~i·!.:~ 
prol1ro 1H1 la. 

Yo. uh 110 chn .:u - 1i111plr lolki• our di,_ 

i!":-,•!;;t.:"?;O:!~•i"' of iuclli1un cu • •H u 

Writ , f or Ht Tt1uA ,r'1 P,op o11tiot1 

Christensen School of 
Popular Music 

Suil:1 1104, to E. Jac:luai Bffll. Oi,ic.ap, IL 



6 THE C ADE NZA 
;;;;,;.============.-- ,,W:vo;;;,i;iklnll In the Orchestra Pit 

PIANISTS Tut : C..:A Dt : Sr.A 11d ror a l t 11 l ltr 11ul,l1r l>1f/11,g 

•"d P'"''""'"' "' •I "" ''"""' ,.,,._..,.,.,,., '""' 
whonppr {'(·intNl s twh music, und ~·lu~tt crribl y 
,non~ a ssocin tion s it gi vC'tl to thos e who hear 
it for tl10 firi;t tim o or only under thes e con­
d it iumd llow c ,·t' r we ll this mu, 1io mny ho 
pla y ,·d, it iH mi Husing it, to any lh o lcnst, to 
put ii wi1h dmmas n :ry diff e rent fr om lh oso 
for ,, l1ich it \1·1Ls wrill l'n 111111 which inspirr,I 
it. 'J'o usu 1111 c:xtrc m o i1u111uwo--s t1J)llOllc th e 
mu sic• of T:11111hnu>11"r we re used to 11eeompn. ny 
th o antic •s of C'hurlie Chap lin, llto subl im e 
us,~! 1ls im nccomJ )uniment to tho ridiculou s ! 
W ill lh i!'.I rai se th o o.pp rrciatio11 o r good mu sic'! 

T~i~t~~u;:r~!~~t~~ ~:sh~::, ~\i:~ 
1pare t ime, by meant of the quiet euy, t hort-cut 

WINN METHOD 

Your Books the Bell of Their Kind 
(.'.hicu o.lll .. ~l ar r h'..!7, \ 0\0 . 

"'\~.._; \\.:: .i.2.!.i~"{~.1::/t ::·,,ork. N , •. 
Cc n 1lcm et1-

l t ;, • uh r u ,rmr ~, u ,~ cati <>n , nd utu • 
b c1r,,n 1l,u I , r b ,o • lrd we t he H<} ~,~!.t, 

;r,·;:nn;·::~ ,:~: ;,,".,h.':i'~,:1
~; .~j 1.~· ···

1
• I<' 

h " ,,Hdku "' ,. ) t h• t ,,,. 1nur u<1,,-n 
hod, , ur ,11 t ha1 cuul d I-• deo,r,J 01 h r 

:t.·,·.·,::·:. : ~:·~ h .. ~/nh~•~::~·.:td r .. r;~~ .. ~•.dh ,; ;::; 
, J.,,a ., onol c"u <u . 

lo,r:'h, h.~:;:r~r,.,:i:~;; ~:~; ,~ ,ci nm':i,~.tat: h: 
• or\ oop la nr.e d. ,\ c1, cl wl r cr u ul , ho ,., ro u, 
boo l• u, hr t he bru o f , he" l ,nd. 

Wu h be11.,.11•,., lo ,, uwrc on u nwcJ1w ccn 1. 

I •111 S,t,•mt ~0
"ti .,\l'l' Al't'. 

Oircctm Khp1>1 .. r10 tc hr 11r1 1" J 111.nd, 
!, IQ] l'au h nal> H <CI . 

1 ... tr. 1;.., ..... No,. I ( Ele-alur 1...i l1111,., ..l i1l1), 
ti .II Not, 11,1,.1;.. a..i.. N.. 1 \Ailu.cM le Hi1~ul 

ru"::'7.'::!· J .. H·~~· s~~j,:"~! 1;~~;•~~:!i;,,_ 

Winn Schog~::' : 'f~P,ular Music 
1.S.S Weet 125th S e~t New York 

YOU SHOUW ORDER EVERY ONE OF ntESE 

OPERATIC SELECTIONS 
ARRA.N(am POR 

-PIANO-
~Percopy I 

•·•· ..... ... v.,,; 
••.••• • •••• B• lf• 

. . ... Biut 

. ·.o~,!:'b!t~ 
••· · · · OffHb oc~ 
•• • • • •••• Coueod 

... Vu4 i 
Vc,di 

. ··•··· ·.-.~.·w::::~ 
.• . Do■iuui 

t'1010• 
. • • ••. .•••• ••.••••• • Tbo111u 

.. . . • . • .•.. V•rdl 
•• • . Go,,IIO<I 

·c:,;,1r.:!k!: 
. . .• .. ...... . . .... ... C.Milloc h , 
d IThru •Su p) .. .• . . C. Milloch r 

o,p..d c So.at, (Wwd■ ■Dd M uol c) 
8 ZGCAR ST\JOENT . Bell, of Pol11ul .. C . M illod u 

l.o¥• SO•t .. .. " 
~ t! :..'!'.': ............................ TonJ 

101.AN'T UJt. lt 't Lo•• that M■·N tt1e WOf'ld 
to 1'1H.1Dd •• A 1tl111r S,.lli uo 

&~ctr°:'i'i::!':!tiiem;11ireo .. 
H-•SbaU PartU■ ........ . 

1,-1 ol tM oboft SNbllo~ II I M90rol• H•­

A4dJ-- aJl 11f'd•a to 

Askerluiid Music Pub. Co. 
Eun StrNI Statien :: Bosten, Mau. 

urg ta I 1/,u1/re mtl ll U!Jl'f ll l<J r(t'f/j/ll l U u, /J,111 
1/UIIII U r ~he l FII/J Uf / (I UC( tJj //u• /llrl,./ ,1/ (/~ II f11r­

lor in l ht pr rju,,,W,,ft'. 
Un 1,frr• u;l1v11r , 1/1,•,11r,• 11t1/r,rns u r,·r,v1,o/l' <f 

lo rr 1wut,·dl !J ,t, , 1111111,I a// /,, bo.r uff 1r, //1111 //ir,r 
/o von f,• 11, u o1n11, u1 lw vrn " 111,•1,/w 1, , u., '"' m,11,­

''II " ' rrill /,., ,,1 11 il,·<1/ ,·ur lo ''l'l'• ·•il .< f ro m hu 
, upp ,.1rfrr ,1. ll <'f /• ir, th1 ,1 mu r, tur, I /,y iJr/11119 
you r Jri, ·,,, l.<u,lr' r.-ol,•,/11,, d u·r, tr tu,,_ 1,·l/w g 
uf 11m1r•1 •f' 1'1M, 

Oruu h . .J th ut t lu.• · u 10 , it •11·· Im, ,, ('0 111,• to 
sta y , 1111,I that ,,1tl1 t h,u c,11ui111:' 11m11y p11111-
i:1t~ haH • 1l,'t.'1tkd tlm1 fn h · hus d, •.~111wd tl 1£ly 

~hu ll l.tt-cUUtl· mu thm p1du r., um :-wiun s. For 
one po:•rfurm L·r \I hu sucn•, •1\s in t b1, 111u\'i 1•s. 
th e re .ir ,· hu111lrnh pruh: 11,1., thuu sa 1ul;.­
"l io fo il . ..U .\ :, Ulll' \\rll ,·r, ll S !I lls il, ·1~•rtu1o•11\ 
in 1uu~1c aUU\o :ill ut l1t•r:, I:, ,, •r~ ,•~n••t1ug . 
Y, ·l rq;ar d l, ·~:- v f r, ·1x·ah ·1I ,1aru m1,:11 fr o m 
e,,. ry ~uur cl' u r uu t hur11,1· t lw lllu\ ' ll~:Hru l' k 
JJmr u,,\ ~ti ll , lr.·um s nnd dr ,·11111:-uf ~111·(•,•t.'thni: 

in tlu s lid ,I. 
Tru .,, man _\· 1mrn o pla yt· r11 l1a\'C' th•v1•!01K'd 

ip th c lll lH ' lt•!I . u1ul oth er 1u11h1t io u ~ sltld C'uU 
will lx,_.._,-vlllc t,u l1q 1t.•lt •nl :is a rL'liUlt u f th ei r 
" urk III tl ws,· tl11atr, s, Lui .,, ·t-r.,· um • uf lh cm 
wh o 111.akL·li ~oud w1 l'Xl't'pll uun ll., tal, •uk d, 11ml 
the maJorit y ur them a re cJ,.,·,,r uud bri1:ht. 
J\l a ny loo, \H!TIJ more than urd11mr y n l !>01111' 
otli c r Lmn ch or mu ~ic bt •furc gu m,; 111to th e 
mo, ·ie11. 'l'hl' y "ir e nol ulto 1,wtl, .,r inln w lcd 
by thu pict ur {':l. 

Th o mo ,•i•·li rt.n• n. wond t-rful l{lft to humnn­
ity . ' l'h d r huruor 1.iul pnth us muk o w1 fo r­
i d Ounit.>l1t·s aml our tr ouLI,-~ if,, ,, Jm,·en uy. 
'l'lwy lu rtJ us trllo u nullu ·r \\ urld um! th l· ~p,,11 
holll.;i us us ,,.,_, (u llu1\ 111,.• u lmo.~l 11,·1111,t. 
bn ~1tlu11i,: l1g11rt-" 011 t lw ,-n .,t'l1. ,\ud mu sic 
is 0110 ur th o i,.-r,•;,lt ' :.l a 1,b ,u pni d u<"ini;: thi11 
ulm os pht- rn and ,,lft..>ct. 

'1'110 p iuni,,t "110 pluy 11 p ;t'lur, ·s 11hould try 
to l.M:!como 1Ul nrl1 s t in 11111 luw . i'l'rh n pll ho 
th ink s no 0110 uoti c.,11 how ho doe1 his work, 
but hu i,i l'l:ry mu ch mi s tukcn . If ho tloc-s 
no t m, ·u!>urc up to th e rct1uircment s ho will 
not 00 rc tuiru :..J in ti.Jo position. In th e 
mo \'i t-s 0 111.1 mu s t bell l!Orl or ,1011dc·r, nnd no 
on e of us cw;ryda y ord iunry mu s icin11s is 
n.Lo,·o 11.,·e rng o without gigant ic effort. Wll ut-
0\'(~f th o pos ition, do your work we ll- o r as 
well as you cau . 

~lo ch luu1 IX't'n wrilt cn lutcly in th o mu s ical 
lllHb'l'zinClt or th o dcploru.bledkd or the Vadly 

'/'he lir;;l lim o I hl'nrd cl:i !<9i<"nl musi c wi th 
pictun , plt1~·11 wus at. rl socia l ccmte r in on u of 
tl1c: publi c sc hoo ls wllt'ro O\'cry lhing' WMI 
c<luent ion (?) or 1111lif1in~ (?) nncl th o oo mhinn­
tiou tl1t·n • of s tnndurd piirno r;olos nnd n •ry 
s illy pir·lllrl l p]1Ly11 WIU lllO!i~ unplen snn l . 
\\"lwn I lll'l,r 01w of ( 'ho p i11·11 J)iect"fl playf'II 

d11r1111{ th l' pictun> !'I, it distn1ct s mo from the 
pic tur, •11 {whi ch is no t n.Jwuys n. m1Lttc r !or 
rei.:-n •I. I suppo so) bu~ I do no~ lik e th o ·two 
mi xt:d 111): they divido my au c:ntion t-00 

much. 1-'urthc rm ore, to hcnr thC!lo works 
ofln1, harlly play ed. mnke 11 0110 diidiko thc:m. 
Som ctiuw!I stud ents obj oot. to looruing oc r tni n 
pi(.<C<'8 of 11t11ndnrd pinno repe r tory bceau so 
th f'y lmvc heard th em so mu ch n.t. tho "mo, ·­
i,•~." I woul d n.lmoKt rath l"r ha\'O lho unob­
tru si\' O noc.'OmJ>nnyini;: o r suvern l ycn111 n,:;o. 
one pieco for tho lrni,,'ic parts 1Lnd n.nol hl"r 
for th e lively pnrt ll. 0110 100 11 ge ts u11cd to 
lh cso so llui.t. they cease to bo ther n.nd n.ro 
hardly notic L"<I except. wh c.n ce rln in roa li11lic 
.<1ouml s 11ro n.nn oy ini; ly int rodu ced. 

T im mo st s uitabl e kind ~m8 to bo n111,rir, 
from light opr>rn.11 nnd 1>01mlnr mu sio !luch Rll 

is us('(! for dnu c ini;. T he.re is 1ilc.nty or m11.<1ic 
or lii;lit •·n lih r l.', ye t. no t trn .<1hy , which would 
b,• suituhl o zrnd quit e lmrmk 11s. ApprOJ>rint e 
mu s ic. d oes ad d to tlioc.ff ooto r tho J>ioLures: 
lllhl ;. co lor, 0110 rnight 11ny. 

As some. liM·o su1,,:011tcd. hero ia n. chnnco for 
co mp ose rs to writo s 1>CCial music for 11pooial 
p ic luro plny11. Such mus:ic need noL bo n.t n ll 
clnbornt e to ho e ffec tive. Ono of tho most 
he~iu1ifu l thing11 I 0 \'Cr hea rd. ,~ ""reci tatio n 
giv en by llis1>h1un aL one or his rooitn la. had 
nn ueeom1>0nim e nt. hy Are1111ky which wus 
, ·cr y s impl o- it sce.ml'll ju st Hkctched in ­
but iL wil s mos t. 11ui;gt>1>li\'e n nd sc c.mc.-d to 11.dd 
atmosphere anti vi\'iry tho sce m.'11 o f th o 
poom. 

Chin ese Mu sic 

pluy t-d und tn u1hy mu s ic or th o '· ~ lol' ies " Chin f>lle music docs noL en t ire ly lack 
111)011 th oso P'--'<>lll(' , et11JOOiully the younger, adrnircl'!I among Ocei<1enta l1. Th ero ,uo. it. 
who heur 110 othe r . 1111y8 It. A. Mucl{ •an in n.11f>Mrs, trained mu s icia ns or our ov.n kind 
M u1ic Tr11du . f' rom th ese writin(.'11 it •,1:ho lk'.riowdy pro rPSs urw~rtnin ty whcth llr th o 
might. bo inh:rred that it would bo d<!llirnh le Chinr,so aro not. really a1h'8.11ec•d in that t.hoy 
to hn, o mu sic or llu , very highest clallll nt thc.-so wc:ro tho first. in th o history or mu sio to 
11hows, hu t thc-ro nre som e rl'a so ns for thi nk ing deve lop a 11y1tem of oo t.O.\'CII, n. oirelo or 
tluil thi ll wou ld be rath er i11uppl"Opriat e. firth 11 and va r io us ot her hurmonical l{.,chnica, 

Somc 1i111c.11 11tandard 1>iano works, some of and thf.'IIC in tho dnya when our un ocs to111 had 
Chopi n•s for instance, are bo.1Uy 1,layctl by 0110 not. ove n e , ·o lvcd tho aim plest !orm11 or mt'lody . 
who t:\·ide11tly 1iay .1 littl e 11ttenl iou to what. While no orto has, apJ)arcnll y, co n te nded that 
he is doing; and the11e piOOOH aro J>iayed with wo ~ha ll fina lly arrive at an und c111ta11ding or 
pictUJ'ea \\'1th which they can h&l'O no rolutio n. and a liking for somet hing that. ahu l.l approach 
Th ia is uoploas.nnt., at least to th oto who are th o Ch ineae "ha rm onious d i11<.'0rdls," thor o aro 
fam iliar with thceo wo rks. \\ ' hen an oreheatr. not. ·,:anting th oso who elni m to have dis-
ii used, long ao looti6na from OJ)()1'8.a are given. covered among th o mu11i1•Urn1t and lovers of 
I hav e heard J)8rta of 'fan nha uaer, Lohengrin, mu aie a atea dily im.TC8.8ing !f('IISitiv eneaa to 
an d Th o Reingold acco mpan y ing absurd harmonif'a th e exiaUJnoo or whieb waa formorly 

=============- ~pi~••~ure~p'.'.'.IA'.:Y'.'.:'·_,,.'.:"'.'.;""~"''.;'.."!,";'h'.'.'.o'.,,'~"~'°~'..'."'.'.'."~'~h°"'~,...'.'."'~'k:".no":•~·•'::·-=:::"'~••'.".'''.'.'.·'1Y:'.'.'"'.'.:"_'..S~/tlr. ____ _ 
U ,. , .. , ....... .... '- •• ,all c.ru :c r-.cl lbat Tll.K (lALlts.SZA be llll!IIU•aed •h u, .. nu .... ad, · .. r11 ... n 



-----------Q u c1t lon1 a nd An 1wera 
Que,tion1 ~rlaining to any 1iha,e of popu ­

l•1r Jliano nrn•ic, 1J u pon mailer, of (ltntra l 
inl rrul , wilJ 11' an11rt:rtd III tlu, column. •◄ II 
C Ao£su. rt adrr, are wt lcomt to t11:ail thtm ­
u li:e, of lhi , 71ri r:1ltg t. I n e1:i,n irhrrt lht 
1ubjr d i, 1101 ,uilabf t, or , ,,m~e d(K, not pu ­
mil, lrttu , will be pu10,iall11 an ,urrrt d by 
M r. ll'oin if aceomp,,nicd by , 1nmpn l, 11tl/­
oddr uud u1rdopt. ll tm lcr, art rtq uu /cd lo 

~!~ .. ,.1:ei:,J:::,:,~-t1~JJt:~t~;,d~:~ ':,;~-:idth:: 
pop11/ar r111,11ie. ll'n le 1m om: 111lc of Pfl/lU onl11 
and a, 1.111 euidcnu of good j fJlth gfr t 110111c and 
add rtH. I niti al, a,111 t:1/y only ,nil Lt 1iri,11rd. 
Un1ig11tcl aml 111w11ymo111 lrttrr, ,rill be d11-
rtg1irdrd . ,\,l ,lru• nil c1mn11u1ur,J/wr,1 tu Th , 
f>w ,1111, J5S Jl' r11 1ell 1h Strut, .Y tw r .,,k_ 

F. S . I) , :,.;,,w Orl, •nn~. I.n. 
(J. l'l, ,., ~l.l mnk ti!,• p ia 11u , ,•io liu nn ,I !lul £' 

iu d t:i;r, •o nr dil111·u h ,\', to so•ltlt• a wai,:,•r . 
A. YtHlr cpwry r,•l.1t,·s to th( • J illi1•ulty in 

lcu rn i111: tu pl1~y th c~1, in s trum e nt s, it i~ pn--
11tnnc<l. H thu,t. is wlmt i1o llll'a nt \\IJ \\tmld 
Slnltitt..'t ou r opinion t.lmt th e viol in is th e lmnl­
l-St to rnn•H••r. th e 1,in.110 nex t a nd flut, • third . 

ll . l-'., Now York <.:ity. 
(J. Explain th e d11f,•rc lll'C !.elWl 'Cll JIOIIUIM 

111u11ie nml mg t im1•, Arc th <'_\' not the 1111.mc? 
.◄ . Any light melodioull comJ>Ollition !l-0111{ 

o r ins t rum cnt .u.1 numl .N,r- which iit nim t.-tl lo 
nttain n wit!, ,. imm l-tlint c popularity, •'ll­
pccin.lly through tlw thl'litrl' or 1Lm1•t• n tuli­
lo rium n.il n ml-tliurn or publ icity, wlwthc r 
llllCCl'llllfu l or ot he r\\' iil<', i!I l-on,;;idn1 -tl " l)OJ>­
ular m1111io." Un.gtim r, !I0-<1\llcd, i~ th o 1IL"­

\'Clo 1J'tncn L or u ch.•idco in rhy1hm, lc rm t'd 
sy nN.1pution, nm! is found mor t" ur lc!lil in nil 
IIIU !liC. 

Amcri,•:i.n popu lnr music 11nd ragt ime hn.Ye 
go nu luu; d-in-lmnd for th <i lM l l'ight ec n :,.·euni , 
ench 11ucc !Jfl(iing yeur showing u lnri:er Jlf:'rccnl­
ugo of comJ>0llitio1111 mnployi11i.:- 11yncopntio 11 
in rhyth111io lrt"~tment, un t il tol L1y i i wi ll he 
found t lm ~ nint,-l.(>11tlu1 or th e 1111111!~111 whi<il1 
rt.-nch po p uLu ity comnin 1m clement. or syn• 
co 11ntio11. T hli, load s mun y to rcgn rd JJOpul:i r 
nuu,i c n.nd rng t imo u11 one nnd th e i'nllll' t h ing. 
A ,ilYlll..'OpMecl l..'OIIIJJO!lilion or J.IOIIUlnr tn ,e 
•·ould bo cnllod l)OJ1Ub1, mu sic ns wdl i~s mi.:-­
tim o, lmL nny mu i,io Ltu•king W(' I\ ddhwd sy n• 
0011at1..'tl rhy U1m wou ld 00 mi sunmed -i! Clllled 
rug t irno. 

Melody Notes 

Mr . Goon.:o Moore, th e nutho r . hns sa ti s­
iic-d him ;ml! tlmtn. r l is dt!nd nnd '' t hnt wo hl\v e 
entered n l"Jt:rirxl ns hnrren or J>l\i11t i11g, liter• 
:Huro nnd mu~io 118 wt•re the Dark Agf.'S." 
Good nighU 

A 1mffi,1im1\ numh...r or nc tivc so u1wi 1>00ns 
minu i, rnulllcni when cn q ,loycd si m11ltn110011sly 
in dose Jlru:cimi t y nt. din ner, it ie s11id, will pro­
lluco 11 ao un d otroo t 11imilnr to" music wit h you r 
rucu ls ." 

Bill Brow n wu11 r ig h t . Yo u ' ll find 11ympnt hy 
in tho dicti o nnry, T h ill !ro m lho Kickapoo 
(Ok lu) H, cor1l :- T ho friends or J oe ~ lch ·i\le , 
th e ope m hou110 nmnut,,-cr, who i11 in th o hO!I• 
pit.a l , will ho grua,Uy pleased to hcn r he i11 im­
provi~ 11low ly . 

"O ive u11. oh give us lh o nm n who 11ings a t 
h i• ,.-orkl li e will do more in t ho 5ame t ime-­
ho will do i\ bo tt or- ho " 'ill ~l"!Ml,·ero longer. 
One it IICRrooly M.>n11iblo of fatiKUo whils t he 

TH E C AD ENZA 
mn rchC!I to mu sic. 'l' lm ,•cry 81111'8 nre M id 
to mnke ha rmony o.s th ey re\"olvo in th e ir 
11ph crcs. Wondrou 11 i!1 th e Mtr cnJ:th or chee r• 
fu ln~s. nltogetl1c r piu1t cn lcu lo.tion i ll power-9 
of "11dun111cc. Elf or lll, to be IK'rm n m•n1ly uso­
fo l, mu st l.ie uniform!;\ · joyo11B, n 11pirit. 11II sun­
shin e, gruce ful fro m ,·cry gll\dn t'llll, l.ienuti rul 
lx-cn usc hright ."-C nrl y lc. 

Uugtimc mu sic nl milking tim, t iJt nn inno­
vatio n on thccbiryfo rm of\\ ', W . \ \ ' il<-o:<, cu.st 
uf Dt •Jlvl'r . li e s:1y11 th o hud 11ltow11i1111q1pl"<'-­
ciut io 11 by yid din g nu irit'r, ,1111{'(! nmount or 
l:wtcu l fluid . I lo rt -<·t·n1 I,,· i11sl14]]('1( n phono ­
i:mph in o uc end or t}l(l l,n rn . 

S1tCnkinR or i,;y1M,1)11tion, ,·ould ~-ou 1•nll 
t ho ,w uw11i111-:' s t r ipe dr, ·>1st•s, Irick ,-,•ils . ,-n r i­
cu lorcd s l11wi, to 11ay 11ot l1inJ.: nhout i.cocki n,;.'ll 
t ho gi r l;i nr~ wmrin~ the se 1byM, n ''111c<ll1•y ur 
ra(.'!1'."·• 

Bu t , on t he other lmnd - Tlie lli ekc~·\"illc 
Cln r ion sa:,-11:- 'rlu , ro is l!Om c ta lk or s t11r tin' 
n mo ,·in' pi1•tur(' show in ou r mid s t nnd thl' 
drumn is look in' up c-011!1iclc,rnbl e. Th ere hnsn' t 
bc<:n a 11how si ncr, th(' nmJ:it! lunt <'rn lt>eture 
on the Cnta.comh ll o f Uomc In • iw me s tnllll:' £'t 
from RWll)'. W illm,111 Tihh t' ti s rdu "('(I to go 
11nyi11" it mu st be " fa kt•, 11.!I nobody e,·n 
combed n t.'111. 

The d{', ·otcd you ni.: couple is our iJ en of 
' ' hu rmo uy,'' 

A non l mu sicn l toy is n. to p consi stin g or 
a fll{'lnl disc . Un th o UJlfl(.'r su rfn ce n rc l!C\"{'ll 
circlt'!I ml'dr up or pin point dot ii. Wh en th e 
top is 1111i11ning the rlollcd 1•ircl('S np f>Cnr to he 
continuou i1 lin l'!4. By tou chini: th o re\'o h ·ing 
ciroles wit h th o point or n pnpu co ne notCll nr c 
!I011111lc<I. Eneh 1·irc le p rod uc es on e or th o 
sc\'c ll 110 1011 o r th o mnjor · ll('n lc, thm , 11in qJ!o 
mclodie11 en n be p lnycd . 

"T o 11t1e<iCC<I one mu st. so m£>timcs be \"cry 
I.told, an d sometimee ve ry p rud £>nt." - Xa1)0• 
loon. 

Watch your s tep, c:irls- Too m" nY or our 
town girlB 11100!1 o n lhe t'Orners t0<fa~- nnd 
WI\IChc<l the min 11trcl men Jlnmde with s ly 
glo.nct'f!, Mys tho ll en,k-rson (Xf'h .) T ribirnt. 
Stick hy th o hom o bo y.ii, ,:ir\11. Th ey 'r e' tried 
o.nd tru e. 

To what. nN' th o bcnenet•nt <'fl('Cts or mu-:ic 
duel Da rwin ..,-ho no,·cr N'lilL'Cl 1111111 h t> co uld 
explain a t hin(:. it it wcro c:cpla innblf'. l'OU\d 
11ever1he lcu no more explain ,\ hy 11111i1icnl 
ton<'9 in n cer tain o rder nnd rhythm r.lfonl 
pktu ure, than WO ca n a cco un t for tllfl pl~ lll:l.lll· 
nl'M or certnin odoni an d tn s tcs. " We know 
th a t 80tmd11, more o r lf'U mdodio11 11. 11rc 11ro­
d11ced d ur ing th o IIC'11110n of t'o ur tah ifJ by mn ny 
i1111CC111, 1111idcn1, fishl'1, nmp h iliin1111 "n d bird s.'' 
Art er n ll we need l'O no ch.,e1M.•r !o r 1111 nd\."l tm lc 
exp ln nn t ion th a n tha t inllu cncet:1, 11uch n11 
mu11ic, which nr o Agl"C('nblc n.ro th en>foro 
11t1l11tnry, a nd music i11 agreen hlo becnulk"! illt 
COIIIJ)OllCllt. lO n f'!I a ro regulnr, llCriodic vibm• 
tions , e \·cn au d i1ory wM·es prcci !ICI.)• IIO many 
lo each note, being in t hia rq.,urd un like 
nol!JCll, which nro im..·,culur , diuo no.nt, con­
Hict ing v ib ra tion&. Sound 'II.'&\ '~ im1>int,,"\l 
on th e bearin g eenso, whl'noo the perception i!I 
co n veyed to tho b rn in . Th e benig na n t. in­
fluence of mu 11io 1>hy•ioa lly ill by tho t ra n&-

50c 
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MAGAZINE 

the "RE D, WIIITE and BL U E" monthly 
publi ca t ion for all ]oven o f Popu lar Song,. 
It con tains a compl ete popu lar Jong each 
mon th, picked u a_ pouih le " IIIT" (r= 
hundred s of m;inuscripu. , , 

If rou 1ub 1cribc 10 thi s mag:u:in c rou get 
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Longing Waltz A bu u1il•I 111i•or 111,lodr_ 

Indian Intermezzo t;1!t:h~~!:i:.1.':fc~ ... 
Southern Chimes ~ .. ~: ~bi;~~:."' o11t, 

Glorious Nights Waltz :.i;;:'.,::::: 
March of Progress t.,:~;.,·~.::,' 
La Tillyer Waltz :.::~::.-::·i:c~ .. :!'." 

VOCAL 

When the Girl of Your Dreams 
Dreams of You ~m"t':::•i~~~~.~ri.J 11

••
1 

My Killarney Rose ~:)•;:::~:;',/;;:•• 
Do You Miss Me? ~~.:tr:d1~~i. th 

1~!.l.~,?.,dJ~t?!.~J~.~ ~!.i?!.?.:V 
It's All Your Fault :':'r::~1::;.:·:~:;:::: 
Then Say Good Bye ,~.'~t:\':.:,t••· 

Fw a LDl: ed ra Onl7 1 Sc Each 
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The Staff Service Bureau 
h co11duc1ed b7 1h noff •ritcn o f 1he Will Ca,roll 

~J-.::~~(t ::~~:!'~~l~I-::::\~~;~;~~1<1:,·:.~a!,; 
Wtit• , cu . 
T here i• n<' 01hu O«>'i <c bu,nu Iii«, our,. We 1iYc 

!~:;.,:~~;!~~· ·v.~~ ~~c".~~·.-:-i~· ~-: .. •,1•:.:;.~,~~= 'i,:~~~ 
We can help YOU. 
Su,d u, yo ur • o•k fo, otimuc and fru uitlci,m. 
We rndu vor to r hn on ,o,· alt1 o, ,ell ou1n•h t oil 
work ••• in d or ,..,;"" " hr u ■, ud ch u11c bu, r o1u1c 
feu ond ID';f «>m miu ion. 
Wmc ut 1od,, . You n~ed ou, ,cr, •iu . 

STAFF SERVI CE BUREAU 
ThnH e.,;ldlnr, Br oo klyn, N. '!· Room l0 

HERE ARE SIX NEW SONGS 
ONCE IUNI, YDU'U. SING AIUlN AND AGAIN 

J u,t off fhc preH 10 H■tl 1111!, po1tp1ld 
"BECAU SE l 'M DOWN AND OUT" 

Hr frank O. 'r ay l.,.. 

" CRAOLESONG" " FAREWEU,LITTLEMARY" 
BJ J ohn llulm e llr IL A. T M=w1 

" THE BE.4.lfflfut DAYS IN THE COUNTRY" 
BJ lh :nry C. J,e inm erm10 

"WHILE THE STORM OF SHOT WA R SON G 
AND SHE.LL· IS RAGING" Dy J oho Boa 

" THE HERMIT'S DREAM" 
A pr etty.,.01by J no. 1•.C umm in1 • 

R•ott•n,Nr ONLY Ill Cu,u th• Cop ,. 

KEITH'S MUSIC HOUSE Len lraneh, N.J. 

MUSI NEWS 
Oiadea E. Watt itor and Publifflu 

The a o u c~be Music Paper in the 
United &tea for ual mu1iu l infonnation, 
hdpfu\ editorj comment and P l'Ol flffll ol 
CQncert1 andchu, chterVi cu, 
U you will 1end ten cents in st1mp1 
we will mail you three 1amplc copiu includin1 
ow arcat ANNIVERSARY NUMBER. 

SUBSCRIPTI ON TWO DOLLARS FOR 
t'IFTY-TWO ISSUES 

Aduui,ia1u1uoa 1ppllu 1loa. A4dnu 

MUSIC NEWS, 850 McClwt Bldi ., Clucap, Ill. 

ATTENTION! "'" 0 
mc ~!'#ruoEHTS 

Se nd l k for a co py o f 

LQUISE WALTZES :1,~m 
A Dill Hit Of Th e Middl e West 
Plabliahtd fw Orchc.tra, at .. m• Jll'k• 

Hardinr & Miller Music Co. ~ .... ,111-.1..i. 

II U■ IC PtUNTBBII, BNGBAV■al 
Tho t.,_t UtbOl",.,.Ph le Plant In New E11• land 

~~'#.·=::ai:euu.:.=:::!.:'':J.!'ur=t~ ~,.:.~=~ ;:,:d~~•N"!U:~~":: 
Cor Nlp,ond _.,. &olldtod 

JDHI IOllfl CO. 4D-411111h11 SI .. !nit,. Im . 

THE CADENZA 
How To Write Popu lnr Songs 

117 WIii C. r rn ll 

~i:.. he re vie wed anti rev i-1 • ir e. t ouunl,.,, of 608 11 

~0!',t~t,~.· ~:~~':ii.·1~1~~n~ii~-::·~~0 .. ::!,.rr.~J:!,1~: 
!~~l"i::~i:i':£/,:~~:t"i~:!7hf~~:~!·tI'-ff.~~.~ 

Se u lug th e Lyric to Melod y 

orh l'f 
... 1 .. 1.1 .. 
te<l io 

/ 

To tell n compo~rr how to write music is 
n lmost ns d iffo·ult ns h •llini:- :i. cow how to 1-:in• 
milk, b111 llwre ar,, a ,:-n•a! rrmny lit1l1• l"'int :,i 
\\ hif'h must J~, i .. ,r 111• in mim l if O lll ' is to 
cr ... ntu n :1111·1·l'8,.fu l numhtr. 

T h._. nvcri1i:-e l'OIJl J}()Scr i;:-cts hold o f n ly ric 
nnd, us long 1111 it i!I a 1 . ..-ri(', he atl('lll))ts to ,u,t 
it to mu sie. Oent•rn lh· lio l l o.-•11 not J:i\'e the 
Words I\ St.>f•ontl thou~ht, but sets it hl'.'fore 
him l\nd !'ltart s in 0 11 the mdo dy. In niu('ty­
uine case11 out or I\ hundn'<I th e words iiro 
poorly writte n ( I iim spea king or tho new 
writ er). nnd in most c,·ery cnso tl1 0 metre is 
out or kilter. 1'he oomr10scr i11 or course un­
initiated nnd enthu siastic o,·cr wlu\t is gcne r-
nlly n friend's work. 

Tho writer ha!! 11«'11 1housnnd11 or sonb"ll 
·written by noYiccs, and in most easel! l11111 
found n serious lack or thought gin:i11 to both 
lyric nnd m1111io. Th is i!I gcn('rn\ly hrenwm 
tlie v.Titeni are new in tho field IHHI ,lo not 
know nny ]l('tter. 

In these lesson11 I hn.vo wnrned tho novice 
o,·er and o,·er Ub'flin not to let iu1y work J>t\SS 

uncrit.icised by o. competent critic . l\l ,v wnrn­
ings hn\'e boon disret.'tlrtled hy not a rew, for 
I have received songs thnt wcre lucki ng, from 
"Titers who nro rendi rig th ese lessons, a nd 
yot in every case they tell mo th ey arc fol­
lowing tho I0&110ns with great int ert-St. 

Song writ ing i11 not o. girt, but may ho in­
dulged in by an yo nu possessing brain s. 
There ia a little knnck in writi ng a successrul 
song. J-lowc,·cr, there are no set rulOH to 
muddl e 0110 up . You go your own way, and 
ir you strike it right you may ha, 10 o. " hit." 
Although r wouldn ' t advise anyone to spend 
their roya ltios before they are earned. 

Th ere i■ but Jilli e moro to ~ay. Koop the 
rnngo of your melody within reach of the a v­
erage singer. Never go above F' (middle) if 
you ea n posaibly avoid doing so. In tact, 
mak e i~ a point nc,·or to go above it nnd yo u'll 
be pluying so.re. Even o.t that you shouldn' t 
use it unlcs, · tho preeeding not.ea lead 1111 to it, 
IIO that it may be easily roached . To 1ing F' 

miuio n of it1 influence from the cerebrum from midd le C is difficult for tbl:i avenge 
\hrough the sympath et ic ayatom, which diroota vocalist , and should never be u■ed by th e 
the vario11.1 organ11. Thu s not only it mu■io beginner. 
phy•ic for tho iroul, diu ipating mental dep~ Mak e your melodies simplo. Th e more 
,ion, aoothing peychio pert urbation.a; but simple and natura l you mak e them the bettor 
ita influence may also enhance nutrition, their chanoea. Don' t strivp for unnatltra l 
fur ther digt."ttion and reatore organio oqui- effect.. Koop within an eaay range and strive 
librium . Indeed, tho entire working ot the rather for melodioU.1 offocts • which may be 
human mocbanilm, pby1ical and mental oa1ily rendered. 
alike, may be lubrica.wd by a 1tream ot muaM), Above a ll, dear rader1-both lyrici■t and 
which ar\ and 1eienoe 1hould thOJd'oro have oompolet-do not. so.nd your ruanUACript out 
a r,l&ce in tho medical annamentarium .- until it. ha1 been carefully rone over by a 

self in song writing menn.1 pcrfoot wor k at all 
t ime11. 

l\' oxt month I will givo a few tiJ)II on how to 
pince num bers with reliable publishers. 

Mr. CC1rroll, alway, read11 a, ul willing lo a .. 
,i,I theambilio1 1111011g writer, w ill reply in thi1 
dtparlme,11 to lt /ler , ,ub mitl ed by CADENZA 
rem/era a,king q11e&fion11 11erlai11ing lo tl111 ,ub­
jut matter/realtd in hi,articU,. Communica ­
tim11 11111/U be limited to the detail, 117>011 which 
iriformaliori i11 de1ired and addreued to 7'he 
Pian i1t, 166 Weal / !6 th St rut , New l'o , k . If 

!1:!j~"/,/,;:~~:J !~:-i::;r tifilf:t~::."clo1e,tamp,d 

Some Old Songs which nre S lill New 

Among 1,01ml11r sm1g11 still much honrd, nl-
1houi;:h not or rcccnL birth, will bo found tho 
followini: title ;i: '' Wh en tho Black Shoop Ho­
turns to tho f'old.'' '' I Lo\'Oll Pinno, ' ' ' 'O'Brien 
is Tr ying to Tnlk ll nw11iian,'' '' Fur tho Snkoo r 
11 Hoso," "At lho J+~nd of o. Tr.Iii ," " Bilhy 
ShO<'s," "Wlllkin' the Dog," "\Vl1ere Ditl 
Bohinso n Crusoe Go with Pridny on Sutu r­
d:1y ~ight:• "Ir I Knock tho 'L' Out or 
Kell:r," ··Good-by, Good Luck, God BIOSJJ 
You," " Ar my 811101," "Sho'11 Oood Enough 
to Ile Your Ilnby'.1 Moth er ," " I Lost my 
Jlourt in Honolulu," "Nnt hnn," ''S he's Got a. 
Bungalow," "Welcome, 1-!onoy, to Your Old 
Plnntlllion ll omc," "On Lako Cha mplniu," 
" Mnmmy's Little Conl Dlnck Ho11e," "I Sent 
My Wife to tho 'l'housund Isles,'' " 1\ny Old 
~n mo is a Wontlcrful Old Nnmo," "' l'rnif to 
Sunset Vnlley," " f,'Jorido. Amon!;" tho P11\ms," 
" f'or Dixiu und Uncle Sum," "l\1y Dro.nmy 
Chinn Lady, " "A t the End or o. Bonutifu l 
Dny," " Turn & ck Pio Univcl'!IO," "O n tho 
Routh &,a lsle;i," "Soo ner or Later," " I Lovo 
You, Tl uu:s Ono '!'bing I Know," "Somebody 
J+;Jsc," "J u11t Ono Dny,'' "Am'11 Oo On, I'm 
00111111, Go flac k to Oregon," "T here's Somo-
0110 Moro Lonesome Than You," '' lt,'1 Tulip 
1' imo in ll olland," " ll oko Moko Isle," 
" T hero'11 a Qunker Down in Qua ker Town. " 
"M emories." " In tho City or Broken 1-loarts," 
" Hollo, M y Swoothoort , r Lovo You;· " l 'm 
Ooing to Mak o Uoy Whilo th o Sun Shinoa in 
Virginin," " Down Honolulu Way,'' ''My Own 
lonn,'' "Co me Back to Arizona," " Jlul i~ Lou." 
" I' ve Oot. tho Bluea for Homo Swoot ll omo," 
"A nd Th ey CaUod It. Dixieland, " "Sho is tho 
Sunshine of Virginia.," "No Ono But. Your 
Dear Old Dad ," "My Lonoly Loin J..o,'' 
"&boa in tho Wooda," "S hadows of Night," 
"T ho Sunahino of Your Smile," "Und crnouth 
tho Stars," "~ folly Door , h' s You I'm A/t or," 
,;Somowhoro a Voice is Calling,'' •·Pretty 
Baby, " "They Didn 't Boliovo Mo," " In Old 
Bm zil," " Hello Hawa ii, I-low aro You!" 
"Yaa.ka Hula Hickey Dula," " Love May Bo 
a :Myste ry," " 1 Waa Novor Noarer ll oo.rnn 
in M.y Llfe," "My Moth er ·• Rosary" and 
" Out or the Cradle Into My Hoa.rt." 

Hu bby-Now, then, what ciao are you r 
needa? 

Wifo-Well, tho parlor neoda fixing over , 
and we mutt get a phon~ph and an olootri o 
player-piano for it. And i•ve •imp ly had_to 
order .some clothee.-E:u/long11. J ournal of Amn-ican MtdWU Auociali-on. compet ent critic. To make a nam e for you,r­
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Popu lnr Song Writers You Know 

«f!'!i. °:0 !v=~~n~d~1.'1' if..[~'1;~ ~~:r;r!~~:. •r,:,r:r 
acti. ·h y, th ere ere oom 11nrati vclr fe• •uc.,_ foJ wri1en, 
ll ' uticl.,. 

hut ta 
Headily 
.. mt,., 
M htt 

,. .1, .. , inanncr I ey had 

e~i.~~• -~~ .. 1J~~nii',"r.:,::~lj:,~".::ri~, 0!r 1::Jd'!~~ 
'l ■ ni,,t.l 

LE O II Al.,Pl-:H'.'l 

Loo ll nl1,crn, thu cum1111si•r uf 11111ny mclo­
dios which lm\'O "c11ught on:· was l,orn snmo 
twenty-I wo yc:u11 n!{o 1rn 1 ho ~:m1t 8 ido of 
l\l anlwtt,111. ll is lir!lt stun ,. which pro v1•d 
hili 1d,ility to compos,•, w:1:1 to hrMk four of 
1ho kt,;ys or his mothcr':1 piano wit h his littln 
fists. but since tlu.'11 ho !ms no\'Cr hrukPn nny 
/lluru of t l10 j\·o ry bit ,1. A s l io b'l'OW Up ho 

found l,,'TCl\t delight in listening to tho organ 
b'Tl1u!cu who brought mu sica l sunsh ine illlo 
,th o heurts of tho ch ildr en , nud whcn ho wns 
old f!noui:h to join I\ club ho dclight rnJ tho 
memUCr,i with his wond('rful piano playing. 
L«i ha!! 110\'f!r tuk cu n l('ssou in his lifo and 
ca n pby u lmn.~t. u ny im1lrunll' nt. Un liko hi!! 
suc(.-cssJul brothers (mos t of th ('m) ho h imself 
v.TitC!I his own lend sheets . bu t ca nnot nm mgo 
th em, 

Among his most recent succCSSCl'I mo.y bo 
named: "Wh en I Got Bu1.1k to M onw his, 
T enn t>sst.>c," "You'll ?.'l t-nd th o Aching I.loo.rt 
You Droke Somo Duy," " Wh en You're Lov• 
ing t1.. Wondc rrul Girl." " Jlow D'Yo u Do, Mi ss 
Honolulu '!'' nnd his latest creatio n. " If I 
Cou ld C.o.11 You .Mine." 111 this latt(' r nUIO• 
OOI' 1\1.r. l-lalporn has givc 11 forth his bc!lt l' f• 
forts , o.ad lw succoodcd in writing :1. 1.mllild 
of suc h rare beauty as to fix itself firmly in 
th o hea rt.a of all who bear it. 

Mr . lh1lpcm dOOB not wril o words. This 
end of i~ is tak en care or by C harli e II ooh berg , 
who, by tho way, is Mr . ll n lpcrn's only col• 
lnborator. 

During th e past five yea rs .'.·Ir . Halpern has 
ha s been connooted with Kahn cr & Pu ck, Joo 
M.orris, ote., 1rnd i~ now one of th o ma in staff 
writen with th o Will Ca rroll Co., Inc. 

Mu11ca1 Notes From San Fra.n"claco 
BT AL. J . MARkOKA• 

Loo J.'oiat.'11 looa l office oflors fort.his month 
"Tho Swootoa~ Melody of All" and "Ireland 
Must bo Hoavon 'Cause My M ot her Came 
from Thero ." 

Shap iro Bornt1tein·a roproscnto.li\"o an• 
noune01 a11 his firm'11 lat est. hit s "Sho la tho 
Sunshine of Virginia" and "Mississippi Days." 

J erome H. Romiok '11 manager &to.tea that. 
hi1 big hit■ are "Como &ek to Arizona" and 
"Down Honolulu \Vay ." 

Charles N . Daniels' now num bers are "My 
Swoot. l\foano," "Lovo .o.nd You," "You Are 
the Cause of It. All," "Cotton Pi cken' Ju. 
biloo" and " I'm Going To Bo Noutral and 
Love Them All." 

Th e Duell Muaio Co. of!'or for th eir now is­
auoa " I'll Koop on Loving You" and ••Bonnie 
Boll," a throo,-ct.ep. . 

The Gillick Co. ha.ve just. published "My 
Kandy Oirl in Old Ceylon" and "lone, by t.he 
River Rhone." 

THE CADENZA 
i'innists looking !or duud y tonchini; num• 

bors will find looking O\"Or tho following fo1t 
just what th ey nood: '' Rococo Hcndmwous," 
iute rmezw, hy W. Alottc r, publis hed by B. f '. 
Wood Co., ll osto n; "Smiling Moon ." by A. J. 
1'ln.rkgmr, pub lisbed by l\lnrkgr-,1f .'.\l usio 
Co., Ran Fr.rnci sco; "E:nming Shadows," 
"R oset imo," "Gn rd1·11 of ::\lemoric s," "Gn rd on 
or !-'lowers" one! "Twi11klrn1."' by Vnnd on loot, 
publi shed byVn n,l ersloot Publi shing Co .. Will. 
iam sport, Pit.; " In ~laytime." hy RN'.!g, 
publi sht.-d by J erome JI . HNnick Co., Det roit . 

Sheldo n Brooks, compo ser of ··Wnlkin' tho 
Dog," np pcnrcd hero rnccnt ly, 11ssistc.d by 
Clnrenco Bowen. 

Th o Roya l Tb e:1.tr o located nt Polk a nd 
Ca lifornia Streots, nn up.-to--dato photop lny 
house cost ing S'.?00.000, opcuo d Inst month. 
1'hc.ro a ro 1000 scats on tho first floor and 600 
in tho hnlco ny . A S25,1.MJO organ will pro vide 
music under th o direetion or 1-~dwnrd Whit e. 

An 0 1>c.n•nir pcrformnnco or tho OJK:m 
"A id1L" wns gi,•on Septembe r JO nt 1;:wing 
J<'ield. A cho r us or 500, nn Ol'chestrn ur mo 
piooos, supp lc.muntc<I hy a st:1go bnn tl or 50, 
toget her wit h n bullet or "i,i and m(,ro thnn 
1000 I>Crsonli were cmployc, I in the pngt."1Ult 
cffeets. J osinh Zuro condu cte d . 

Music Lessons 
Sent Free 

[~1ti~~t~1~;{~f~g 
5 1.ECEL-M Y ERS SC H OOL OF MUSIC. 

• 1.AIUS._CC f.l>I) \ •, 0..-n 
IIZ5 Sieu l-Myero Buildinr , CHIC'.ACO. lLL 

9 

Thr ee new "m o ,·ic" 1hent res or lnrgc scat • I" 
ing cnpncity will !<non be compl eted in tho 

,;,y :: .:~::~•:'.•,:~•:from Ou,hec, Con.I■ 
• 

Help Your self 

llT F1u:o T nnun.A\' 

f'i vo new '"movie " hou ses hM•e rceently 
bc,cn comp leted, which brings tho total of 
th eatres in th is anci ent cnf)itnl to twe lve. 

"i'h o Auditorium , Quebec 's ope ra house, 
is one of the handsomest theatroa in all 
Canada . :Metro pict ures , vnu do\'ille, road 
shov.,a oto., np penr hero. Th o orche st ra. or 
twel ve piOOOB is under th o diroction · of Mr. 
Ooorge. 

Th o Prin OOM Th eatre orch cstm or four is 
under Emil e Nu rn berger. 

Th e Cry stal, one of th e most popula r loca l 
boUBCS, playing musi cal tabloid comedy 
1bow1, has Fred Tromblay as musical dirooto r. 
Th e orchostra i11 in charge or Albert Baker, 
or WoonsookEU., R . I. , as director . 

Full orch o..tra " ·ith Di recto r U udson fur ­
niAhca muaio for high class picturce as shown 
at th e Olympi o. 

:Miu Oingra1 is th e piauilt at th o Pala.is 
Roya le, whlch eaten to those 9,•ho follow 
up - serial featUNlll. Mr. NcuBBOt i11 looturer. 

Oourlard'• Quint et. pla.y11 N:'gularly at. th e 
Chateau F'rontenao, Queboo'1 forem01t. hos,. 
tclry. 

Popular m1111io bu a large sale hero and 
moat bomoa contain a 1upply of tho lat est. 
American 110ng hit.a. Numbcn by all tho 
larger publiahora aro IOOD and hoard on 
every hand . 

Crea tore and his baod , Micha Elman, 
violinist, J ohn McCormack, and many noted 
m\lmoal arti1ta apix- r here during the aeuon. 

whil e h elpin g u s 

\Vri tc for our Pr e­
mium Propo siti on 
for securing sub ­
scrip tions to T H E 
CADENZA 

Address 

THE CADENZA 
!J Boswo rt h St., Boaton, Mau . 

S u bKriptlon D•pt . 

At. Th e Empire, Quoboo'a twenty.five cent 
motion picture houso, full orcheetra is under 
Mr. Oovdrri cnd . 

for tho M et ro films featured at. the Victoria 
Load er Sandborn conducts a 1lring orcbeetn.. 

Th o Auditorium Theatre Oroheatn. plays 
a danco at th e Kent. House woo.kly. 

lra"8 music t...."&Cher to a rat. 1tudent,­
"Young ma n, you 11hould fool disgraood at 
aueh a performa noo. 1l you wore on&-halt 
as well taught &a you aro fed, you would be a 
marv el." 

Stud ent,-" Well, ProfOISOr, you 888, you 
tea.oh me, and I food myaclt."-Lo, A~l,, 
Mtuie Sll«Unl. 

.................. all __.. ....,,TM■ CAUUU IM• .. U...wlaea .-rt~_....._. 
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CIIARLES J . CLARK 

New J e.rsey'1 Desc Known Propagandist 
of Po pular Mu sic 

'rhcr o was 11. timl', nnd not so long ngo, 
when ii o ne l'Oultl disph1y n good-sizod 1li1l~ 

mon d rin g or 11tud ll5 pcr !IOnl\l property - tho 
shi rt fron t wits n fiworit<' pln,•o for W('ar- ho 
was c11.toloi::uCil l,y f.i Pnd s :1.nd hu~i,w s.i ni'l~o­
cintes '11.B succcs;.fu l nnd JH'l'.IS1wrou:.. 

Th e 1!11:r{'O of his 11u c•c1.•;;s \\: 1~ 1111•a:<11n•d 

mos tly b.,· th(' l'izo of .,aid pr,"'l·iou,: i.lurw ; t!w 
nf'an•r it nppn>tl<'lu"(I in dinwn ~iun,i 11 )ou ni,: 
cnkoof i1•e. 1 hl' lnrg-1•r wa,: 1his su,-,.,.,., suppo ;.t>•I 

Clli\RI .ES J, CLARK 

t.o bti. Not so todny. 111 th f',,., time11 uno 
must o•m and dri\ ·o tut o.utomohilo in onl cr 
to give t ho prope r impros sion. lt 'K LL fnsh ion . 

So, t.o 1woid any mis1111dnsuindi n1-: on tho 
pa rt of th e noighbor!I, l\lr. C harl Oi! J . C'lnrk 
of Newark, N. J .. pianist 1111d po 1mlo.r mm1ic 
school dir ecto r of that city, v.ilh whom thi s 
arti cle deals, early in his ca roor took the 1mr 
cautions n~sary to for esta ll doubt or his 
abili ty to accumu late we11lth by p0Ne85i11g 
himse lf of dia mond ring and cluster 11enrf11in 
of m&&:nifice n t brillian< ,'O nn d by pur cbl\lling " 
car - no, it wrum' t a Ford. Mr . C lark , it mn y 
ho truly suid, nC\1€'r does thingii by hulvOII. 

Th o i\UlO WM nn a l}§()\utc 11('{:('SSity, for , 
with owning po1ml11r music schoo l~ in !\'cw­
a.rk, Jcl"S()y City and Eliuiboth, and stud iOfl 
in noo.r-1,y towns, how was he to get quickly 
fr om one to th e otlmr '.' 'l'o direct 8C\'eral well­
J>ayi~ 1ebools, at tend to tho man y dotail!! or 
their operat ion, and bo oonsta.ntl y on tho 
loo kout fo r au itab lo Joca litieti to r th o OHtabliah­
ing or ot hora i1 no , mall task. Th e nOC0888.ry 
appointm ent• a nd int erviows a lone in a singl e 
day would be oonaidt'.'1'00 .tiring by many . Add 
to thi1 forty milllll of driving , the amoot.bing 
out. of any rough 1po1.1 in hi1 orga nization 
and a few spec ial le>1AOn 1ieriods with tetU!horH 
in the embryo, and you have a regular day' • 
work. 

Mr. Clark i1 equal to the 1ll"1Un, howeyer. 
la fa.ct, he 1&.yt he enjoys i\, He i• devoted 
to hie bu1inea and family, and no mat.ter how 

busy ho moy bo during th e wrok, ho will be 
found on Su nd ays 1111d hnlic\11y,1 oul with hiil 
wifo nnd child 011 t.•:cti•mlt..otl a11t1J trips. 

'fh a origimll uf tho photui::r:qih rPprufhwoil 
hr rc is know n lo fl ~(lat 11m11y, for :\Ir. C lark 
is n man with whom nudit•ll('' '" nf tlll'atr ,•s nrr 
fomilinr, :11111 th• •~-will rt't'Of:nizP "Th, 1 ll yp-­
notist" us tho pn,f 1•,.sionnl m1mu 1111,lt•r whic•h 
ho lr.H·d1•1I i11 \ aud,,,ill,i for a n111uhr r of' 
)"t•llN!. 

ll is co1111eetin11 1dth ordlt'stm 11111sit•ia11/I 
will I•(' pl1_•n,•n ntly r1·11u•111h1_•r,•d l,y th i,s,, "ith 
whom Im w:u1 u--.~,wi:11l•d prnf, ,,,;sionally 1111 a 
pi:mi ~t for so1n1• t rnw. Pupils ...,ho stmlit>tl 
d:u1sic:1] um sic with :\lr ('la rk mt instrut·lor, 
will rucu lled tlw tlu,ruu ghm· ... ~ 11ith 11l1i,·h hr 
ta11gl1t tlwm, fo r lllllll.l" t1ub ~ ur" ro>:1pini:-1111• 

l!i:11,•tit .. r his t•idlt ~ (•:lri' i11 I hi~ 1i, Jtt. 
,Ju-.t h,,w !lU1·•·•·~ 1' 1·:111w, ur rntlwr how :\Ir. 

l 'lark 1H•11t ufter it, i~ int(•rt •stini.: if (.,r no 
utl1cr rca,..,n th:111 l,ec·a11H, true . 

:\Ir. ("lark is nu l hini.: if nut a l,11;;im•,1s man. 
l-ixpt :dic111•y fi1,,rt1res II liu le 111,orc> tlmn lift:,. 
pe r <:cnt with lii111, and wlwn ho h1_•:1rd of the 
cu1111>1ir1lli\"f'ly !WW prufr•.,,.iun of t1•.aching 
1.101mlar mu sic nncl n1gtimo 11ia110 plnying ho 
may not h:1n t l'ried out, but lw ce rtainly 
thou~ht. "Eurckn!". .-\nd 110 aetC'II. So 
hC'sitat ion hC'rc. That. was ncn rly fin , yea rs 
ogo. 

T odny :\Ir. Clnrk 1,lnccs moro ztd\"Crti sing 
....-ith th u nuws11111>en1, circu lut es more 1>rintod 
mattC'r, !OCUres mn ro 1mblicity. 1:iw-,, C'lllploy­
!llC'l1t to mo ro t011el1€'rs. inst ruct ll in<lirf'<'ll_\·--­
morC' pu1,il11 nnd has nmdo n grf'nt('r ;;ucr, '"'" ,)( 
mu sic, considering th(l capita l i11\1•st<'•I. thnn 
pru lmbly uny sini.;lo indi \"idunl or 111u~i<•;il 
i11slitution in Now J ersey. 

Thi s sucws11 ha s brouf:ht into his SJ)('('inliz()(I 
field more or lci1s loon! competition whieh hns 
reflected to his lasting ad vn nt ngo nnd hmwfit, 
for with his ab ility, prestige and IIO('it1I influ­
ence his nnm o is or known \"nlue . 

~\ s an oxa mpl o or th o offec1h-.-11('SII or I he 
inst ru ction which ho su1>en ·i~11, t ho cnro of 
Dorot hy Krim sicr, n little mis11. mny he ginm. 

Dorothy Krimsior, n~o ten yenrs. is a brigla 
littl e girl , bo rn in Rochester, !"J. Y., ~l11y 25, 
1900. For tho la st th roe yoal"ll she lm1'1 lk'On 
tnl.Yeling, luL\·ing Yisited most nil t.ho lnrg e 
citi es or the U nited StnlC!I, making lengthy 
stops nt. Cinc inn at i, Chiongo, St. l.ou is. Wnsh­
in b'l.011, Philad elphia. nnd finn\l y 1--own r k, ~. J., 
whi ch luu boon her homo for some t ime. 

D orotb y iw doing ni(!(:!y in school oon,1idc r­
ing tho tim e 1ho h1111 lost in traY cling-, whio.h 
naturnlly put her back in her st udi et. But. 
sho is ln 1,.'Tllde 5A in publio schoo l 1111d ox-­
J)OOl8 to grnduntc when she iJ twolYe. Sho ha s 
bnd her shnre of tho sick n088 C"tl.ildr cn a re heir 
to. but. to look M her p h otOb'T1lJ1h o ne would 
douht that 1he had pleuri sy, 1moumo11ia, dy ph-­
t.horia., tonsi lit ia and measl es along with othe r 
min or ilia. 

Doroth y 1tartod to take olauieal mu sio 
leslloll!I in January laa\ year , making good 
Jtrogr oss, but not enough to play popular 
mu sic and to entertain her Monda. 

In Juno, tltia yoa r, her 1>aronta tent. her to 
Mr Clark for im1truotion, and before aho took 
hor tenth le190n she coµld play any 1hoot of 
popular muaio no matter in what. key - they 
aU look alike to bor. She entertains friend.a 
frequently , and everyone ia aurpriaed a~ t6e 
way she play■ off t.he lateat. pieoo11. Hor par-

DOROTIIY KRl,.1S\F.R 

.. nt s 11111'(' ._,rrcat rcn;aous to lK' prou d or thei r 
littll · d:mi:htr,r, 

Dorothy Im!> n voi1'l' , too, for she hnl!I n11-
IM,ar e1I nt m:in y soci:d ulTnir s. 1..-011certs nnd 
entC'rtninmcnt!I. As :1 pupi l. Mr. Clnrk e1111 
poinl to lu·r with panlonahl c prido 1111 onn of 
his d C'n·r s1m !,•11tt1. • 

\\ ' hile the m<-sAAg1· of thH t Mdi rr of j)(')(lUlur 
mu llic ma y nol be n w,•i1:hty 0 111.1, nntl granting 
that iL iii not stricl ly '"acadNnio,' ' i11 th('r o 
nnyt l1in~ that cn n cr•1llnco th o ploiumro of 
knowini.:- you 11:l\'o lx'f'n tho mcnnl!I or helping 
ot her~ 11t•complish their deioire to loi1r11 lo piny 
IIJHo-<hllf! melodie11? 

"Po pulnr mu sic is in n. cln.11 by itself," 
cxp lu in s Mr . Cla rk. "nm l I hn.Yo gone O\'Or 
to it hen rt. nnd l!IOU(- ii.ud 11ooko t!>ook. 

" WHO'S GUILT\'1" 
(With Apologic>s to :Mni . Wil son Wo odr ow) 

BY 8.-.1111. S.-.111.1rn 

Old l\11111 1-:xJ)Orionco w1ui t.uking hi!!! usun. l 
wa lk n long th o pa th of life one fioo morning 
in Jun o. li e oho.need to moot. n young lad y 
leisure ly gn.theri ng flowers by th o wny11ide. 

"Ah. fair o ne, " quoth ho, " for whom &re 
yo u picking th ose OowcrH? Arc thoy for a sick 
fri end or a love d one?" 

" Ne ith er ," imid th o maid en," I hav e noth­
ing else to do . I'm picking them for pa at imo. 
M'y grca tes tn m bition waa to become 11 pianist., 
110 I went. forth to engn ge n toa.oher ,'' aaid1he. 
"Passing down the boul cvn.rd I hea rd th o 1tmin11 
of wha\ l thought a wonder ful compoaition. 
Looking in th o di rootio n whence tho mu sic 
ea.me, I 11aw a sign, •~1u 1io Studio.' ll urriodly 
I approoched th e elogn n\ studio of Prof. 
Crosoondo. 

"The Prof ouo r v.11,s a tall, powerful man 
with long hair and hea vy cyobrowa. 

'• 'We.I I, what do you want ?' aaid ho,'" ho 
opened the door in haal-0. Trembling, I think 
I t.old him wha\ t wanted, bu\ I wa., too acared 
to talk and forgot what v.·u said. li e bad 
fright c.nod mo !IO that I wu halt tcmpt.od to 
give up tho idea of trying to learn to play. 
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Howovcr, I romomhorcd Jm1n11cUo I lofTmo.11, a 
aobool chum or min o who wa !I toac hing, and 
cnllcd on hur. Rho wo.!I too chum my with mo 
and COIIS<!qUCntl y I mndc liu lc progress. 

"I th en bcgnu to t.:~ko lc11SOns rrom Professo r 
Black, n.11d thnt end ed my cn r(!()r. li e w11s too 
n ico to bo n, teac her. I! I nskcd him lo cx1>Ll.in 
o r J)L1y O\'Cf ccr t.a in J)i1si1ag<•a in th o mus ic, 
lio'd say; 'Oh, yo u'll ~f' t tlmt lat er o n.' or' It 
will come to you n!ll.-r n whik•,' or , ' I neve r 
lllny 11 luss-on u wir for 111y pupi l!!!,' nnd th o sub­
jec t would bo se t usidc 1u1tl neve r ti1kcn up 
I\J.,.'nitl . 

'' ll u woflld non1rnl low 111e to lmvcn JX>11uln.r 
1m11g. I !loon IJ-OC111110 disguste d wit h m usii: imd 
decided to di sooni inu o my lesso ns foreve r, for 
I ,,:1mt 1.'tl to pla y po 11uh1r musio. " 

·· Out , 111y dea r chiltl ." imid th e old mnn, 
"yo u 11l1011ld ha vo so ug-ht ano th er tc11chor, 
u.nd unot her, uut il you luu.l found th o right 
ono who would teac h ~·ou 1)0pul11r so ngs. " 

"N o," anid th u young Indy ," I think thr ee 
tria ls nro plonty . I' m thr oui,:'h." 

Th o old mun went on , th inkini::-or what ho 
had ju st hcnrd, when pr c11c11tly he Jh'l!ISt.'4'.I n 
yo ung mnn lyiog und er ,~ t rl'C enj oyi ng th ci 
spr ing hrcezos. 

" A penn y for your t hought s, my lad, " 
smiled th o old man . 

•·1' hcy nr o not worth that much," snid th o 
yo ung mun, 1\11{.I ho to ld 1~ sto ry or h is cu rcer, 
somewha t similar to th e girl' s i;tory. 

Oid Man Experience hc11rd scvc ml liku 
sto rie!I thu t day, nn<l wns ab out to fix his own 
conclusiom1 (a~'tlin!lt n ll nm sic h:m,chc•rs) when 
audd enl.,y ho ca.mo UJ)On a gentl eman or ahout 
th irty-fiv e or for ty yea ni, rending u. OOok. 

.. Nothing ol!IO t-o do, sir ? " sa id th e old mnu, 
with his usW\l good-natu red smile. 

"No," snappod th o mnu . " I'm a. mu sic 
teac her and a good one (he admitted it ) but 
these you ng b lookhoads you meet nowadays 
either won' \ lonrn or th ey want ·to know too 
much. I 'm \ horoughly disgusted with th orn. 
Tti oy won ' \ pmatjs o th eir lossou11 and expec t 
you to boa wizard. Th ey don't, want t-o pra c­
t ise. Th ey don ' t want exercises. Th ey don't 
know what they want." • 

"Did you over rea lly tr y to loorn just what 
they wan t ?" que ried th o old gent. 

''Y oa,'' an.id tho young er man,'' I know what. 
th ey want , bu t I'm not going to gi, ·o it to th em. 
I'd mth er not have th em at a.II than tench 
th em t h0&0 silly, everyday songs you hear 
e\'erywhero. I think th ey cn ll it J)OJ>ulnr music 
or ragtime or some such nnme--but l' m not 
going to ten.oh it. IL must bo my v.·Ry or none ." 

" How many pupils bavo yo u?" ven tur ed 
t ho old mnn. 

" I have on ly fourtee.11 now," said tb e pro-­
lessor . "l at.ar tod laat Sopt-Ombcr with soven­
t.y-nino, but th ey slowly dropped out . 1 eallod 
to soo thorn or their po.renta aud a ll they had 
to say wa.s, 'W e want t-o learn t-o 1>lny songs , 
so we cnn play for our friends to sing.' Groat 
ambition tboy have , now , isn't it ? " 

"Wo ll," said t he old man, " let us consid er 
this: how many Pd.dorowskia am thero in the 
world?" 

"One,'' enappod tb 4 profouo r, "that's a ll 
boeh , t,hougb . J know juet. what yo u 're ICOin&' 
toaay . Wocan'ta ll be artists . I 'veheatd that 
too oft.en." 
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' •Tn ke Unck My Au swcr t o Moth e r " I HJ'l cn11c M r. Pr ea idcm t We Do n' t Want 
Son1o f,ul S.atimut. W11r'' Th~SonR•i 1h a.\l iu ;..... 

'• 1' 111 th e i\11111 th 11t Wr oti 11pp crnr y" '"An gel o r Dr e11m ~" Walxu . 
Ra 11td S1n1 11 • n4 .,.a tch ~m Wa1 Dna my, Syncopa 1ed, r u rby, Rouad 10 la ,i . 

l'r l<, ... , •l n • l,-,-o, ,I,.•, ISc:. 1w" r..,zs... 
Wa1d1 uo lo, uthcn . Thc,'ll <Omc u <h moa , h. l111ad1..d, • •~ • ri1ia1 uo. l.c t 'o ~I • <quoint ~4. 

!:!..!:::~!"1;~ •~~ : :: . ... A. E. WlLLlAi\l S ~IUSlC CO., Arnell , Okl ah oma 

•' IJutyo u h:1vc.-n't heard it in th o right wu~· .•• 
ins isted Old l\l n11 t xperienco. "D o you know 
th n t O\'eryt hing nround you is b:111cd on th o 
law of uvcnigc? Th nt cxplni1111 why you hn\'O 
only four tee n Jlllllils left of th e seve nt y-n ine. 
'l'hese fourt ceu lm\'O l1igher as pirat ions t ha n 
th e o th ers, !mt t he majo rity ar c on t ho oth er 
side . Wh y don' t you try to pion.so th em, und 
win th em buck? Gi,·o th em what th ey wnnt . 
1' hcy dou ' t wa nt to do a n)' more limn piny 
enough to umuso th m1111ck cs.' ' 

" ft.'11 no use, " th e prorcssor S.'lid . 'My 
stnmlnrd i11 loo high. ll' s beneath my dign ity. " 

·· Do th ese few pupil s pay you well enoug h to 
loso tho oth ers?" nskcd Old .l\tnn F:xpericn co. 

•·:s-o, th oy don't ," sa id th o music muster . 
· !Jut be fore I'd to11ch tm sh , I'd gi\'e uJ) th o 
husinC'S!!.'' 

" Scll-pre servnti on is th e fin;t \nw," th e o\cl 
man stnrtOO to any, bu t his nudi ~nce hnd fled . 

IJeforo sund own th o old mnn lumrtl a row 
more s tories liko t ho profci;sor' s rrom oth er 
music tea chers, who bcmo:111cd th eir fa te, nnd 
told or th eir disu p1>0intm cnt s in bus iness. 

Th o old mun. tired out. lny down and rel\ 
ns\oop. wondning , " Wh o's Gu ilt y?" 

CANNE D AR T 
Th o nows that Gri eg's ' "PC('r Gyn t" suito 

and Liszt' s " ll ungllrinn Hhn pllOCly" nrc 
pro\ ·ing to bo th o best sellers or th e talking 
mn.chines, topping e\'ell lh o "~~nd of a Per­
teet Day," ma y not ho nn um 1unlificd ,•ietory . 
Judging by th o vagrant mu sic thnt float s in 
to ono's pillow th Oflo 11umm cr night s, th o 
current melocliC8 nro still doing nil excel­
lent busin ess , says th e New York Tri bune. 
And rightly , wo sugg est. Curre.nt mu sic , like 
current fiction and curren t news, is th e small 
talk or life . It would be a rath er ffolcmn 
world if we feel our souls on ly 1on Dcctho\' en, 
Shak ORpoaro and Pluto.roh's Li\' CS. 

Th e important. point ia thal th e bett er music 
is being bought nnd played on n larg o and 
incroaaing scale . I n mnny Wtl) ' !I mochnni ca l 
mu sic is tho most int eresting nid democracy 
haa in\'entcd. Ju st a.s modern printing 
Jlr1!8ll08 mad o newspapers reasibl o nn d th ereby 
onab lcd a widl'flprond nation to think col­
lootivc.ly, tho talking and play ing mnchin cs 
are di ffusing mu sical ideo.a upon nn unp rcco­
donled scale. It will be i11teNJ1\ing in th o 
rotrospoot, a thousand yenra hence, to look 
back nod soo how science has mad o po8llibl e 
each atop ahead in mod ern humnn Pf'Ol.'l'CSII. 
Movable typea maclo the ll olormation J>Ossible, 
it can be argued. And certain ly without 
th e telogrnp h, the rnilway• and tho rotary 
printin g prcas, modern democrac y would 
be a very different and probab ly a tar lou 
11uoo088tul oxporimon t . 

The democratic ideal ot ar t has boon 
slowes t to win ila way. Walt Whi tman 
portrayed it in his "Dem ocrat.io Vista.s" 
yean ago. He foresaw a new litcr&turo , a 

SONG WRITERS 
Wo rtl 11 writ t en In rnu s ic-- Mu 11ic wr it­
t en to word s, \l ' rit e fo r o ur pr opo11i­
ti on. 

MACEY STU DIO 
is: 1 11i' ut 42nd S ,, ,..,, N"w Vo , k Clt r 

TANTALIZER RAG 
By FRANK S. BUTLER 

"A Wild Man Rag" f:;:i.?;"!:;~~;":',; .. n:: 
~•kn: Wri te !or ou r C1ta l01 

Mellinger Music Pub . Co.Od-;l.h1~0ms"'d.l, 
(S otfd Pub ll !obl'r •ot S Oled )f mle) 

1'1US SOSG ' S A GKE AT OSE •S Tl !!f' , l k 

"A T UNCLE TOM 'S CAllA ll ET " 
T M IUll bo:.1,1 MJ'B ll "• .. . ,,a.1 IIV<!UP-1<>-<l•lf' a umber'' 

The United Music Co,, i.~t.'~':'o':~~~!yj~~!,7 

new al'l"hitt.'l'lure. n new mu sii: up spring ing 
from th e l'lf'OJ)lo-- no t th e luxur y of a r:w ored 
class but th e necessity or nil. I t was Whit ­
mnn·s greatest nchie\'Plllent th nt lie him .self, 
in hi!4 own work . pn so nilied t his idenl. Yet 
li11e11\ d l'Seend :1111~ hn,•e bccn sea.rec enough, 
nnd de mocrnt ic art in Am erica ha.a littl e to 
honst or. Perhaps it WM n. sense ot t his 
elusi, ·e qu afity which mndo th o "S poon River 
Anth ology " stir us ns d ('('ply M it did . 

Kow th e QUC!ltion o.riaos wheth er by 
wny or mu !!io th e democracy or nrt may 
no t find fres h beginnin gs. Xot simply by 
reit erating Thi s to be th o End or n Perteet 
Day, we eonlX!de. But mu sic. mu ch music , 
is at an y rat e in eni ry home. Simu latod 
tMte Ill! a thing of spec ial cultur e, lea.rued 
by not e from a rort unat e row, cannot be 
gained in thi s way . But may nol rcn.1 taste 
M tho produ ct or individual ear , loamed 
by mu ch listening, rcpontod blundering and 
many compari sons, lio exa ctly on this road? 
Alread ~· th o return s Crom th e an.lea counter 
gfr o a fav orab le an swer. And wo nro inclined 
to th ink 1hat indh ·idunl observati on aupporls 
thi s view. It is ono joy of tru e u.rt tbnt yo u 
do not tire of it ; whcrl'!rui c,·c.ry Perfect D ay 
ha.s it s inovitubl o End when you fool impelled 
to hu rl i ts accursed disk ou t th e wind ow. We 
ba, ·e seen thi s hnp1)('n. Enough such art istic 
dooisiollll drh' en hom e., nnd tnat o i1 auroly 
nround th e corn er. 

SENS ITIVE EARS 
In many persons tho perceptio n ot sou nd is 

10 keen &11 t-o ho wond erful. A protcuiona l 
"iolinist, an expert in his line, onoo drifted 
to Edinburgh tor a. sho rt stay , and engn.ged 
apa r tm ent • in a stroct where rows or hoU!IOS 
1\'enl built aoootding to one pattern. Retu rn­
ing to his rooms lnto one night, 11nd havin& 
forgotten tho number of th o hoUBO, ho was aL 
a loea to find his dw(!lling 1ilac~ un til a musica l 
oxporimont occurred to him. He imagined 

(Continued 011 paga 48) 
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8 1 - THE AM~~.~~~~ B~\~R~-~~RE: ... B:::::!.?~::.~Ps~~INISTS 
OFF ICERS 
PtHlde n t 

MR. WALT ER T. II0 LT, Wu hln11,1o n , D.C. 
Vl u- Ptt tl deat 

MR . £ . F. COGG IN , S.,h en «u 1dy, N. Y. 
&,c,.T,.ea,. • nd Field SK, 

MR . C. V. BUTJ'ELMAN. U,u tu n , M,.11•. 
DIR U:TO ll S 

MJ SSCOR A L. DUTI.E ll , l'on Rkhmo o d. N . Y. 
MR . W. J . KITCIIENEll, New Yori< C:L11 
MR . D. I.. DAY . Uotlm n , M1110. 

()fficiaf ()rgan-'1fie Caclen3a 
Pu bU. hed at I Bou,IR"th S rrnt . Oonon, Man 

tine, -~11a~G~~ld ::;cr;~~fc~h!~:;;!ndc~~-fh::'1din~:"~ditref:~1~~lic_1i~ i~:~·,.:)l·f;~ 
Sec'y-Trc.u, and Field Secret ary, 8 Bosworth St., 8,st on, ~Ian . 

MR . WILL IAM PLA.CF.. JR .• SfnlC U H. N. Y . 

F. E. cou: 
lAr,p le ton St .• ~ 1on , Mop. 

The Aau,i un Guild B-M•O Pin u ohowa abaoc 1n il1blc to ,nembcn Oflt,. Pritt l!O:. T he pia ;, mad, ol 
ml ud .-lliu enamel and ,o ld pl ate. Cut ol pin fot u .. oa nuionorr, 30,:. ScnJ remi1unc1 •ith order . 

I OUR TRADE MEMBERS -I 
MANUPA<.."TURt '.R M ~CO. MAN UFACTURE RS I 

MR . GIUSE P PE PF..TTINf! , Pro•hJe n i:e, R . I. 
MR . WALTER F. Vk EELA.'lD, llos tun, Mau. 

BA C:ON MA NU FACTU RI NG CO. MA NUF ACTU R•:RS 
l'h an t Bld ll-, Ne.- Lond on , Co nn . 

II , F. O UF.1.L & co~J' \\'QI El m Sr., Chlci■ jo, 1i~us1c l' UOLISIIERS . 
16.5 T r11mon1 51 .• Oo■ ton , M au. 

C R£SSK\' & ALLES MU S IC DEALER S 
S.M Co ntr HJ S t . , POl"tl a n d, M e. , 

C ARL P ISC IIF.R M USIC PUBLI S II ER 

J EROM E JI . REMI C K & CO. M USIC P UBLISH ERS 
:n• We■t 46th St., N■w York City 

Rt:1TBER O & LANGE MANUFACTURER S 

Co<lpu Sq u a re. Ne• Yock C h y 
GEIB a nd SC IIAEFFF.R MANUFACTUR£RS 

t 75J- 17S7 N. Ce nu a l Park An . , Chkaao, Ill . 
G IB SON MANOOL JN.CUI TAR CO. MA NU FACTUR ERS 

5tO ll urlllo n Co urt , IC• l•m uoo , Mich . 
C RI NNf.L L OROS. M US IC PUOLI S IIERS 

20 Woodw • rd An .• Detn>lt, Mich . ~ 
HARMONY CO , M ANUPACTURERS 

1144-Sf N. Law nd11le AH., Chl ca ao, Ill . 
EL IAS IIOWF. CO. MA NUF ACT UR f.RS 

I BoewO'l"th St ., Boeto n , M au. 
WALTER JACOBS M USIC PUBL ISHE R 

no.worth S t ., Bo.t on , M■~ 
LYON eri,d HEALY ANUPACTURE RS 

J t . Adam■ S1. ,Ch lcajo, 111. 
C. P . M CO. MANUPACTU RER S 

~ 
Nat■reth , Pa . 

MAULBETS CI TTF.MORE MAN UFACTURERS 
CrOH 5 1., Newe r.Ir., N. J . 

J , ROWIES 
l ll-l?7 F.. :Uth St., New Yor.lr. City 

MU S IC PUBLISHER 
UJ7 No. llhh St .. l'hllade.lph la, Pa. 

ARLIN C S IIAEFFER M USIC P UBLISHER 
606 K.lmh a ll 1111II, Chlcsllo, Ill . 

PUBLISHER AND M.ANUP ACTUIUR 
l ll Grand A•e.., MIi wa ukee, WI,. 

GEO RGE STANNARU MUSI C P UBLI S IIER 
Tr e.n1on ,N. J . 

CEO. L. TIIA YER 
Mr . Upron. N. Y. 

MA NUFACTU RER 

VANDERS LOOT M USIC PlJBLISl!IN C CO. PUB LI S HERS 
Wllllan11i--r, Pa. 

VF.GA a nd FAIROANt.S CO. 'S M.ANUPACTUllERS 
• l Sudbu ry S t ., Bo■ to■ , M••· 

11. ,\ . WEY MA NN & 50:i M ANUFACTURERS 
1010 Che■lll ul St .• Phllade.lphl■, Pa. 

JOUN WORLEY CO. M USIC PRINTERS 

OTTO l. lM MERM~iSsti':~
0&~1

·• RcNron , Ma -.MUSIC PRINTERS 
Nenda Old& •• Cl ndn.na ll . Ohio 

GUILD CHAPTERS 



T H E CADENZA 

THE SECRET ARIAL BUDGET 

~~~2t~1.1~.:~.~d~~;?:;.:·;.~1-::.1r::s 
foir 1h11 •11,.nlioo of lhe S...:ret.,ry-Tr-•<1rer •huuld be 
ru•il"' I it> ln•ll~id u•I """'''"'"'.,. · LJ,.,J,,, "" ~"~"""l•n-

:r .. ~r~Jjt~;;~a!•~r.f.?t!JE:.tr:;t!EU~i 
Iii,.. ao•y be IH"" l'"'•lr k"-l>l ■ml f.,.. 1h11 .:011~1111ienco uf 
■ll cio,,.,.,.,,ed , 

tltl.:~!i~~if l~ii.~t It~1 
l'rinl.,do,- 1r 11t1•ritten 1>•0••• 111cu 1,y ioo r .,.,,....., m.,.t 
ao:,,,.1,t•hle. 

RE SOLU TI ON 

0/~~r':'.~~~>~:~1!~~~\~i i~!r t~/wli,~~re~! 
lo every friend or tho fretted inst.rumcnt9 

::i\~11:SC:.Cf~~lr;.\~~ l~i~1~itf! ~l~~yn;:',~1t:~ 
or nll pnni~s whodesiroorshould lmve kuowl­
~~ie0o~it~i~t"•r'.flC!I 11ml 1:ioli<!y or the Amcr-

U'hertn a, the object or tho American Guild 
of Ba11joist1, Mnndolini s ts und Guitarists is. 
and sha ll be, to promote, advance and main­
tain th e a rtiBtie, mu 11icnl and mercant ile in­
terCflla of th o instrum enUI from whic.h tho 
nam o of th o orgn ui1.ation is derived , tog ethe r 
with th eir severa l \'ll rinnts and kindred in­
atni;nent■ , in thei r literntu rc, mu @io and 
tn1d o by uniting th o profe ss ional and tmdo 
in1erc,it11 of tho i111t rum ent1 tor th eir mutual 
and mntcriu l ad,-antag c, in mnuufnoture, 
1mblicntio11 nn d pcrformnnco; and, 

11'/aerra, , all 1>er■o 11 11 who aro deJ>endent for 
livelihood, ent irely or in p11r l, u po n any or th o 
alli t.'<I pro (CMiona l, mnnuf11ct urin g and trade 
linOIJ mentioned arc dJ!llirous of furtlu ~ring tho 
obj ect. abovo 1tt.•t. fort h, and a rc th erefore in 
■yml)lllhy with th o pur1)01JC of th o Americnn 
Guild or llnnj oi&l!, 1\lnndolini sts and Gui-
tlyist 1; and, . 

WMrra,, th o 1lrcng'th of the orga nizat io n, 
according to tho above quotation, ia in tho 
1milifi11 of lltt mrioua inltrnt, naPntd, it. is 
apJMnmt. that it■ uJK!fulneu ia derived from 
t.bo combined judgm ent, kno,,.1lcdgc and 
effort of th o individuals rcprt!8Cnting th o sa.id 
variou s inteN:«tl in tho selection and adoption 
from tho idOOll of th o man y tb oso which are 
bolt. in crea ting 1y1tcm11, Slnndards and uni­
fonnit y; and th ert'fore , them nm 11t. ho w·ithin 
th o or1:11nitalion differing preferenc es and 
opinions in matt.en of IC'gislation nod admin• 
iatrnti o n, nnJ in th o contrib ut ory pha 8{18 of 
method a nd po licy , acco rd ing to th o beliefs 
and upcri cnOOII of U..10 individunls, and until 
1ueh tim o aa perf ootio u alw.11 ha ve l>ecin reached 
and th oro ahall no longtir ho nood for th o or­
ganitation, 1uoh differe neea of belief and 
op inion mu st exis t. in 10mo dogr oo; and 

11'/aaea,, aomo or tbc.o mentioned dif­
ferc nooa of opinion have resu lted in perso na l 
diffcrc nOOI and even in th e outt ing off of 
friendshi p• in 10mo tow lnatanooa, aa "'·ell aa 
th e aoveriog of relatio~a with th e Guild , ,,.,o 
believe tha~ t.hi• i1 booau11e Ouild princip les 
hav e been l01t. ■igh t. of in th o atrea of debate 
and di8cuuion, thu a making room for pcraon­
aliti et and th e reeu ltan t. rceentmenl, whieh 
porhap1 bu been too haa tily laid at. th e door of 
the Ouild; and 

ll'/tcrrq 1, th o America n Guild is hound hy 
its coninitution and by-laws, by lht.• will of iLII 
mcmlwni, aud hy llt.'Ct.'S!lity in tlw full attain­
ment of ita pur1K>!le, to complctl• foirn M!l!, co­
opcmtion and fricndshi1> within 111£' ll . J\1. 0. 
field, it. ci1nnoi consistt.' nll y luwe its growing 
sut.'<lCSll ruu l gretLt<•r 11chi1•,·1•11u-n~ nmrr, •d by 
eou nl c1mncing mi~urulenilnnding or 1lil!St'nsio11 
duo to p,cN01111l d1~11,,<r£.11ruent 11 for w·hich lho 
Guild as nn org:1niz11tion is uot rt.-sponsiblo 
and conecrnini: whi1·h th o l>otml luu1 110 juri 11-
dictio11 nnd neithe r nuthori ly nor dcsirl' to pn1111 

judi;:mc11t; thercfor1 ', 
lJe it rt11ofrtd by Lhe Bon rd or Dir cctoni of t ho 

A, 0. or B. M. 0. that it i11 tho will of tho or­
'-'l111izn1io n, 1111d th o s incl!ro wish of thi s Hoa rd 
that. th o orgunimtion receh·o th o entin> nnd 
united su pJ)Ort or tho alli ed profcuionnl and 
tmd o interests, nnd to thi s en d. and in con ­
formance to permanent Gui ld policy , mnko tho 
following recommendntions: 

I. Thn.t th e Secretnry- 'l'r cas urc r bo in-
11tructcd to nddrcu peraonnl lottcni 1ignt.-d by 
this lloard, to any J)Cl"IIOUS who may have 
withdruwn from th o Gui ld , attaching a copy 
or th ese resolution s and in\'iting aucb person to 
join with us in O\'erlooking th o miatak Cfl of th o 
pas t and in endeavo ring to ro-(!!ltablish frien d• 
ship with 0\'r ry rcpresentnth •o of ou r allied 
interest -a, 11.nd in working togcthH for th o up­
building or th e Guild a nd th o nttainml'nt. of 
its 1n·owed ohj oots. 

2. That th o Sce rurnry-T rcaimre r bo in-
11truotcd to with hold from the Guild columns of 
t he official ori,,un a ll !oilers and artic:lce which 
will tcud to rotnrd th o consummation of th o 
flnrt n:lCOnunc ndnt ion; nnd that tho pu blishers 
of a ll mngazines devoted to th o D. M. 0. in­
tcrC!Sts bo rCQU1'8lt'tl to CO--OJ>C!MH0 by cxc lud­
fng from th o co lumns of thei r journn lll nil crit­
icis m s and ind iroct or dir ec t. rofcren C.C.11 ·wbich 
may be intcrpr otod a11 a pur ely ponona l 
naturo and not. eHentiAI to t.ho beat. int erest 
or v,rcUaro of t.ho Ouild. 

3. That , ,r.•hilc in no wny qu et1tiouing tho 
fnirneu of tho prin ciple of maj ority rul e, the 
Guild encourage th o exprcuio\1 or op inion of 
th o mfoorit.y in ADY lllllltl 'MI which IIJ.A~f be 
considf!rcd, and urge " fair n>fll'l'IM'11t111io11 or 
all inten>1ta and opinio ns at any lt1,'1slativ e 
mooting or th o Guild; that 1u1.,:estio11s and 
crit icisms intt.'nded to bendit th o Gui ld or 
increa ao ita tJll(!fu lneu bo 1olicited, and th1Lt. 
every member of t ho ori,•1rniMtio11 be impn.'fllled 
,,.,jth tho fact that ho hns 011 e<111nl 11ri\•il{'J:'o 
of voioo and vow, rand ia th er('fore nl~an ry 
to t ho oom ploto auOO<.'U or th o 011-'llnizntion, 
as th e organimtion is nooesanry to his co mplete 
8UOO<!flll. 

4. That. closer rclation.11 ho estab lished ho­
tw een th o trad o members and th o prote1111ional 
and amat-Our memben of th o Ouild, and, to 
tbi1 end , that. this Board through its member■ 
and in official capocity oonfer wit h th o \'ftrioua 
tnad e members, end eavori ng to promot e better 
undCM1tanding of mutual inlt.,rctta that 1>roJ>er 
ateJll may ho taken to incr«lllO th e use fuln ea 
of th e Gui ld and rur ther it■ atatcd objcc ta, 
and diltribu lo the aoeruing benefits among 
a.U memben; and that. trad e memben, 8Jltr 
cially, be Uf'EOO to a more iit-Deral u.110 or the 
aervicoa of the Gui ld . 

13 
5. 'l'hut thi s. R('fl()lution bo pub li1hcd in th o 

omcia l ori,-nn, and that thi11 Board authorize a 
1mblie 1tnt c mc11t to the effect. lhnt tho Gui ld, 
both by tksiru 1111tl £.·<mstitulionul principle, ia 
willing and read y LU further fric,uls hip, give 
cncourugcment n nd mom! !IUl)fK:lrl to any in­
di, ·iduu l or orgu11i1.atiu11 Y.I JO~I' inler..?Sts are 
itlenticul with the puq10i;f' or tho Ouild, or 
whose efforts nre for tlw n<h :m<.-cmt'n~ of 
H. .M. G. in any way, 11rov1dt.J l u<'h effort or 
int eres t i!' not :tctuat<.<l hy sdflsh motivca or 
is not n11tub,011ii;1ic or dctrim('ntu l lo th is or• 
gnniznlion; a11d th ill Boord n11thori1.ct1 tho 
fur ther stu tem ent tlmt in \·icw or tho J)llfllOft 
of th is r~ ofotion, attention be cnllc.d to th o 
pro\ ·ision of ou r U.:,-l11wll, l hnt u ll 1.-riovnncCl!I, 
misunderst n nd ingi,i or t riti ciinns rC.b'll.rding 
member'!! or officers of the Ouild, an d th e Like, 
which any mcmheror mcmheni believe dema nd 
attention or lldju stmcn t , sbo ultl bo prese nted 
to t he chnirmun or tho Boord that tho Boa.rd 
may tak e action upon an.me, 11nd ace thaL 
proJ)er steps arc taken as ju stice may reqUiro 
and a.11 tho juri sdic tion or th e Olli ld will permi,, 
or that tho mnttcn may bo Urought before lh e 
Guild in annual conventio n, as only in thi a 
manner ma y prof)(!r 11.djustmeot or such qu 01-­
tions ho sooured . 

(Signed) 
COHA I~ ll UTLER 

W . J . KIT CIICNJ; R 

D. I~. On 
W!LLl,\M PL1'C'E , JJ,. 
U1 m,EP!'£ P1snoa: 
\\".u .Tt::11 f' . V1u : t::L1'ND 

Diroetor1 
Wun:.R T. ll oLT , Prt.>t1idcnt 
E. i,~. Oooms, Vic~Proliid c.nt. 
C. V. OunE t,MAN, Soorcta ry-1' rcnsurc r 

PI C KED NOTES 

Thi s edition or Tu e CADl!Nu goce to prcu 
too early lo print tho na mes of committees 
who will hnvo charge of th o 1017 conven tion 
and its , -arioua root ur ea. P\111 a 1111oun c.'.me.nt. 
will ap1Je:1,r nCJ1t month. 

A 11pecisl meeting of the Boord of Din-etonr 
..,.ss held in tho executive o ffice, September 
24th, v. hen final actio n wu taL:cn in tho matter 
or n COnve11tion city for 1017 and o ther im­
portant action taken , chief among th o ite.ms 
bei ng the reeolution print£., ! elsewhere in 
this d<'pnrtment. 

Nfl,r.• Ouild 11ins are nol\• ready tor de.livery. 
P rico 50 ecntt caeh. 

Considcrahlt' !!"pace in th i11 i11ue is devot ed 
to 1he Standu n ls of At tainmt-n t , com 1>lete 
qu<.«tions for tho first mand olin exa minati on, 
Omd es I , II , III nnd IV being give n. Toochon 
and pupi ls wi ll find th ia act of qu t.'lltion t ulef ul 
a sa guid e in prepa ring for futur e examina tions. 
At. th o Mrlil'flt. po811iblo do.to que«tiona for flr■ t. 

banjo, guitAr, mando-ee llo a nd ma.ndola ez:. 
aminn. tions ~·ill bo 1't'lt"4.8Cd in similar mnnner. 

M n. Adahell o Dillahaugh, 11, now prot ee-
1,iona l mt-mher of tho Guild, ia taking atc pa to 
organize a Chapte r in Omnd Ra 1>ida, Mi ch. 

F. B. ll ichardson, teac her of all fretted 
inatrum e.nta, hA• aa■ociated with th o Guild 
aa a prof (Uiona l member, and wi U organize a 
chapt.cr in Clovela.nd, Oklahoma. 
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EDITORIAL 
Newa 

lk>ginning wiLh ita No vembor i.u ue, T11a 
C ADEMU will again booome an e.xolU!ively 
banjo, mand olin and guit.a.r journa l, d evot.ed 
wholly to th e int.onl8ta of th e Guild, th e trio 
in1~mont.1 and th eir kindrod , and th e trade 
and playing frat.ernit.y who exp loit. t.hoae in• 
11n1menta. Undoubt.eJly I.bi.I hriol bit. of 
"new■" will oome u a aurpriJ6 to all readora 
of the magaaine, an d in t.ho opinion of Pub­
lisher Jaooba not. an unwoloome one. 

At the time of the l&a1. change in the body 
and form ol T11& C.wsMu, when a popular 
plano departmen\. ,.... added \o 1.he old map­
&ine, Mr. Jaooba held a doopl7 root.ed at11pioion 
that tJiere waa a very broad field IOI' a popular 
piano and vocal maguin&, a at11picion whioh 
erporimon1. and exporienee havulroogly oon­
ftnned--«> much ao, in th o ligh1. ol NllUlta pin­
ed from the popularity of the a.dded depart,. 
meot, lbaL be now is u tullY oonvinoed 1.ba1. 
1.be fWd la nl!loienU7 lwoad Lo ct.rT7 a.nd ■u&r 

THE CADENZA 
port it.a own indi ,·idual journ a l. Th u resu lt 
or bo th ro n firmnt ion a nd con ,·ic tion i!I lh o ro­
vi!lion or •rm : CAuEs u a nd th o roundi 111-: or a 
now m11b'll1.i110 to bo know n us r-.lELODY. 

It WM th o fin,t int ent ion of th e pu blisher 
to l)(\.rin th o t wo new i!lllUl'II simultun rous ly 
with th o J a nua ry ( 19 17) numb ,,rii or ho tb, 
bu t a tldud busint'!l!I foci lit iC9 hull t•1111hlt•d him 
Lo mak e 0 110 par t or tho cha nge1 (>arliet tl 111n w111 
l' Jl:J)CClN I , 11nd with !\It . Ja eobs, all f•Wr) hocly 
knows, tho Oll()t)t t uno momen t i!I uJ\\-nfH soml .. 
thiu g to bo sic:r.cd-a, ul not lt•l slip. T hcc hnugl.J 
form or '1' 1u; C'Ao ►:sz., will the n .fore n ppt•nt 
with th o next (No\'f'l!l l.icr) issue, 1111d .\l rfodJI 
will mnko its init inl how to tile 1mhlic \\ ith t l10 
Junm,r y nu m l,<•r \\ hi<'h will ht• iss1w<I ,·nrl y 
in D,'f'1:1Uhcr . T hiil wi ll not iu 1111y \\II)' in-
0011\'l'llil'ncu pr;:.'8C'n t 11uUS(•ril )('r.; t o '1'11~: 
CAo ►:s:r.A, nor will tlll'y su:1tuiu 1111y \os;i 
thro ug h the cha nge. l-.. or a ll prtu,11 sulisc rihcr-s 
will t(.'(.'ei,·o eo 11ie3 ol 00/lt nm~'llzinC9 un til t ho 
u11~tal1on of lhtir prturit 1ubscr iplwru. 

11. i.8 ua noc•cssary to dcsean t u pon thee lm.nb•t•d 
form , body a nd mu;iio or th o 11ov.· C,u u:su 
as th o next iu uo will tell its ow n 11tory bett er 
than edit orial comm ent, whilo th o firs t issuo 
or M dody will spea k for it.aelf. Jlowo\'tlr, 
a ny body who dl!tlircs a littl e submarin e peck 
over th o ma1.'1lzi110 ocoon, will b'Ct quit e " clear 
view by pe risco ping through th e big, do ubl o­
page ad immed iute ly prec ed ing an d fOllowiug 
th e musio su pplemen t or th is iasue. 

S tand From Under 
In 11, rece nt conunu11icnti o11 to Publ isher 

Jaoob s, ''Ca pt.Din" A. J . Wcidt onciO!Je(I tlm 
let te r roprint od below 11.!!ll t'OI\SOII for dodi cnting 
hill noxt. puhli 11hod compo sitio n to Mr . Wm . J. 
Murray, th e writ er of th o lott or. 'l'h o good 
"CapLai11" und oubt edly wM actuatod by his 
ahy and rotiring spirit , which will no t JX!rmit 
him to do th o customa ry and ordinar y wit hout 
ox11lanati on for foar that it may mak e him 
a ppea r ego ti stica lly proauming . 

With ou t either pe.rmiuio n or a J)t)(ogy, and 
a t. th o ri sk or giving th o "Captain '■" v.·ell­
known mod oaty a royal good jolt, Mr . Jacobs 
i1 publi shing tho lott er in an ondoovo r to "do" 
for tho genial " Cap" what he uevor under any 
oonsidorati on would do tor h.im.1(111. Here ia 
th e shook which will shake h im when he sooe 
it. in print . 

Pitt sburgh, Pa., Aug . 2 1, 1016. 
h-1r. A. J . Woidt. 

N ewark, N. J . 
Dear Sir :-

Thi s is th e first lime I have Ewe r • ·tit.t on 
1.o you, b ut. I reel u th ough I bad known you 
tor y('Grs through playing at least fifty or you r 
own oompositi ons and arrange1'1 c nt.s. 

I think you r "North ern LiJht" o verture ia 
110mo composition. I pref er 1t t.o "P oo1. aud 
Peasant. ,'.' a nd that. i1 saying a lot . Yo ur 
" Luella Waltz" ca n't be boat., tho 1000nd man -

~e~~ fa!~o~~~Y~~ i 08
c!u~utit~~ "11r:!'i~fn~ 

your oompo1 1tions all nighL ro:ig, but. this 
praise comoa rrom a mando lin and guitar 11lay­
er who baa played the belt of tha1. kind of 
musio in t.he world ~ I have played the oom­
poaitions of oompoeen of all nalionalitiea, and 
want. to aay th at we do not have t.o go abroad 
or buy impor tod muaic when we oan get. 1.he 
fl.nea1. oomlfisitioia ri~h1. bore in the 1fOOO old 

~·:~{\ion i'!,1\!~~ f1J!1.
th! ~fiaii'J~orl 

hav e abouL ffrty of them, but. wouJd like to­
inoreue tbaL number. 

I pr■Jte fOUr good work because I want 
1.0 play more or the mu.lio trom your pen . I ad-

:~~ ;e ~
1
1
1
: nf ; '.it~~h~;~ :

1
'::~'h ~~ s ~op~-:)~ a~d 

in that you lm \'O tl1 0 right. idoa . Noto guitnr 
plaY(•r;,i ar o 11Car e<>, nnd t ho plain er you mak e 
th o guirnr JJlltt th o bett er results will oomo . In 
a mand olin orch ~11tra i:-ivo th o fnn cy vnr inti ons 
to th o 2d mand olin a, if th ere nro nny. 

I would bo proud lo hav o ) 'OU dod 1cat o t.o m o 
t ho next. ,r,•nlt z tlmt c.-ome11 fro m your pon. I 
SliY thi 11 to show m y llJJl)rt<eilltion of yo ur good 
work . Ploosc aC<.-c>pL th ese 11in<.-cro remark. a 
from a tru e lovt' r or yo ur mu sic. I remain, 

You rs sim•crcly, 
(11igucd ) \\ 'm. J . Murro y. 

S IIIRI.EY THORNE 

We havo more th a n 0 11('0 soon and hoard 
it 11tut cd tlmt, whet her writing oditorinlly or 
report oriall y , when cat erin g to a supporting 
l'Oll8titu e11cy 110 dis tin c.ti on o,·cr should hu 
made bet.wee n th o 1mrcly (X!t10nal and the 
hr ondly im pcn1onal -o r, in oth er words, tha1. 
th e pct!lonal equati on should at all tim ce be 
elimi na ted with O\'Cryho dy n.nd e\·cry thin g 
tr eated coldly and impartiall y WI mcroly so 
mu eh •·n ewa." Thi s mn y be most excc llen1. 
th oory wh en t he th ooretiea l docs not. rnll down 
IM'fot o th o tu:t ual -s ay , for instan ce. in 
J)t)litit a l cmuJmignt wh ero perso nu.lity ii 
handled with but 11cnnt rrs JKJCt- but when 
1mch "fall-d owns" co mo up in mag azine work, 
th en th eory mu st. givo way to prncti oo and bo 
governed by conditi ons and personal in­
clin a tion. 

T o make t llllt laAt 110int n littl o more cloM 
nnd to brin g th e matl cr a littl e close r home, 
we cann ot quit o mak e our·11ch •Oi1 believe t hat 
th o ploMur e or a J)(!rsomll mooting and intC'l'­
viow- porhnJ)!I with some J)t0mi11ent inatru­
mentRI soloist,-c ith cr hi or should be at ·11.11 
l'Omm ensurnt o with th o plea.Buro or 11 cold 
rocital of that. mooting to otb ors 1068 fort.­
unato than ourseh •OI. In s uch an in.atanco 
we admit that we cannot draw th o lino of 
" no d ilnin ction" and be hon ca~ ~·ith our­
M:h ·ea, although alto willing to admi \ tha1. .. 
duty should alway s be " ploaaure, and thn1. 
in such rooit.&1 care should be had never t.o 
allow th o spirit. or undue elation over one·• 
good fortune to color the impersona l with a 
bragging t inge of th e porsona.l. Yet oven ao 
it is admisaible th a t, und er certain circum­
sta.nooe, a littl e congratu lat ory BOU-pa t on th e 
back for one'• good luok is justifiab le. Ono 
such circunatance would ho when the per­
aonnl meeting happened to be a wbo Uy uno.a­
J>ectod one with a oharminr litllo lady who 
IKlll8('fl8CII an OMY camaradffl c, tog ether with a 
flow of inlorolting conn-nation en t irely 
without aR'uclati on anti ogoti am. 

In SeptruuOOr lae:t.--on th e ~lb, mid-for&­
noon, to ho exnct--TnE CADENZA ala.tr (in­
cluding the e<lilor ) enjoyed the unex:pootod 
plOMure or J,, cu.II fro m a lady instrumental ­
ist v.·hose nam e baa apJ)(IN"8d many tim oa in 
the oolum ns ol this magazine . We ca.ano1. 
truthrully 1tate, however, that the plOMure or 
perso nally talking with her wu not rar grea,t.er 
th.an 1.he impersonal duty ol telling olhen 
wba.t W &aid, nor can 11,•e quite retrain from 
imparting a pononal tone t.o th e tollio&". 

Th is lady (by mu.1ieal instinoL, aptitu de, 
teac.bing and training) is really a profeuio nal 
man doliat of tome note, who in her atud enL 
lilewa■ a prem ier pupil of Mt . W , J . Kiteh env 
ol New York Ci1.y, bu\ who at th o pn118nt 
time is doinc a " ban jo lincle" i.n ..-audeville 



circ_,uil!1 nnd nmkini,: 11 "' '" n:11nr for lu•r.-t·lf. 
She is Shirl, -y Thorn,, ou lh t> SI/Ii:+", nml .\ Ii..._, 
Shirl1 •y 1'1111r111I~ L.,, at 11011w and to lwr fril'nd ;;. 
Thi ;i s houl,J 1 .. , ,;uni,-i,-111 in1rod111•1io11 (l('r-
1ormlly, .!'O now fur n ttu,r, • i1wni,·i1•11t n •pro<l111•-
1io11 i,r tlw inlPnww, a;i 11,•arl~ i1111Jo1•rs1111:il n;i 
IJOS."ihl,-. 

l11ti•n ·illl'-'I n r l' 1111t nlwa~ '4 pr, •m, 'l li1;1t,••I. 
but :-on1l'lirnU1 an • 11•·•·i•ll•lll :1l. Yl•I v. hi,·h­
OV<'r lh t\V Ill/\)' hl •, l hf'y i,:'l'IU·rull~- 11n• \ "t ' r) ' 

plcru11111t 11ffairi1 (nt lo•ni<l 0 11 one i;idul wh<'II t lie 
inl ('n ·iow<'d j.,'l'n1-iou Kly 1mhmil i< to tlw "11111111>­
ing proc'f'SII" 11:-u:1lly hroui,:ht to l,t•:u- 1,y t ho 
int orviw,n• r. 1'hcn_,for1•, nolwith stu ndi ng th at 
Mi illl 1'hor110'1t i!hor t, fr i1•nd ly <•11II dc\' £'lopt.-d 
in to n Cull-fl1..1tlgNI 11.nd l!Omuwlmt chni n­
ligbt ning-liko '' inti•n •i1•w.·· it IIC\'t~rlh closs 

;~: ~~11.:e:'t!:1~::.r.l~;~~u::11d/:~~abi!: 
douht~ " 'hHber un dc rn cn t h t ho edito r·• 
war m int~L in her 1U'li1tie and 1>r'ofea iona l 
Cart.'(or, Lho lady ~ni r.ed hid ma liciowi 
in ten tion to l:tl.•r n.•1>rot.lU('O it in eold ty pe. 
It nbo i11 l)()Miblo thnl 1hc m igh t not 10 gm-­
cioui;ly have M.-i:-onh..d her port rai t for 
l'C!produetion, had 1h11 ru lly realized th a t 
a nyth ing moro t ha n " short an d al.moat 
impen,ona l J»U11b'l'nJ1h lll"llll intended. 

A pas1ing 11.-orcl in d4,'1'i'!l@ion, t.-Oneeming 
th o uhit1uito u1 tuu l unb lushing inlC!t'\·icwer ­
wo dip lo mllti on.lly oonflric oun,eh ·ce to th o 
mnlo I IK!CiCfl. Th o main (jUl~lifica tion IIOC'Cll-­
sary to boeomo a good inl ~n -icwt"'r is to be an 
an export in m:1.th<:m llli1-s- tl lllt ill. to be nblo 
to 1Hltl, sub trac t und · multipl y (0110 ne\'C.I' 
div id1~) wit h extrn onl in:u-y ment a l agility . 
Th oso IIJJOCioe of 11011,-. gath erers a m usunlly 
dign ified " 'ith (ho tit le of " i11terv io11,·c.r ," 
but af t.er all th ey aro j us t plai n re port ers 11,•ho 
have boon ua igncd to a more oongeniAI tas k 
(with &01110 of th em) th a n t.o CO\'er a strike or a 
pri ze flght . Parenth et ica lly. man y int en •io11,-. 
mighL doeenonit o into both of t hoilo last two. 
jf th e t.o-be--int orvi o•"OO only could rONlBOO th e 
out.oome of an unguarded conftdenee. 

Your Jlenuine , dyod-in-th e-wool intervi o•-er 
is "born and not mad e"- the aamo a.s 1JOeta, 

(Conlin aud on page 43) 

THE C ADENZA 
HANJO \IIEWS 

BY t-:uw,s Bt:Au : 

With 1111 r~ 1x>f•I to tho !K.• lt•ni•hn w v.ho have 
1•xpre,o.'IC'd th e view th nt f)Upil" 11l1ould I)(' 
slnrtf'<I 1111d tborou~l1l y tr:linf-d III fiui,:n 
1,l:1~·i11g llt·foro tnking u p J)lt'f•tru m l1,11njo pb y ­
ini,:-. I wis h lo i<I\_\' that my l'lCJ)('rir•n,-,, ln1.tl1 Ill+' 
lo 1lifT.---r mos l f'mplmlit-i1lly (rum lhi<1 llrlinl of 
, i,•w. t-'o r on f! t l11ni.:-. I l,t-lic\· t• tlmt t h,• 1mpi l 
slmuld lw giH•n In~ pn f,•r••ru-,,. 1f 111' luu• un, ·. 

I tm,·C' s tur1,1I p11p1t~ 11" ~-onnl,! u~ 1·ii.:-ht ,,-:,·Ml 
of ui.:-1• in 11l11yi 11i.:-"1111 tl lt' pi1·k frurn !111: n•ry 
f.,•i,:inuing, un, I th, •y 1111 pru, lu<-ti il far h+•ttn 
l<11te w ith th, , first ~lru kr of tlw pi,·k tlu111 
ulh<'r!< 11i1h 1111, flr~t 1,i,·k uf t h,, flni,:1·ni. :\l y 
' '\"J>l'riC'llf"t' Im~ J,.'l·II tl111t tlw prui,:r, . .,,.,, uf tlw 
pil'k pupil :- ii< ah \11_\:< 1111:.r,• r...flid than that of 
thu s.---11 ho,. .,,,, li lt' fi111-:••N . Thr • J•rOJlt•r toul'I , 
:1ml t ,'t.'huif• uf 1•:,<·h of 1lwl'.---~,_,·1(•!1 or pl:i) ini.:­
t lll' b:111jo is so n;dit•ally 1hrJn, ·nl frum tlw 
olhC'r, th;~I I foil tu s, ,_, ho 111· :tny pupil , h~­
fir.11 lt·:1m in~tl11•1i11w·r iily l,· of pl1.1,·inL:",ii1 l11tn 
i,:-uing to l,c m111t·ru1lly hdpt'fl in h•11rni111-: th e 
j)ick s 1yleof 11l..y i11J:- lhnt is., ou t"itle of 1111"111• 
orizing lh i> fini,:-nhonrd . 

I do Lhink. hov.t'l"<'r , 1lu1l en•ry bunJo 
pl.:1~·er should J,._, r,rofil'if•nt i11 both ~1y lu1 of 
f)la~·ini;cand th :1l it i11 l\l'f"1•~~11ry lo 11lt11i11 a fair 
d(1,.'T\..'(' uf pro fi<•ic111•y in 11uf' !l('forC' lakini,: up 
th e other . nlso thnt Jlbt a!! nwid lll"Oh'l'l'!III will 
be m:u li> hy lir·sl tnkinJ: IIJt tlw plN•trum l' l~ lt· 
or pli1yi 11i.:-. a<t Vil'•' \'l'r ;(il . A!'! I\ mattrr or foc i. 
and wit lmut 1•n·,•ptio11, m y l'IIJ)il!! m11J..1• thf' 
most r:11,id Pl'Ol.,'T't'~ \\ill1 t hi> piek. 

Mnny hunjoi sts. or to<l11y 11:1,, n t-erl.'\in kind 
or 11ick whirh c>llllblNi th f'lll to pin_\· with ('ithc r 
th e J)iek o r lluµ:C'r l'ly lo in 1lny sc ll>ctinn, ,·lmng­
ing from orui tu the other imltnntl y \\ithout 
du111gi11g th i> IMlSition or 1ho pic k o n t lw fi n J:◄ • r 
in 1111y umn nf'r , h ut m<"rl'ly by 11li)l'.hll_\' clmng­
ing t he J>OSition of tlw li111-,.'"f'r. 'l'hC' use or 1hi11 
pick nbo muk ~ t ht• flngl'r lr<'molo, with t humb 
11.eeom1x111ime nt. nvni lnh lo to the 11i<.'k playe r 
on tho ha njo, man dolin or guil11r, aud hy using 
two or t hese pickl - onf' on l hc fin;t fingern nd 
one on tho fK'COnd or thin l-u ny two 1tri11ga 
may be tr emolo.~ at th e anme t ime . thereby 
produc ing th o eR'«:t or two inst rument s lx_.ing 
played togethe r. All publi sh('(f hm1jo 11111sie is 
a da ptab le to •l his 11yle or 11Jayi11i,:-. and th is 
piek is :uh ·('rtiK"li in T m: C.un:szA. 

Hight hem I want to "lmnd it" to !\fr . W. 
M . 11:ice. t ho ab le oonduelo r or "Th<' U:1njo­
i1t" in Tm : CAnr.sa. only 1 cnn 't hu111I il 
1tron g enough. li e !ms d ignillNI th o hnnjo by writing a lin o or 1t udiolfo rth o instn 1men ttha , 
will sta nd •• a mod C'I or l)('rt'ection in hn njo 
tuili on for a ll t ime to eomf'. l\fny ho nc\'er 
gr o._w w,.:,r y in b11ilclin1,t th i11 monum en t k> 

bnn jo litcrn tu N>. 

Mr . H:ico 111>cak1 or th o lwmj orino foiling 
inl o d i!!Uile. H~ 'llN.ling th il!, let mo sn.y lhM 
th o hnnjo rin c will l.-omo hae k wht•n the ba njo 
quart e t comes to th o fore, llnd th 1lt l imo i1 
j us t here. Th o one thin g which hai,, h<'ld th o 
bn njo q uartd ha.ck ha.1 l,e,(,n tho 11tn11dardi m ­
t ion o r the 10prnn o hn njo, a nd that too i11 on 
th e 'A"llY-'l'ho Dflaro;;t 1•Jll>T'Onl'h • ·hir h AO far 
•·e have ha d to th i11 ,·ok 'C in t hci r1tuu tc t i11 
th e mand olin-ban jo, a nd tha t i1 a mongre l in 
bo th nam e and to ne. J ust v. h.'.I' Lhi1t inst rum ent 
aho uld be called th o " mand olin -b6 11jo" I ca n­
not undenl'and , for th ere ii, no rese mblan ce to 
th o mand olin , what Aotwer, exce pting that th e 
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tuning is lh<' MIil£>, ' l' hf' sn.m<• is trn e with th o 
violin and tlw mandolin, yi·t thf' mand o lin il'I 
llf'l' l'r n1lln l u "1 •iolin-mnruln li11." A i·ntain 
illw:11rio11.!I Amni1 •an 1·it11.1n not l11nl{ llb'O 11u.id 
"'l'o - wilh ll w l1yplu 11!" litu l I for o no 
l hin k tlu • i,:mu- llr th, , h.'.1·11/u·11n h~I umndo lin. 
'So1,r .1no haujo'' 111,11111!!' mua·h I Nlt• r lo me 

t hnn to ww tl1t• hy plwn . 
'1'111· !jini.:I•• ~l r inj!' !'lupr nnu l,iu1Jo. v.-ith th o 

rq::11latio11 hnnJo t,mli,:,·:Hul i.:111 ;;lr1111,.,..,!l<..,U1Ul1 
hk, , anal t.,111J11, a 1ul l,:'l\ • ·i< far 1 .. ,1t, r r1·!!Ulh1 
in ori ·lw1<tn~ ,-u~1-mh/, , tlm u 1/11· ,luuh lc iltnrng 
man,!nlin-1~,n Ju. \ \ 'i t/1 th1• i<"pmno hnnjo, 
11:.,njo.-m ,·, l~UlJo and ·,-,·llu Cur 1,nr ilorw ) ht111-

J11 th• · l~1njn,1uarl1•t i., ,,,11111,I• I •·. l•ul H'l l h1·ru is 
110 11111.,i•· al l'r ..,,,,111 pul,I ~h, ,I r,,r 1111~ 1pmrl.<'t, 
f "ould i<ui,:i,:1-i<t ti ll" fulln wi ua,: ,,,,mhi rmlion11 
\t> thn ~,· \\ hu may 110\ nlr, •n, I)' 111, \'◄ ' 1•tl>f'ri­
m,·11!1•d ;demi.: th, •~•· llll• i<. 

Frum rf';!Ul;,r urt·h, ..;tra mu ~i,• i,:11•1• ht vio lin 
IXLrl tu l~t ~upr:1110 l~rnju . :!d \' iolin p:1rl 10 
1d i.01,r:11111 1,anju. 11nm 1w1rl in t-' to l>tuijorinc , 
'ei•llo 11nr1 co hm1ju a nd l'L:l~"' pnrt lo hm111 bnn­
jo; from r,'l{ular m:1111lulin orl'IU~trn m m1ie 
giv e l i:t m.a111lul 111 1:ii1rt 10 1st i<o1,r.ano ba njo , 
2d mnruloliu purt tu '.M !'I IJ lrJ.110 ha 11jo, man­
tlola , .. '\ rt {tr:IIL"J>O.. ... d 11111:.Uonl lu ,~UIJOrin o 
l111wd in 0, man, l•H·d l11 pnrt to ho1njo n nd 
11mmlo-ba 11!j part 10 h.:1~~ h1111jo. •rune t he 
bn rilom • Lauju 0111-1..-l:t\1• lwl1,\\ 1Ju-lmnjo rin e, 
~ith th<' lnttn 111s tm1111•111 1111w1! 100,nnd 11118 
~a:1.ophone f1uart,1 11. Th, -~ v.ill nll listt•n to 
1hi!1 1•1,111l,i11:11i11n. 

\rith t h1:1 rnu!'lt• nu d 1·uml ,11u1t1on the bnn­
jos of c·ounw llhou ld 1!1• 11l.:1.,,ol "' ith 11 pirk. 
Ir 1,ro1.11.•rl~-rf'nt lt-rt>,I. nnd tu 111101.---ano lh<'r il­
lu11tr inu~ :\ uwri,•1111. it \1ill "h rinl,:' horu n tho 
h:1,·1111." 

Tlw Oak l:iml . f'al., ~ln ndolin Or1·het1u-11. 
J os('llh Wri ght, d irt.'t'IOr, Kllincd atill fart he r 
1li11i11c lio11 for l he mot lnn mnndolin orchOlllr l\ 
wlwn it l\ll lW:U-1'(! in a "S 1111tl11y ll nlf-hour of 
J.1ul!i<-0 • :11 th r Univ('n1i1v or Cal ifornia O rcek 
1'ht.-nlr f'. '!' ho ugh it h~ IJ«>n rehe:u"l!ing for 
nl':1.rly a .'.\"l'llr , l hoOakfam l ~ln ndolin Orc.h«iLm 
ha11 111:i.dll hut o ne pu blic a ppew-nncc. which 
• ·M ut t ho ll ote l Oak l11111I n hi111• w1._-ek11 ago. 
hcl ur, • l he C luu n lwr of Co nunette. I t l'OII• 
1istA or 2b 11IB.y<'nt--flnlt a nd l!eCOnd ma 111lolin,, 
tint and IK!C'Oml ba ujoe. ma ndolM. mam lo­
cl'IIO, guit ar!!, h!U!l!Oi! an d dru ms l\nd man y ex­
l)r('fq!ions or wiu-m nppr t.'eintion wer e r N-eivetl 
hy Oirt!Ctor Wr ight. Thr ee th ot181l11d 1>001>10 
hl'lu-d lht' 11rogr:u 11 whic h WM ns rollow1: 

I. (a) A Live Wir e .. . ... J ohn.~tono 

(b) Mcl otly , a. Or oam ....... Bllrll ett 
0:1kl·111tl Mand olin ON!lwetrn 

2. (a ) " Ave M lll'in" . , ...... , C herub ini 
(b) Sere lltLdo . . .....•...... Pi errlti 

(c) Polly Will is ............ Dr . Arn u 
Mn1. 0rt o11 

3 . Minu et Vil , PIUllel. . . ..... Pamd lll 
Oa kl:md Mand olin Orohe11Lrn 

4. (a) "\!W i d 'Art e, VW i d 'A more," 

from "Lo. T oeca" ..... Pu ccini 

(b ) Sylevi n .Sind iuc 

{c) St.ac(>ato Polka .. . ..... Wild er 
M ra.O r ton 

~- Selection, ' ' Willi a m T ell '' ... ll osaini 

Oakland Mand olin Orch cetrt\ 
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I I The NEW CADENZA I j 
ANNOUNCING g;;{"~~c•~~;.~rn~'Er~ 

piani sts an d vocalists a nd 
all lo,·crs o f melodious mu sic) a nd t he 11ew CAD EN ZA 
which will be devoted exc lusively to the b a nj o, ma ndo lin, 

gui tar and kindr ed instruments, ca teri ng to t he a llied B . M . 
a nd G. amateur, profess ional and trade in tere sts, comp let ing the 
chain of the J acobs J ourn a ls-a fact which is of vita l inte rest 
to every reader of th is magazine. 

Begl·nnr·ng DEPARTMENTS of the 11,w CADE_NZA will be var ie? 
and compr ehcn s1vc, adding musi­

cian -write rs of authority and wide prestige to th e present splendid sufT o f 
With the Issue contributor s. Get th e full benefit of that stateme nt. T he nt'W CADENZA 

:~l~i::~::th:rr!f ~~:11:~:~~~~:,~nt:~~i~e bre:?~~~Pft~r;~:;~l~:,m:::ri\iar::;:;,~;i~: 
of N (Jvember ~~.'!:~~-:de{::;'J;~,~d~h~cl/~f ~~rG~,fi~~J':~:;:ghu:o~~:~~ ?;:;:~!·n:~~°::d~~;~~i:~~~ 

=====-

~===== ~ 16 ~nh1cfh

1

~1mc~i:n!t~~~~;c:~nrd~~~~:. tt~s ~•1~~~;nai11cklo~~:2::~f~~[t:,~k!::1A~n ~';!ri: ~==========-. on arti 1u-a reputation u a well of facu and "d1dom that placu him among thcforcmolt 
of B. 1\1. and G. autho ri1ic1 of all time; Tiu Banjo111, through which 11'. M. Riu, Harvard 
Univer1ity Banjo Club coach, i1 .. doini,: more for the banjo than bu been .tccompli1hed by 

:~ ~~::f~~i~ u,~:~~~t~c:i;~ ~~:~l,c~:.1~!;11:~~c~· b~1; t· ,;c~:t~~;. it ~~!'o~i;
1~,j~1' tAIJ'"EN~ 

ZA readers have 1he benefit of these departmenu, but 

NEW FEATURES will be added-e xt ra de partm e nts ; 
§ a littl e corne r for " spice"; ple nt y ~ = of pictures; a column or two for the trad e- in short , the nrw CAD ENZ A 5 
§ will aim to intere st and Ju[p rua yonr in tlu B.M .f.:JC. fi rld, and bes ides, ju st . = 

I ~;~,;~;•~~~i•; w~h~~;•i;;;ATIONS I 
i complete for h t and 2nd mando lin, mando la, mando-ce llo, gu ita r and ~=-
:;::;;:;. ma ndo-bass, and banjo and guita r 10101. 

i========_ An :;:::;::~::.:::~:::'.~'.~::~'.'.''.:::~~ i=======;;;;~ 
lions t~ all the J acobs Ma gazines, also single copy 

p rices, on page 33. 

Exclusive i B. M. & G. Magazine i 
§DIIIIHIIIIIIIIUUHUUHHHIIIIIIIIDIIIIIIUHIIIIIIUIIIIIIIIIIIIIIIUIIIIIIIIIIUIIIIIIIIIUIIIIIHIIHUIIIIIIIIIDallll-llllDUIUIIIHIIIIIIII 

................. _.U. __ IMlTIUClADSJfUM_......_.._wd&i.as .. ....._. 
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When To-morrow Brings a Thought of Yesterday 

\\' or<l, and Music 

by PHIL STA AT S 
Compu:.rr 1,f 

•:s·ume J}ay IVAen O rta ms l'nm.: Tr u.-•· 

An dante Moderat o 

,. • ' • • 
.., - - r ' r r ' r r r r 

Wh en the thoughts that won't be banished Come of some loved one now vanishediAnd we 
Did you ev - er sit and ponder Wh en you looked a _ way out yonder, A s the 

II I 

-----------
~ -

: : .., 'Ul - I - " - - - - - - " - - - - -

11/.Trn/ l. 1,!f'a fe11ro 

- ,._. .. ,._. ~ ,... ... ,._ . .. fL • ~ ,... ... 
: 

I 

,. 
' ' • • 

.., ., r r r r r r r r 
think of all the things we might have done _ To have made their so_journ brig hter, And their 
go ld _en sun was sink _ing in the west,_ Of the things you ha,·e neg _ lecL ed, A nd of 

,. I I -
.., 'urr - T r r 

i,b..a. JJ. -----
1,..,1-' 

Th, CADENZA 
Copyright MCMVII by Waller Ja cobs 

lnlh?lnlif.JluJI Co,vnKAt s~ c11rtui 
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.., 
. 

bur _ ~~n s so much lighL er In this race of life which :ach one has to 
cos t of what you knew was real - ly sel _ fish a ims per _ feet - ed At the 

~-r r r 

Let us make a res - o _ lu _tion That we'll make a con- tri -btdion, Ei-th er 
Then your \'owss hould be pro-1i _ fie And their na_turemo st spe..ci-fic As to 

bring us sa L is_ fac_ lion When to 
need notcloud to-mor-row With a 

-may,__ Of 
play,__ So 

mor_rowbringsa thought of yes- ter _ day . __ 
v in re.gr et for some lost yes . ter. day. __ 

Th, CAD ENZ A 



19 
/'f/f/ /// f.,• 

-fai r, ___ _ 

"Liv e and let lire11 is -a rule t hat each one knows will pay, __ Andy0tlll not fear 

day. ___ _ 

rr 

Th, CA D EN Z A 
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Youth and You 

WALTZltc i~;·FFr,l:z:~ 1:;m 1:a :;ER 
ie:r1:;~ 1grn: :: 1&:: 1; ;t :u 
1,a :~ 1:~;d•J1i;:~F1:;~=. 
lC' ''t;:H 1:; ;~ 1:!~lt)~ 1~:;; I 
le~;:: 1;;: I~: :'I~: :@1:· r: 1;; ~ I 
· 1~1;;c:1:;:1:;:~,:1r:1d1:~:1 

Tht C A O E N z A Copyright MCMXVI by Walt er Jacobs · 
J,.1,,.,..lio .•nl CoJJyr,'gld Stt,11.,-t ti 



Th, CADENZA 



Th, CADENZA 
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NUMA 
AN ALGERIAN INTERMEZZO 

THOS. S. ALLEN 

l~ :: 11:: 1·:z 1 ►::t:;: I 
I !~::1:1:=~1:1:::1 

Th, CADENZA 
Copyright MCMIV by Walter Jacobs 

l1tgli slt C"l'Y"IAI S, cMr'-d · 
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Th, CADENZA 





Gt:ITAll SOLO 

Th, CADENZA 

Twilight Thoughts 
CHANSON d'AMOUR 

Copyright MCMXVI by Walt er Ja cobs 
btl t!rdlioNal Cupyr,gltl SerurPd 

27 
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See Dixie First 
GUITAR ACC. ONE-STEP or TROT G EORGE L .COBB 



l' :1 MANDOLI N 
See Dixie First 

ONE- STEP ur TR OT 

29 

or \'!UL] ~ GEO IIGE L . CO BB 
Ar r. by W.-ILTKH .J,lf 'ORS 

~+~ ¥4' I•-· Js I J1 f Js 1 .J. J1 IJ=± 1J, J ~~/ I 

,~~ _ 1£] 7 11, J±J IL r rJ' I J O± cj I 
.II= 11!/ 

t~ pf'tlg;:g I J BJJ--- J t tLJ I~ r r ; I J -fJJ 
f?1 1.f7Jl 3 ;1' r Ji I J J .j U cj I E2tiJJ1 r Ji I 

-f&,J ,gJ .J ·,UJ1 J v 1J J 1) J iJ)?j nJFJ ~ ii J J 
.f 11!f 

\is ,1t; .. ,jf :> 

~=v f @J Ir- J, iJiJ Ji 1J. J, IJ J 1JiJ. I JjJL l J J 
· St:i- Dix - ii· fin-11 ju:-.t sr e Dix - ii · first , That !-Un - ny Dix - ir - land _ Wlv•re the 

.fA zt;J .JJ} J Ji Ir f '#r ·r1 v r v I J J W 43; r Ji I 
Strn -ncc b n ow - inl.('1 and t:OI - Ion is u row - in,g; Ju st see it and you'll un - dcr -

~~ E3 :> :> :> :> 

¾f ,§ dflr Iv r 4£~~"e'tl'J r: r r I~ f Iv F 8 
stand .__ Old Rlack Joe r.J:....!1" !r ents you l ike :'I broth- er, Mam-m y Snow 



JO 

t~t MANDOLIN 
or VIOLIN 

The Flying Wedge 
Galop KATE DOLBY 



The Flying Wedge 3 1 

Gt;ITAR ACC. Galop KATE DOLBY . 
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BA NJO soLo Minor Jig 
C Notat ion W. D. KENNETH 

All eg ro ~· - ~cttJJ » DJE r'tq-JgaaCJJF~Ifll 

- ~11. 1 JLJA JP r: c-rrr _. ti Vb 1-D:1 Gtr 
f\ J¥ LD}D rt r·1Ir· ,-ti~ f": ~r'i 1 

p 1 J J J 1JP F't c-rJr· _. ~f'i @-A~Q I 0, ¥1 

~di 1•~
7F·r/~ fiitflihpw& 

• --
1 a It 1\2 · I 

~\ Jft-df 1p·~fm1flJ , ·11{);3/$1 
~fl. J ;; J 1JD [Hff('.-tp:J l•·'u.1f';Ffl 
' &'·,. 3 □ w □ 1p] r rr·1Jff..-tr@r1:r 1-Plya 
~W .!P? l,r·T'f'r'6'J f_b-lg f+rb tU I 

"!T 

4£t~ E'f r r r1 ~r r1&Lca+ J1!?44, fl ®tr-;l/ 1 

Th, CADENZA 
Copyright MCMXVI by Walter Ja cob~ 

l11ler11otia,,al Ctip,yr,KAI St cu red 
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an d the Musical Home 

!=====-MELODY- ~",'.,,,~: 'r:· .~;e;~;:":<""1:~t; ·===-== i\ lagazincs. ·l\ Ic lody will not spe -
cialize in any particu lar bra nch of the so-ca lled popu lnr 
music, but the scope of the new mu sic journ al · is a ll-

§ ~~~~ucstf;-~l~~rirr-:tot0/'1/1°~i1:~o~ntt\t~1! ~;ac~~c~~c~~:si~c:vr\l~ ~:~;; ~ 
:= person within mailin~ distance of Boston, for ME LODY will h,wc a wide =: 
s ~\~i~~~h~ffo~~i~:~,n~~~:\~,:::~t !~c rJ:!~: :!ga~~:.i~,a~~rbi~1~~!~~~d;:~to~o;l~l~!t:s ~ 
§ into one hu~c h.milr - in truth ;\lclodr is 1hc master-link. and will "team" with any one or § 

; tiiilJ::~~~•~;;;~;;~;~; Nu:~:::::"' ; 
:= or c:dc orches tra man. J. 0. M. is a 100-pag-c magazine dev o ted exclu- E = sivc ly to the inlereslS of the Profess ional and Amat eur player of Band and := = Orche stra instruments. Subscription price Sl. fi0. Besides regular depart - First = 
~ ;r.:~~1!~::~~1/~~n!',~I

:~,cc~~ri;,:'~ ;~~:~c~h:"~ui:;
I
rib~ r 'r::i3!c-:;.

I
~c~:~b;:~f~r "F:1i ~~;h

1
c:t~~ § I ~!;;;:~;i~,~;~r.1~!:1~:r~;~~:i~:;i: I 

! u:~~~e~Y r:!~n1
::, ~uct~~~i~~.:n.~~cf ~r c~~c!~~n~ r~ ~~~fc~ I 3~J"~rc!l;

st
!cu"'.1_1ei~:!:s c~o~: 5S ccrning band1, handmutcr, and 1oloisu, it gives iu 1ubscribcrs four new b~nd numbers g 

1=_8 ~itii~~;ii~tt~I~t1i~ I=_ 
New Cad enza, J. 0 . M. and J. B. M., one year to one add ress, $2.75. 

Single 

Melodious 
l11111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111m1111111111111111111111111111111111111111111111111111I 

h M IO UM Ml•• • taa• ~( all ... . .,., ..... dut T ilt : CADENZ A be m-1 to .....t wheo wrltloa adn, rtl""'" 
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Hawa;;,n STEEL GUITAR Solos 

Not diffi cult but nic ely arr1111aed Bnd 

Fl E FOR TEACHING 
Special Pr ices for 30 d:1ya 

10 FOR 25 CENTS 
Alao finl'ct outfit for Steel Gui tnr l'>ln)fog. 

'

"""'"'"k~•""'"'°'"'";•" 
R . & K . . 

Po lts hed u nd lle\ ·e lled 

Mund olln Plc k 1 

l'lnot M :1d11 

~ II • tit I"' ,,m,,,lr,. Sptrlul prires 

11:I T ... 1:,.C,UIT --

RUSSELL & KRUSE, 't:1.,l\,R-.i~i~tJ: 

11,e r,,_l ll1111"• trron<>lu 1011h thumb 

The ...,..,,m1,.uln>tnt;a lJO pickM ll111.,.-
01ylo- 1•IJ1m1 ,.,1h lho, .,.,n., 1>k k by 
mcn,IJcch•n,cin11h11 1~1i.mof1h11 

New 
tingffllli11htly, •t • 1ll,uoeol~ r ll aQ,jo, 
M•nd,,lin or G.,ltar. Very nea t •ud 
c&n nOl oli1> or set oul o( i-ition• 

P k 
l'i'-, Celluloid or Luthe.- . t'ibet-

l• C i-t ror ll•ll,io . l'rft . e.,.h SSe. "'"' · 
1•.o. cwd«. b•uk clw,d or draft (DO 
tl ■mpak'ffpled) . 

l•s ~•• N•• ••"• H••J•• w;<h 1h11 re. I hMnjo wr,e , rudy m • fe w 
wed, . \\ri 

He EDWIN BEALE re 8 0:1 26V Roc kwood, Pa. 

Onl y by co m~rlM>n ca n J o u appr-,hua tba 
worth or Su: Jh,rl o G•mhr l• ' • co mpo.l1l on1. 
M•k• ,·our own co mpurl .u o 1od11y. G•I your copy of 

ANILEDA 
~~:~l~n~l~~:j;it. ~j~:· E41!'1~•:,~C:1

t '! il!!:.vc 
rRI C ht M .• 40c . ; :tnd M., ltc ,1 T :M., Jk .; 
G. Att, -Mc:.: I' . At t, He. 

""~­·~· 

Do You Play the BANJO with a 

PICK Th'" "" ARMSTRONG'S 
PLECTRUM SCHOOL lor 
BANJO ,, ... 1h 

Pub ll ,hed by 
Wm. H. Albrecht, Illa Lud.lew St., Philacltlphia, P, . 

SPECIAL STRINGS 
lo, Dollbl•NKk Guh•t ••d• to otdu. O...r Co111n 

::.~.•i,~•:..~~l•~•!~-.i1{~,!~•~!~. D■o•::.?i: 
!:":o:;~•;,.!~ioli•u ~f:f.,, "":i .:.li•!.,~u::k':'°:~: 
11a11uHd lo 1iH Hl iafac t- ot -•Y rd■■dcd. 
Wrl1■ f0f'll1t11N~ 
II . IL llJUNTON , $ 14 Wal.Inn S t .. St . Loul• Mo. 

WANTED-MANDO-BASS 
Of 1uad1rd m,lr.e, ia iood conditi on . Must be 
bug,in. Addru1 Wm. E. Raeder, 1M E. 
Stockton Ave ., Plttabur&, h . 

TH E CA DE N ZA 

FROM THE SE<..:RETAtt\' ·s M ,\IL 

11~::,:,r. ~,~~!~;•:.!, i-:n:1°1~~1f'~~'n~r ~f.~0f~. 
genera.I. Uulld nN·ml..,r, an., luvlh'<I 10 au&il them-

~:,~~~~ l~~!;::'~,~!!,.nl tf~~~ ~•~~c.~~~O:~ t~~.~r~uo!t~; 
"Goud i; t 1hu ol'Uer " 

T eac h t':f Wu nu-d 

Wo 110<.'d o. lcacl1cr or t ht• J)l,~ l rnl 1111>lru­
mc11u herc. l 'o11s11Jly ;>011 kuu" or ~omt.tyou ni:­
h:achc r "'ho 111 not du 1111: O\ e r wt•JI m 11111 1ircd­
c11t IOl•ntiou 11nd "'uuld 111,1• :l 111•11 Jl1·ld. I 
\\Ollld bt· ,, •ry glad 1r )Ull cuuld IJUI 111,• 111 co 111-
IUUUJ(•a!1011 \\Ith 1mch u. 1>t_•Nu11. U,•111de 11,L\"Jng 
!I L"UWll'rllllUry or ., 111~1(', I I\IU 111,;u 01\UCr ur 
th u Mu sw Co. I euclu stJ 1111uup,,d ,•11,·cluJ>1-·, 
and "'111 tl11u1k you fur 1my 111fur111u.t1on you 
may ~ ul.ilo to i;frl• . Tl11u1lw1i:-yo u in ad­
,·unco. 

(HcpliOII lo th e oJIO\'tJ will bi• l)l"Olllj>lly ro r­
wa rd t.·d-S. 1'.) 

An Of1- Rcpcatc d Q u e li o n 

How can I 1.K:COUltJ u 111c111b1•r ur tho Amir­
icun Uuih.1?' I um 1l kuclu _r or th e 11uu1doli11, 
euitar and lx111Jo. und hu, ·l• uJ,.u hu,I cx1Hir1c11co 
in a ,·iolin orche&lru.. 

Tho l::M:.'cr.....tary-Trca.1,un•r i;isucs ccrllli catos 
upon autbori1y uf tlw Uoard ur IJir L'\:luni in uo­
t.-urdunco wilh pro, 1,-1011,0 ur l , 1111,1 Uy- Li.1"'11. 
111 l>8.1>Siug.1t lllll) l.ltl llult '\l tlm t tl1cSt;u1d11rJ,1 
ur .\ltai1uucn t urn uut 1111t_•ml1<1I tu nm ku 1t dtf­
licult for tuucl1cr11 Iv 1,:••t ll llo Ll1u Utn ld, I.mt lO 
<U111od Uuiltl tcaclu.m, 1111d 11l!idcm,.. 

Uuild B;>-L11w11, Suctiuu I, Arlll'lc I\' , ruads ; 
··Any J>cr,,,.111 lWh1lu} vr i;UUd 1110ml cha m ctu r, 
who i11 a luaclwr ur plnyu r uf tlltJ t;unJu, m1u ulu­
lin aud gtuiar , or uf kindru,J w11tr11111cul11, j,i 
oligilllu lur Prur1.1Wiv111ll m, •mUllni11i1,, 11ml mav 
bcc111m1 a me mber afltr "°"'"'" /he c11lra11ce tz ­
a111111utum , ur "-Po" l,r111g ,,u1,")aC1t.Jril11 I/Ouched 
for by ,u mt l 'wJr ••io11al ur 'l' radu member, t'O lll-
111~ ing "'ith all r()(jllirumc11l11, uuJ 1iu_:>ing tho 
iu1tinuu11 foo u.ml du ~ for thu yua r III which 
th u apJJlicut iun U made. Auy J>crson (w hil tt) 
or gum.I muru l cba.ractci' may Ju111 t hu Uuih.l 
&11 au Aa30Lfato member Uy pu;>ing tl 10 dutl8 
for tbu y1.'hr iu "'·hieh tl11, u.pplieutiv11 i.i made. 
Any ro.vutalilu mu11io puLlishtir, mauuriwturo r 
u( mu ... 1ca.l i11.1trum o.11ts or mo.rc.handisc, owno.r 
or 1111111-ical patu11t11, or a uy firm anilialOd "'·ith 
th u 1111111-io tru.du, muy Looome a Trad e memi,er 
by paying th o duOII for tho yea r in wl.ueh tho 
a 1,111i~tiuu iii mado." 

MIM Butler 
.Iii it 1l08Jliblo that a rtc r all th o exporionco 

we hal' O bad with t\l.O ditr eront not.at iolll for 
tho OOoJo, for ~ho mand ola 1rntJ mando-oollo 
we cunuo~ lind a way to a\'oid having th o 
aa mo WD1cu.J,y with th e liule ukul elar 

I buv e boon • tudyini:' th o meth od of Mr . 
DeLu.no in which th o • tr iugs 11ro tuned to 
A, D, },' , harp and D. A low daya ago I 
bought. a method aL Ca rl t-'ilobe r' • publiahod 
by Sherman Clay and Co. of San li'ran oi»oo. 
T hia ia a good look.in& book of 72 pe.(tUI (.12 
of in.1t.ruction and th o rMt aoloa) and th e 
Alrinp are to bo tuuod 0, C, H, A. It ia 
marked auond edition. A method by Wm. 
J . Smith to ld by John Wanamak er ia for 
the tuu inri flnt mentioned.. 

Now, unl eu ,omd ltin(I 11 done at once we 
are rom& lo have t--.·o INIU ol playen UJ1&ble 
to play from lbe ume IOOre and no end of 
troubl e .. Iona-a, th e oonfuaion lut., and the 

lont,'l'r it lasu thl' hnn:lf'r it wi ll Lio to r<!medy. 
I think this mnttl'f is su ffici<!ntly impor­

tan t to wnrrunt sc.'llding II lette r to every 
prorc.-Mionnl member of tho Ou ild asking 
whether ho ia tenchi ug ukul ele nnd if !O what 
tuning ho ill using. Or, na moat of th o mem­
hcni n>ad 1'm: C 1our.~u. n rcc111Cflt might be 
1mlilis hcd tllal , they llf'nd you th o inrormation. 
ThC'n th o Guild should recomnu •nd the 
tuninl:' which is prdl•rrt..>d by the mnjority, 

Very truly your!, 
C' OltA L. 131JTL1: 1t, 

Clmi rmnn Bon ni of Director-.. 
P ort Uir:h111oml, N. Y .. Oct. 0, l!ll O. 

Mr . Teuituc 

"Th o futur e or 1hc A111t!ric1111 Guild ill in tho 
liunds or it s 11rescnt mcmbcn1 . l' coplo 110.turnlly 
jud i:-o th o Gu ild Ly th o mcmbcl'8 who rep ro-, 
S{'nt th e Guild in their comm unity. . T o 
rai se th o 11tnr11lnrd is tho 11im o ( every educa­
to r no mott {'r whnt h i11 line, nnd J am sur e 
en :ry tcuching memb e r o( tho Oui ld is work­
i71g· town.rd 1hi11 cud. It i11 or gr<:ater impor­
tanco !hut we have a. compn.ralil' cly 11mnll 
mem l){'rship or qu nlifictl tcacliore than a. l1lrgo 
m em hcrs hip, with 1111\IIY fir11L ,md JICeOnd 
grad e 11tudentll holding teacbuw' eertit i{'nl{'9. 
I am not in rarnr or letti ng down th o bal'll 
ond in \·iting e:trybody to join th o Ou ild. W e 
want as man y associa te nnd chn p~r members 
as poeib lc, but wo 1111111t use n. little dti!Cretion 
in accepting O\'N J mcmbC!rw \\'ho do not. bo ld 
Cf'r tific11!{'S IO lt•nch, else tho Ou ild button 
which wc 11ro now 11roud to "'oar will mea n 
ab &olutl'ly nothin g. A nd it i11 important. I ha t 
tho stn.11dnrd for I\Uthor iw d Ouild t{'aChCl'8 
be nmi ntaincd. T im mun in t ho 1111011 villsg o 
may not n«.'<I 0.11 lnrgo 1rn e<1uipmont or mu si­
cn l knowledge n.s t ho teac her whoso wo rk ill in 
tho ln.rgcr e{'n tc r . Ev rry one ca nno t ho & 

Sevcik. n. Shcr·wood , a. Plucc or n Pettin e, but 
I do not 111,-ree wit h th ose who wish to in­
creM10 tho Guild lll{'mbcnhi 11 r(1."B.rd1Ns or 
th o qualifications or the membel'8. f 'urth er­
more. n. teac her sho uld not only lk>UCIII a (air 
und ersta nding of music , but he 1hou ld be 
clean, for ho is a dceided fn.ctor in th e lire or 
eve ry boy a nd gir l who comoe to him for in-
1tru ct ion ; his mann erillma will ho copied; 
hill sayings ropca.ted-in abort , it i1 up lo th e 
t-Oacher to ■ct a good examp le. And ca n tho 
Guild afford to ' 'l et down t.be bars" and nm 
th e ri1k of officia lly sanctioning u a good and 
prope r sort or waehc r somoono who cannot 
maintain th o mu siool and mora l 1landarda of 
tho orga n ir.at.ion? 

Mr . Morris 
In a lett er ju f!t roooiv('(.( I lea rn ed., for the 

fir■t tim <i, tha t th o polici('II or th e Guild aro ro-, 
ported, or ropu tc.-.J, to bo innu~n ccd by a par­
t icula r firm . 

Now, talking business, don't. yo u think thaL 
ir ce rta in Hrms are moro 1>romin c nt than others 
in th e Ouild, it i1 hecn u11e oth er Hrm• ot 1im­
il&r chara cter aro not ta.king the aama amount. 
or in lerolt in the Guild and noL u1ine- th e 
Guild '• nlBOUn:<ll a■ th ey 1bould do 7 

It looka to me like that one finn mu1t ha vo 
realiZcd bow gno&tl,y th e Ouild ca n and baa 
aai11ted th em ; and that if other flrna ha ve 

ce::J~'::~0i~"~~,r.•::~'=~-~~11':. 
T.,.ue ol .,_.ldll , N . Y .) 



fail od to 1.aku n band IIO us to ncutmlizo th o 
one man, or ono firm's innu,•ncc, whOl,IC fuu lt 
isiti' 

"rho idcn of ha.vini; trnd u rn(!mlJt'rii in the 
Guild has been th u lrnn~ 11lnnting or my plnn 
of having th em nt the Comrm• rPinl i\tu 11curn 
Bnui ch of tho Pl1ih11lelphin l'n1n •ri1ity. 

'l'ho Guild got Trudo MP 11ilw.m1, fortunately, 
but it would not bo nmi1111 tn get tlwm more 
notivcl y int erested, purt icularl y 1111 the 'f riulc 
f~ for Gui ld is not S I00.00, ns in th e :\luseum. 

Manufo ctu rcrsn ml tnuJing fi rrw 1 of all kinds, 
who rcn li:r.c wlmt tlw ('nmnwrtinl :-.1u11Pu111 
wns for, l\lld utili1J·d iu n •soun..·t·S, b'N'nlly i11-
f"rt•11s,-<I thei r tnul,, in t!w :-it;LI!•~ :ind nhrw11I, 
:mJ th1111 lookud u1Jo0n t11'· 11nm111I ft 't' us 11 mn c 
h11J.'l1tellc. 

,\11 yo u know, pn, f1•s11io11ali11111 ii! one thing 
iuid co11111kreiufo1111 is auotlu-r. The :-.luscum 
w11s a pr ofrasio 1ml i1111titu t•·. nm! ~uitl cd th o 
1111rnufact.11rcn1 wiU1 th o information and nd• 
viCI' supp lii...J, l.111t Ill the lfll lll C time lh c J)ro­
fCll!lioruilil (or c:<1K!rl!i) d id not di sd:,in 1111.\' in­
formation or ndvic,! from th e ll.'litl m1urnf,~e• 
turns, cl o. rrhu s th e insti tul e w1111 mutunlly 
hclphi l. 

It 's wor th nny mn1111foc tur er '11 whi le to pny 
u $.:,0.00 k >c o.nntmlly to th1• Ouild for th e bcn• 
ctill! ob tninnhl o tl1ercfrom, pmticu larly th osci 
tlmt will r('flu\t from the Briti sh Co lonies nfter 
the wzn is ov er. 'l'h o Unit1><l Stnl cs 1111 th e 
pione<:r in mOllern B. ~I. 0. deve lop men t i11 
1101 likely to nltMJt with nny co mp etition worth 
th e nnrn c in lh u 11u1)plyi ng of instruments. 
'J'h c rivalry of jealous co rnp<•tition thnt ,·xistil 
in pntri o tio hardwar e, dr y good s, nnd foOll 
produ ct lin m1 t10C11 not e xi!lt. in th e B. :,,1. G . 
world outside th e U. S. A., nru l i11 not lik ely to 
fors cvern l gencmtion s. In the sup J)ly of pinnOll 
nn d hnnd in1trumcnts,comJ >Ctition C\'l'.rywhl'r e 
is as koon Bl in dry i,'OOds , etc., but not in 
mod ern B. M . 0. 

H'a a grea t Msct for th e Oui ld lo have th e 
good will of B. M. G. frntcrnity throughout. 
the 1-;nglisb~pc1~king wo rld nnd the 1oonor th o 
Tmde mombcN u.J)prooiatc fh a.t.,th o hotte r for 
them. 

With bcl!I\ wiah l:fl, 

Toron\o, Sept. 2, 1916 . 

PI CKED NOTES 

P. A. LePebvro 11nd. Vincon1.o Cti.rli, pr-o. 
fouio nal membor 11, or Providenc e, ca lled ut 
th e execu ti ve office, September 22d. 

Claronoo C. &rry, who hus boon a profOll­
sioua l Oui ld member si nce 1010, has opened a 
con.scrvato ry ut 722 K Clcarnc ld St., Phila­
delphia., o.nd is prepnrod to furni~h im1tru ction 
on J)iano, violin, mandolin. guitar and bnnjo. 
M r, Barry, who is known llM a so loist. com• 
po~er, arrange r and conductor, 1:1.11 we ll as a 
1uocossru 1 tea cher, hH the well wisho.'I of his 
many friend s in the frat ernity for conti nuod 
suocoaa in tho broader field affo rded by th o 
Barry Conservatory. 

A typographi ca l erro r in thi11 co lumn of tho 
Sept.ember iuuo made th o name of R. L. 
Lauer ot Ca lliooon, N. Y., appear as Ta8S(lr. 

Mn. K. D. Durf ey, in ronowing hor m em­
bership, 1tak>e that ill ncu ha• kept her from 
active wo r lr: tor ■ome monthll. Guild friend.I 

THE CADENZA 
are glad to lea rn tl1at Hhc is nE,rain enjoying 
good health n nd 1ircpu rc<l for a busy tea ching 

Oror1w C. Smi th , rL'f:cntly of ll nrtford 
C it y, Iudinrm. hns OJJCnL><l n. st udio at 4,s:J 
E. I Ith Street, Eriu , Pu., wh ere he ii r1tci\ ·ing 
mandol in a ud guitar pu1>ils. 

Henr y Omu, tea cher or banjo, mandolin 
and guitar with 11tudio at 15 15 M ontf ui l 
Ave., Daltimor c, ;,.td., i1:1u lll'W a cqunintnn cco f 
thi s tle1mrt11wnt. 

Mi ss C lurihcl J t:ITl'r~- of !\cwa rk, N. J .. in 
n •ncw ing her prof es1iu111d nwm bcrs hi p, writc11 
tlu,t n lth ouJ:h poor hC'ulth kt' Pl her from 
tco chi ng duti es duri11g till' summ c.r shl' is now 
nb lc to n-sumc ae li\'e work . 

GUILD l\lEMU ERS IIIP S 

J>uuPt :IIS ION/l L '.\lt :Mll£1t S 

1S2. Mr s. Virginia Elli s, Kalama zoo, ;,.n ch. 
!Ba. Mr s. K. B. OulTcy , D<'troit, '.\lich. 
184. Mi ss CLlriLl'I JclTr ey , Ncwurk. ~ - J . 
185 . F. D. Hichu rilson, Clc v{'\:uid, Okin. 
ISO. :-.t rs. A<L'\bclle Dillnbnugh, Omnd Un.p­

ids, Mich . 
CIIAPTt:11 :,_l £llll£1tll 

98i. l\li 111 Jo se phine :-.1uso 11. '.\1nr iner liar• 
bor. ?\. Y. 

988. Mias Mnrio T eld scn, W c!lt S'cw Drigh• 
ton, N. Y. 

989. Mi ss Elc1rnor D cllart, Marin er 1111.rbor, 
K. Y. 

090. Melville !l icks, Wes t New Brighton, 
N.Y 

CHAPTER REPORTS 

N fo; W YOHK CIIAPTEH No. 4 h.a1 added 
1ix new members: Ja cob Oberglock, guitar; 
A11n1l .M. Hu.use r , mandolin; Bessie Jana cek, 
mandolin; Fred erick Wilding, tenor mundola: 
Flo rcnoo Deeley, nmndolin; R. Hodkin son. 
mn.ndolin. Nin e mor e applications have been 
nccc J>led, making a toln l of f\ft(l.(!11 new mem­
bers th is 8eason. Wm . B. Emns , ch.ap t('r see-­
rotary, writefl that weekly rehearsal s co m• 
menecd Sep tembe r !1th with fdtcen mernbcrs 
present. 

J ACKSON CHAPTER No. 34 met nt th e 
home of th e sec.rotary, Russell Hnuk, Sc1>­
tcmbcr 21st. A rehearsal followc>d a short 
busim .'flB mectinK, " th e results of which were 
very gratifying," 'A-rites M.r. ll nuk. WN'klr 
rehcnrsals will be held. 

SCHENECTADV :- Writing of th e en­
forced rest of E. 1-~. Ooggiu, Mn1. C. l\ t. Hoot, 
secre tar y of Sc henec tady Clw.ptc r say1: · · You 
will 1100 by 11:!port thnt we ht'.'ld ou r first busi• 
ncss mooting nt my homo Monday night . It 
wn1 rath er t1, sad aJTnir, because we kn ew that 
we wou ld have to do without. ou r Director. 
1'-tr. Ooggin, a lt hough n11 ho was in th e ei ty ho 
came down for a 11hort time and gtt\'f' u■ n !,'TL'l~t 
mans good 11uggcstiou11 to help Ul'I through th e 
winter. We think a groat deal of ou r Dir ec to r 
and will stand by him a nd try nnd koop th e 
Chapter in good nmning ordl'r unti l his return. 
W e ha.ve planned to let each one who is oopa­
hlo try and BOO wha.t he Ol'l.11 do with ., Th o 
Mighty Stick" a1 Mr. Ooggin ca lls it, a l.lowing 
each aep irant one month to demonatrate bi.I 

BABB'S PRACTl€AL GUITAR 
INSTRUCTOR 

87 A . A. Babb 
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Nol a Co ll K"IIO O of l'l ecu ... ... • Me1bod for lb • 
T••ct1er'• Uoe 

Complch, 7Sc: 

AMERICAN CONSERVATORY 
GUITAR METIIOD 
87 Clau n c• L. Parle• 

C011doe onJ comp<chcn.,vc; pr•«iu! and prorr u oiu 
Pri c e 1Sc: 

- - •- -
UNIVERSAL GUITAR METIIOD 

87 Clarenc e I • . P • r te• 
Du ir n•J u , c<>• llr for bc1 1nneu ud for d u o •~Hhior 

PriceSOc 

- - •--
GUITAR STUDIES 

1£n11l•h •nd Gcrm•n Tur 
87 C. D. Schett ler 

Aa u ct ll en1 work oo G,..inr ucbnic 
Price 7Sc: 

-- •- -
PRACTICAL FINGERING t?.: GUITAR 

B,Wa lt e,Jacob • 

Whb :r:::o•t,.':'£~\f~~l£~.;;;nt"£~~j~•Fr~:"· W• 
63 f.urci., , and• Collcu,on of Ou~tiful Mc lodi u 

Sd r c1<J E1pcciallr for,bi,Work 
Comp lete, U .00 

PRACTICAL HINTS ON MODERN 
GUITAR PLAYING 
Br Claunce L . Part­

Prlu SOc 

-- •--
PRACTICAL HINTS ON MODERN 

BANJO PLAYING 
Br Clerence L . P•rh• 

Price 50c 

UNIVERSAL BANJO METIIOD 
Br C l .. enc• L . Pa rt ee 

Du irn.d u1>••i•ll1 fo, bcsinoc n and for da ,. ua ebior 
Prlee 50c 

TIIE C. L PARTEE BOOK OF 
HARMONY AND COMPOSITION 

F or Mandolin , Banjo and Cullar 
Price SI. SO Ne t 

JACOBS' BANJO STUDIES FOR 
'BEGINNERS 

I D' Booka 
Prlca, ••ch Book, •0c S uppl •man t t o Boo k I , toe 

WA~TER JACOBS I Rs9r\"~ii:.n, BOSTON 

nbility ." ;,.1r. Blood wa11 nppointed mu sical 
llirec tor for one month nt th e mee ting be.Id 
September 11th , and .'.\1£'SSl'I. Blood and 
Forti er 1111d :-.!rs. Mn s&ff were named as e n­
tcrtainnwnt t•ommittt'<' for the ncx-t monthly 
mee ting . 

C IIEHHYDA L E :-C hnpter Scc retu ry, pro 

ltm. Ell ery D. G ordon roport 1 excel lent prog • 
rcss in his Chapte r wj1ich ho hn.d bui lt "from 
th o ground up." Thi 1 growth is not on ly in 
numbcr.t but. in mu sica l ability . New music 
now bei ng rehearsed nnd stu died includee 
Vic.rum Foro\ ·er, Kn.rcissus and Solve Las Olas . 
The followi ng wore pre se nt at. th o first meeting 
held October 4th : Anna Bischoff': Burnc(ta 
Bla ck, Elin or Ha .nee, Leab Harri ss, Margaret 
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AMERICAN CONSERVATORY 
MANDOLIN METIIOD 

By C l•r• n c:e L, Pert-
Coaci H and comptdi c,u i .. t; pue1iul nd pro1"uio 

Prlce7k 

UNIVERSAL MANDOLIN METIIOD 
a, Ch• .. enu L. Part•• 

Ou i111ed capcc l1Ur for bcri1111cn and for cla n 1u cbi111 

Complata , 7Sc 

STUDY OF TIIE MANDOLIN 

S-kt,50c 

A Thorouah Method 

a,. Valentlno Abt 
Book I , IOa 

MANDOLIN TECHNIC 
JI Crllduat..:I &u,c :.11 .. and l 1ud lu 

a,. BanJ. F. Kna ll 
Coa11i111 uc laoe o nd m1dic1 i11 tba ht po oitloa 10 

tbcGi.lipooi1iocofor 1tn,qll1e11i111nddcnlopio11b1 
ri1b,hnd. 

Z2 LEGATO,.SI!i!)Jls";,; MANDOLIN 
~ e, S.nJ. ¢n ell 

~50c ----ABT MANDOLIN TECHNIQUE 
(Whl, h••• .. •• ol'J' Ram■rlu) 

e, v.1.,u .1- Abt 
A Rnl.S on of tho C.lol»ated Kar._, Studl a• 

9-li. I , 7k 8-k 11, 7k 8:-k Il l , 7h --
F IH Soloa Ar r an1.d br Valantlna Abt 

CON'TIUffS 
~r~r:,11,uii:il::::::. . . ............ Abt 
Tba P latt••. . . ....... .. ... . .. . ·:.~ ·.-a;~;,,:;~~d~ S.-.-.ut........ ... .... Al11 
Sou••fr da ·- ··• ·• ... .•.....•• . . Win lu,.k l 
MandoUa Book, 7k Plano Aca. Book, 7k ---WALTER JACOBS' •,W~'l~TH BOSTON 

~~tP£!~l!' .l~i:?b~r:ffi~k~~rr'E 
JOSEPH ROGERS, Jr . Farminrcfal,, Ne• Jme1 

WANTED-MANDOLA 
Of good make, in playable condit ion . Must be a 
bargain. Addrtu \V, H . Sweeney, Doi: l« , 
North Sid e, Pittsburg, Pa . 

Stevena , Emma Wi.ndridgo, Addison Van 
Doren, Ellery B. Oordon (Director ). 

SALEbf - Allianoe and · Liabon Mando lin 
Clubl will join with Salem Chapter in 1tag ing 
a big concert this Wint.er. 

SAN JOSE: September 7, Mn . John Frank 
of 658 Bird Avenuo entertainOO in a delightful 
manner lhe S..n J010 cha pter, No. I, or th o 
American Guild, and many of Lheir friend.a. 

The ebapt.er , under the dirootion of Mae 

THE CADENZA 
1-luntz, rcndt.n•d nu unusually fhw program 
taking u11 new mu«ie and nlso ro,·icwi ng nlilny 
of lnsL yea r's fa, ·ori to sdec lion s. 

It wns tho first met:tinl{ or th e s,•:\;;on, nnd 
tbo chapter is looking forwnr d to umn~ n good 
tim o 111 wcll n!I doinl{ 110111(' good ,1ork in th o 
musio li1w und er th eir ahlo din:-etor. 

Th o comm itt ee np 1mintc,I mu,l o this fln.i 
meeti ng n deeid-...J su('C<-'8.'I. 

1'ho music room "i1s a rt isli1•ally d ccoratcd 
in pnle grt.'<'11, th e l'('('cptiou-room for th e gues ts 
in pnlo pink with whilo chrysa nthemum s 
pr ofuse ly plt1ccd in (l\"cry 1n•ailnhlo 11pncc, 
pr06Cntin g un ideal "1',airy Bower.' " 

Upon com:lusion or program duint y r~ 
rrcsh mcn ts W<'N' sn,·e d upon th o 1z~w11, 

color« ! lights n nd gn'<'llf'ry form ing a cnnopy 
ovc rlwad. 

After the inn er mun was duly sntis flcd, 
various giuncs wero p11rticirmted in. 0110 of 
whic h w111 very uniqu o co1111isti11g or a lovo 
1tory told in tho lrmgungc or flowN"!I. 

Anoth er am using £eutu ro or th o eve ning 
given by th o gentl emen or th o pMty , w111 tho 
im1>ersona t ion or nuu wrous 1110,•ing pictur e 
etars , th o Indies being cnllccl upon to conjec­
ture ns to th o oorructn~, of sa id im1:,ersona­
tion. 

All present ,·ote d it an ('\"C'niug ot rnr o 
pl£'asute. 

POHT RI CIUIOS'D .- Thi 11 ch apt er held 
its first mooting or ti.Jo seu80n Wedn csdtiy 
OYCning, Octobe r 4th and olC('h.J new officers 
as follows: Melville !licks , president: .Augusta 
l lcl1>ni11s, vi~prcsidcnt; Grorgo Seidcnstrick ­
er, secrctary-tr en.aurcr; Jo sc(lhino ~lnson, 
librar inn. Four now meml>crs luwo been 
rooci\"cd since Inst report.: Jo sephine Mason, 
~ lurio Tolersen, Elcnnor Do l lnrt, l\lch·illo 
Hicks. Th o chnp t.cr will moot cnch Wcd­
nMdny eve ning, with II SJ>00i11.I prQbrrtun 
following n abort bu11i11ess session . 

SYllACU Sf~ is in th e chapter spot-light, 
nnd indica tiona ar e that Syracuse Chapte r 
will bo .!!hOOding Guild light of iL'I own ~·ithin 
a short tim o. In Yiew of tho fact th&t Wm . 
Plnoo, Jr ., ha s the support of the Clark Music 
Compan y , it i1 ind ood oonaervativo to make 
thi s prediction without. furth er " inside infor­
mation" than is furnl .!!hcd by th o largo circula r 
nnn oun ooment issued by tho Clark Company 
from w hioh the following excer pt.II aro ro­
printod : 

The Clark Mu sio Company tak e much 
pleasure in announcing that th ey have 11eourod 
M.r. William PID.oo, Jr. , to diroot a mandolin 
orcbOBtra which is being organiz.od for th e 
benefit or th e fretted inatrumcllt. playen of 
Syr&0use. Th o purpose of th o Organization 
is to oroate an interest in th e rre tted instru­
ments and by a serioa of yearly oonoor ta 
demonstrate that the Mand olin and kind.rod 
are 1oriow: musical instrum oota, which aro 
e&pable of producing legitimate mWlio of a 
unique type. . . The Clark Musio Com­
pany havo donated tho mo of Apollo Hall 
and no charge is to bo made f0r thls fOR,tun,. 
Weekly Rebet.rtala will be held. . . Th ere 
is 110 ohargo made to booome a member, for 
t.ho vcotUJ'6 is not • mooey-making eohcme. 
T hat the organ.i.r.ation may attain pre1tige 
and proleuioo.&1 it.anding the orohealra will• 
be affiliated with the American Guild ot Man-

tlolinisti1, Ba nJoisUI, nntl Ouita risls a11 "Syrn­
cu~ Clm 1>tcr No. I," for wh ich lh u Syrac use 
Chapt er, us 11. bo dy , will pu.y 11, rec or 15.00, 
togeth er with 1111 ,mnun l pe r cu.pita tax of 
25 cPnt s. Th o ululpl c r will bo 8(11!--governing , 
electing its own oniccrs, etc., and n ddetrntc 
will ho ll('Dt. to the nation a l Com ·cnlion next 
April . ·. 'l'h <' Cln rk :Mu aio Compan y 
are nb lo to mnko this unu suu.l nnnounccment 
ns Mr. Pince is now in their employ for 1ilcc::­
tml res<'nrch work nnd th oy re>e.l Lhut an 
OflllOrtu n ity hus bee n OJ)Cllcd lo Sytn CUl!C 
Mand olin nud Guitar plnycrs, u.llCI with a 
spi rit of progl"C'lsi '1ent'!!s, lhcy are gil'ing Mr . 
Pineo O\'cry nss i11tu11<.-e. It matt l'r s 
not whether you nrc n tcnchcr, soloisl or just 
nn nnu,tcu r, tho tminin g whi ch you will 
r llCci\'O is acknow ledged lo bo lhu bf,st thnt 
Americn ca n ofTf r. 

L.AS AN IMAS :- Th e Cha1>ter Quint ot·, 
oom1~ed or C. 1111.tclm.rd nod 11. 8. Saundres , 
10 !0 mand olins, Chn 11. Butt s imd 0. Vnn At- ­
kinson , aecond mandoli111, Prank Be:agcn, tenor 
nmodoln., an d D. Peterso n, t,•uit n r, will givo 
tho following pro 1i,'T"tlm &t tho Lns Aninms Mu sic 
School Doccmber 10th. 

Four Lltll o Pipors --8c hotti scho 
La.wronco 8. O'C onnor 

Chain or Dai~ies- Wnlt z ..... A. J. Wcidt 
Pro g Prol ies--8c hotti soho H. E. Hildr et h 
On tho Curb--M1~rch. . . Th oa. $. Allen 
Pert nud Pretty - Waltz .... A. J. Weid t 
Dnncoor th o ~lothN- Caprico ., \ . J. W cid t. 
0 Solo Mi o (Oh M y Sun ) .. Gems ot Ita ly 
Dat Yam Hng- Dnrki o Dclicucy) 

A.J. Wcidt 
Th o llik ers' Mnrch ......... A. J, Woidt 
Augu st 15th tho Chnpl.er Trio, oompriaing 

tho following: C. ll utchnrd, solo mando lin, 
Georg e Vnn Atkin so n, IICCOnd mnndolin, and 
D . Peterso n, gUitnr, ga,•o tho following pro­
b"l'I\ID a t Manhattan Cafe: 

'rh o Silvery Orook- Wn ltz 
Edmund Braham 

Sorelln.. . . .............. L. Oallini 
King Over AU- l\lnr ch ... W . II . Scouton 
Th o Arti s t's 1~ifo- Wnlt.1. 

John St:rn.uu (Op. 3 16) 
Tho Swallow s- Wnltz 
Th o Bello of Now York- Polka 

D. Tipaldi 
Aloha. Oe .. . H. M.Queen Liliuokalani 
Patrol of tho Guardsman . . . .... loeoy 
Croaccnt Queen- March ......... Loeey 
Estudiantina Walt zoa ........ Waldt eu fel 
\VOit.ward Ho-Ma roh .... 0. L. Lanting 

DAKERSf~IELD -Cbapte r Seorotary E. 
A. Shelton baa boon working hard to go~ ran 
and 'winter work ata r tod. Tho tint Chapter 
mooting of the 80a.80n was held September 
26th, one now member being repo rtcd-W. K. 
Flower . 

NEW YORK :-Sooretary Alice 0. B&kerof 
Chapter No. 25 sends tb e lollowingroportorthe 
flm mooting of the 8CIUIOn: The first moeting­
waa held on September 14Lh at th e homo of the 
Vice-President, Miu Louise Clemc ncon of 
Grantwood, N. J. 

The aecrotary road a very intorceting letter 
trom )Ir. Kitchener, our Dirootor, who was 
away at tho time. A vote of tbAnb was ex­
tended to the B&oon-Ooggin J>ublishiniCo-tor 
t.he priz.e-TheEagle1'Neet, whichourC bapter 



ro1.wivl'<I i11 !he mcmlwr.ihip \"untci;t. Wt'.' lm<I 
1ix ,·i11ilo rs pr O!l<'lll. Among: tl1f'111 Wf•n•: '.\l is11 
O. Gorm ley, J\l i11s K Bi().'ldiu, l\l rs. C. Dumn.!I, 
1\l in E. E\'(!rclt. Miss J . 1-'nrnc hi, Dr ., \ . J . D. 
Cort C!ll, J\lr . A. C. ll ip1lmun - n. rcprc •11<'nl 11ti vc 
rrom Th e Ditson Co. ,Ht l'r our h1111ines.s wn.11 
rinislwd we wcro ent crtnin e<I with mu sic. Thl' 
progr. ,111 wns /l9 follows: 

~i
1
;
1
~

0

1~~~ct;~ii~rizio ) f Cl 1apl cr ~o. 2.'.i 

Sopmno So lo- Miss J . F'n111chi 
(n.) Out or ll is Jlm rt 
(h ) A Pnfr '<.'t 0: 1y 

l\ l1u1dulin oh li1:ato by .\li ss I. . L'lcnwnt•on 
ll u\\aiian Uuitar D,w!!t- J\liS!I J. (.irl:inn 

nnd '.\Ir . A. Corl1•s 
(n ) Aichi ll 1•h (Durnin g l.o,·o) 
(b) Aloha Oo (1-'nrcwdl to T hee) 
(o) Pidli Wnltz 

Soprano Solo - ~l i;;s I-~. 13icsclin 
(ii.) ll n.bnncra rrom Carm en 
{b ) Until 

Pin.no Solo- ~li ss J . Prnn chi 
(n.) Butt erny 
(b ) Scu rf Dnnco 

Mnnd olin Solo- '.\liss J . Grein er 
(a ) Spmy or ~Tnb<mnt Lilne 
(h) Bnmlurrin 

Guita r Solo- Dr . A. Cort es J\fo niln 
Aflcr which rerrl'!lhrnent s wero scr\'cd, rot. 

lowed by cl:mcing. 

CAMPAIGN Ni~ 

Wi\l. C. STAHL 
lll GRA ND AVE., MILWAUKEE, WIS. 

11 E D E i\l P T I O N D A Y S N o. ,I 
ALL FAILUR ES INF LI CTt :D BY TONE -SOLVING MET II OOS QU IC KLY AC III E\ ' t: IJS Dt'.11. 1' 11F. 

HART NETI S \ 'STt:M 

" I took •i1h1 ko1010o /tom{- /-),:,,; • ., \ 'o,k and quit. Now I lu vo !urnN mou 111 1wo leuon• u11d~r •h• Iran not 
Srot•m than in all 1hc l•u oa , prc•io,ulr uke n. " 

{Sira eJ) Edna Fr ied 

TEACHERS ! ll 1111dud, of "Rc derop1i 0n" l•iteu 10 hand . The • M••• 10 1bc abtwe brulrctcd Q11t11i011 
;•ku i11tuuti111 bi110,, . T he ll utnett Sp«m un prennt ro 11 h om bec0111in1 an ASSWER. or tuleero 1011 i 

ORDER NOW ON A MONEY BACK BASIS 
l huaclt S1ucm, i11d11dinr Devel oper ud ~l ut e, 12.00. Ton e.bar, T one.lever, $2.00 u ch. Banj o Brid1•, I ~ . Arm 

Ren, 75c. Pick ll oldeu, 20,;. 

KALAMAZOO- " 0 ues t >J"ight," October 5th, 
WIL'I n. vcr)"su ccessfo l alTnir . Dn.ttlo Crook :ind 
1{11,hunn1.00 C lu111tcrs wit h fri end !! n111.I rel:\• ~ 

l) m l my l~tl er must hn, ·(l lx '<.'n n_-rtin .-d nrt<'r 
th e 11nnounct'.'mc11t Imel gone to 1he lmnd!i or 
th e print t'r 11nd too lute to I~ withdraw n. 

T he Ma nd olin Du o ti n .~ to th o numb er or fifty f'njoy ed n s11l<>ndid ~ 
" get togcthr r." Rr,rrcshmcnt ,a were scn ·ed. a 
with tho ll.8!!islnn co nr ~l rs. 0 . O. PeUv. Mr.i. 

Resea rch for dntn co11ct•rning th e histo ry or 
the u1111c(.-ompanicd form or mandolin musio 
!ms been quite sueccssrul tbu :1 for, yet, I must. 
v.nit to hear from s<wna l prominent play ers 
beforo Ftnrting to V.Tite lll lOII tho matter . 
'l ' hib, toeethc r with ,·a riou~ impo rtant details 
to which attentio n must be gi,•cn , will nooessi• 
tnt o th e postpon ement or th e art icle for a 
month or two. I tni st, that my renders will 
J)nrdon th e 11m1Yoidnblo deluy, which is 
cnused only by my desire to serv e them better. 

Hay Stownrt nnd J\fiilS Dorothy Dcmn~•lt . A 

flushlight picture WM tak (jn n.nd art<>r th e GIDjm! 
"cnt11," IIJ)O(l(l.br.e wuro dcmnnd ecl- aml 11c1uly ~ 
evory on o prosont rMpoudod. Th o 111(.<Cling 
WM I\ hu ge l!IUCCC!lll, nnd n.t nn onrly dnto Knl­
amn.zoo Ou ildittw will bo entort ninl'<l by tho 
Dnttl o Crook Chnptn members. F'ollowing 
is th o musical J>rq,,rrnm: 

(a) '"Mi ehignn For o\'er " 1nnrch ... Mn.fit 
(b) " In th o Pines " waltz ..... Joho.s tono 

Combined Cbn1>tor OrclicstrM 
(a) " Banj o Bugg" rng .... .. . John stoi io 
(b) "Proli o or tho Kn.zoos" fox.trot 

Johns tone 
Jn.a. H . Job11sto110 (T enor banjo) 

(n) " Th o H08n.ry" ......... Nov in.Qdell 
(b) "A.John. Oo" . . .. Lilioukaln.n i-Od ell 
(a} ''ThoCad cnzO:''mnrch ... Johnstone 
(b) "Art er Ve8pcra' ' ....... Mor et-O dell 

Knlnmaz.oo Y. M. C. A. Mn.ndolin 
OrchOfltra, Jaa. l:I. John stono, diroctor 

(a) "So hubcrt 'a Serenad e " 
arr . F. O. Outma n 

(b) " Tt aumorci " .... Schumnn-T ooaben 
J as. 1:1. J ohn .stone (Mnodo-c ello) 

lforold F. Pl ows (ll ar p-guitnr ) 
(a) "A Live Chat" wnlt z ... Ackcr--Odell 
(b ) T eddy Boar 's Picnio Nove lty . Brattnn 

B11.ttlo Crook .Mand olin Orcbee tra 
1'-l rs. Ednll Dolo Wik-ox, Dir ootor 

Sextotui from " Luoia" . . . .. . Donizott i 
Jaa . 1:1. Joh llfltone (T 0:nor•m1111dola) 

"Bridal H0110" over tur e .. La.\'oUo-Jncolm 
Oibao o Ploot.ral Scxtetto 

"Grand Opera Strains". . . .Johllflt one 
Combi ned OrohoaLru 

Kalamazoo Chaptor report.I one now mcm• 
bcr, Mn. Leon Keeler. 

A Correction 

A Disc ussion 
(Cont inued from the S t p(eml,a iu ue) 

"A groot den! eou ld be done, however , e\·Cn 
ut your nge . Of course yo u cou ld never O.'tJ)OOt 

now to bceonw a virtu O!!o, yet nccorcling to 
your own n.dinission you do not expect, to reaoh 
1l1111 dc-gn:'C or profid ency e,·cn 011 tho nmodo. 
lin. 11111.I you tak en up th o violin or ·11iano it. 
would not 1111\'e rec1uirecl 11u111y ) ·(•tu· s of s1udy 
to f'nnbll'.' you to piny dancing , and thu s oorn 

Ono of our con tl'ln porn ry publ ication 11 nn- quite II lit ti(' t'Xlrn mon<'y. In fact , I know of 
noun eod last mon th that th e writ er is to rend a c1uit(• n few st ud t'nl .s who lm ve paid th eir wny 
pape r at a gu ln. S<'rennd e 10 be gi, ,en in Kew hy ju st such mean s. " 
York City on th e 28th an d 29th or thi s mo111h " I don 't doubt tlmt. but I cou ld do tl1e ,•ery 
(Octo ber ). In justic e to th Ol!C who cxwt to sumo thing with t he mando lin in about ooe-
attend, as ••ell a1 to myseJr, l d~ m it my hn.lr th e lime rt'Quire<I for t he inst nim enta you 
duty to sta t-0 that I am not. mention. Th e mnudo lio•hnn j-0, which of 

Jn a personal inten,j ew v,,jth lh o ~ccretar r • t'Ourse is pln yC!tl exac tly like th e mand olin, is 
trca sul'('r of • th o New York Serenadera. aJler \'Cry much in demand in the dn.noo orcbost.ra 
receivi ng th e invitation I repli ed that. whil e or today . Tht • dnnct'rs n.ro quit e ernzy over it. 
l was e ,•or rea dy to endors e ,rnd encourago an y and C\'C ll prcrc.r it to the ,,jolin, as you no 
rno, ·oment toward s th o upl ifti ng of tho man• doubt hnvo obsen ·et:I." 
dolin and kind red instrum ent s, I could not " Tru e, th e mnn do lio-hnnjo is now only a. 
give a flnal an swer lh <'n and th ere but would fad , nnd is bou nd t-0 be dropped in th e nea r 
wri l-0 him lat er. E,,jden lly my an s.,•er waa future." 
misconstrued, for although writing IA.tor nc- .. Even granting that, whfoh in my opinion 
oording to promi se, an d infonning him that • is not th o ease, th e foot 11till !'('mains that by 
tha t 1 could not poMibly attend, . 1 imagin e studying the mandolin dilil:(':ntly tor about 



38 T H E CADENZA 

GET .----- T_O_O----:U-,--,:R_ N--::=c.=-1.-:::-P_L_A_N -, 

HEP =1 ~:,!..._;•"-'--A:.._N----'D.:;_'~-•~-o;--=:•"-----cu~-•~;__N_EY-- 1 

NEW MAND OLI N CLUB PUBL I CATtoNS 
PRICr. SCHEDULE O F MAND O LIN CLUB M US IC 
Le\wr11t1crtJUtlndlcat"'ptlot A II C 
ht Mu,dolln, B • ,. J• So lo u .n 10 .40 JO. SO 
lr,d Mo ndolln,Cul u,.c c . . I t . IO . JO 
Jd Manclc,11.,, T,., o, .,.d O c to• 

t1-■.~~a~·.:J:1o~t~ •-f::~·~ .. t.J•c:ir. .,s .u .n 
• Ro,.Lo,O , c hut,0P o, 10 Puhll oh..i :!! ::: ::: 

•Muh• M , locll .. . t'rora Y•IDOllf Ll&hf,~J;;!'o.i,,u--e 
•A I• Bien-Al..,_ , \'alN ""'h11lt-Ol~II - U 

Pholuto, l 'Olka (8ylvla) Dellbel-Toc-.bef>- A 
• Chi"• •• w..ic11 .. , P,oo .. lon 11~ 11- JI 
• KU o m • -W •ll•"• • ll l•&JIAII Y .. ahl:..KaJII-TOl!abe-n 

:~;❖:~::,~~,=}~;~;~!:7 V<M~ o (~~~f~5~: 
K alool o- llon oh ,lu , lla walla.a M•ir:::K&l ll-T~ A 

:t::~·;:!~::.'.1o:i.= ratNII ·~ Et:.,,:~::~ 

~hroo yeaffl, a perwon ca n mrn quil o a linl e 
extra money by busying him self with privat e 
teaohing during bis 11po.re tim o--eo mething 
quit e impossibl e to a per&0n st udying th e 
violin and piano . 

"Do yo u rem ember Clar e.nee Hall, who 
playOO. cornet, and "lll'ho had to stop perfonn• 
ing bccau&e of hi• slender pby11iquc7 WC:11, 
being very fond of mu11ic, nnd it being impoe­
sible for him to play a wind instrument or one 
requiring , ·ery much dai ly study and J)rac­

tioe, ho pic~ed up the mandolin, o.nd wilh his 
knowledge of mUBio and na'1.lral ability he 
progreesed rapidl y. I heard from him last wook 
and he informed me that he was employed 
a11 a clerk in one of the musio store& there, 
besides earning quite a littl e extra money by 
t-Oachine the mandolin eve nings . Then th ere 
is M.r, Wilson, my wache r, who is n,ry busy 
teaching the mand olin, playing for oonoort s, 
dinnen , etc.-in fac t, ea rning more thnn any 
other of th e musicians of th is city who are 
employed in tbea.tTilll, llu.neo-halis, etc . 

" By this I do not "lll-i11h to give you the im­
prouion that th e ma.ndolin doe.ti not. rcac.h 
the apbere of other musical inst.rumcnlll, ~ 

\ cause it doea. Of course it baa it.a limitation11 
but so also h11,11 your piano . Th e mandolin 
b&.11 oolor and individua.lity, nod a lthough at 
the present time it UJ bc!Bt heard as a 10io in-

. at:rument the time will oome when it will take 
it.a plaoe in the regular orehOlltra. In order to 
ret to tba.t. point., howeve r, we have ma.ny ob­
at&clOII to overthrow, and th e most form id­
able one is th e battering do., ·n of deeply rooted 
prejudiooa in minda such as youn. 

"Pudo n me, Unclo, l am gett ina- rather 

Molod•. t:ll'&Y , . M-t>t.t-O<ldl- A 
Aft,, All o l Th uo v .. ., , }'o , ,....,l'-•la ·T 0<abe- A 

• c.,., 0 c .. c1,., .. !Tbe n ull •·1, 11u:r), ~1
1
~~1<>-0<l~II--A 

Th• T, . mnr A,l.utu o . •·rlNlm.a n-Qdt ll- A 
' Ad • •••lon. fl o •"' ~1111' ll arn.o.r<l-0J cl1- A 

Kl ,, Thu M od• Vo .. Alln , 11~~~r;.~~~~Tor.be - ,\ 

• So,ln 1 S.. n1 llarr,....0,1ell A 
In l tono luh, b • tho S u. Tw .,_.,., ~p ~r<»l •T..,Al"' n- ,\ 
~· .. 11 of P,,. . o.-t cp l>•J1··T O<"abr1>-- A 
1 wm "''" 0

" L • •• v ...... .:.:;_:/:,:.,. . 11an1~i.T, ., at>t-1>--A 
•S ,n, 1, 10, llua,nlob Wal<a L'urbl11.0,1rU - 11 
• D,,.,.of ll o .,., ltew~-.lo! d.CM1·U1 -0clcll - A 
•11.,,. 1.,1,,., Pon1a1La. Op , :?07 T "'-"'nl -Od t ll --C 

·::.~,.::c: :::~.:·;:;~:.(;.::E~~~i:::::=: 
•Soron odo Wkl<>r-()dell - A 
•s.,1.,1 • P,uh, ll uncarlan M -b Ko w,II U--Odrll - lJ 
'Son1of1h,Voh , 8oatm•n AIT , 11 ►·. Odtu-A 

•tt .. m,uouo Uumorooko , •-~~:i:~i,i=~';abui - A 

.. Lerbatl>-Olrou-m c-rortl u .n 
Mol.,dlo, l:1 .. 7 M-nel -Olcol l-llldlonl .lO 

O Solo Mio, l'opula, s ... ]lOlt!!;~"f'co u -Uldlon:1 , tO 

s .. ,,., d, <Lni Mmtona D'Ar11~ !!o 1eou -me-lonl ·'° 
o , .... i.. w ... .. WolUt,1 . h ar>o¥k:1-0LcoU- 111Ctrord ·'° 

DI SC OUNT 1,J OFF 

excited! But you 100 1 am quit e a mando lin 
enthu siast, and bellidcs st udying its technic 
I run st udy ing its histo ry and keeping myself well 
posted on its progross. I buy a ll tho best mu aic 
oompoAOd for tho instrum ent that I can find, 
jwt for the plMSure of eollooting and a.s a sort 
of personal pride, even though it will be quite a 
while before I will be abl o to perform much 
of it ." 

"h th ere anything else besides waltz.es, 
serenades and th e like publi shed for the man­
dolin anywo.j''.' " 

'"Th ere! thouMnds d<!Cry and und cmto the 
mand.tlin ju11t as you do, yet th ey know ab­
solutely nothing about tho instrument, not 
even a bit of It.a literature! Step into my room , 
pleaflo, and I will show you 11omo of the music 
I havo oollootoo. Look! and lhC8e tu·o on ly the 
row that I hav e come aeroes, while the.re are 
hundrod s morougood or even bette r." 

"Th is music is qu il.(I a 11urpriae to mo. Why, 
you e,•cn hn\' e a ooncc.rto bore, and a couple 
of quart el!II And those hero- th ey nppear to 
bo quite difficult and I J>rolumo U1ere are not 
many who can play them." 

"Yee, th ey are quite difficult, but notaa bnrd 
u they appo&r to be. Th ey are piOOOl!I for un­
aooompe.nied mandolin, a s ty le of compositio n 
which ha.a received gr-Mt impetus wilh in th e 
last fifteen yoal'S. This fonn ot pla ying is quite 
a favorite one amonic ma.ndolinista on a.ooount 
of ita originality, and ill performed W!ry fr&-­
quontly." 

" Whal. do you me&n by of'i&ina.lity7 You 
oortainly are not tryina to imply that mando­
linlllta origina.ted tha.t form ot composi tion? 
There a.re ma.ny pieoee of tha.t kind written 

for violin, which were comJ)Olled before the 
nmndolin'a literutur e hn.d nttain ed 11,ny sort 
of dol'eloJ)ment." 

" I llicl not menn to imply orib,inali\y in 
conception. I simply referred to them u.s be.in&" 
thor ough ly mando linistie. It ill' a raet that. 
tl1oso piec(>II could not bo played on \ he -riolin 
an yway." 

"Th e mnndolin certai nly ha s a bl.ti.Unch 
l'hamp ion iu you, and if you oro an exnmp lo ot 
whnt 11\J players of lhnt instrument. are the 
nmnd olin will be redeemed from it!! 110111cwhut. 
lower sl-0.tus in a short tim e. I must aclmowl­
L'<lgc thut you hav e a.wakened in me quit oan 
interest in lho instrum l'nt already." 

"Glad to hear it. Say, Un<!IC, I tak e my les­
son tomorrow 14ftcrnoon. Will you come over 
u.nd mcct. my tca chC'r? I am sure he can int er­
!'KL ,·ou still more . .Mr. Wilson is taking grcnl 
int t:rl'St in me. nnd has ))laced mo IJ1St on hi11 
li11t or Jmpili. for th o aft ernoon in ord er t.o tle­
,·otc u little more tim e with me. " 

"Yl'!I, I will eome. I must go now to cn ll ou 
sonu, of my friends whom I hav e not soen for 
quit e n while." 

"Good-bye, Onell•! I will Sl'C- you tomorrow 
n!t en 10011, 1u11I we will J>IL)' l\l r. Wilson 11, viait." 

T he Queri 1t 

E. IL ~I.. Colhrnn, Col. 
Q. Will you J)lease inform mo th.rough Tui: 

CAo£sz A wh<'rc I cn n get an am,ng omen t 
for mandolin or l'ioliu , with pinno accompn.ni-
11\(' lll, of "Juanita" by Korton? I want an 
nrrnngement imitab le for oonoorta or home 
l.ll4rties. 

tt. I am vel') sorr} to mfo rm you that. I 
do not know or nn a.rrungi,n en t of thia old 
8pnnish melody by l\lr ~. Norton, such aa you 
evidently want. You might try Ca rl FUicher , 
Cooper Square. New York City , who may be 
able to help you. You will find tb UJ old song, 
however, with 119 other-1 of the popu lar old 
mclodio.., in Tht- Columbia CoUtction publi ! hed 
by Walt er Jacobs of Boston, 1UTUnged for 
both violin a nd mandolin oroheittra.!I, with 
ei1ber 11010 mando lin or violin and due\ J)Brt.s 
a tl m,. 

Th e Oibson .Mandolin Orch011tra of Cripple 
Crook, Mich. (MfllW'I . J.C. Haye11 and ii'. T. 
Hilton, first mandolina; M.rs. J . 1-~. Long, IIOO­

ond mandolin; Mr . A. E. She ridan , mando­
eello; Mrs. Della Brentling er, tenor mandola; 
.M.r .. M. J. Brimbcrr y, banjo; .Mr . C. A. Har­
den, flut e, and Mi llll Ellen Sheridan, piano ), 
11.1111i1ted at a rooita l gil'on by the pupils ot 1'-.lrs. 
Brentli nger in that city on Tue&day ovoni11g, 
.May 16, iOtO. On a program of twenty num­
bers th e trio instrumenta l solootiona wero M 

follows: "Cathedrn l Chim es " (Arnold­
Brown; mandolin solo, '' I.A,w o'11 Dreamland'' 
(Rood.er), .Mr. A. K Sheridan; banjo 1101011, (a) 
"Mt. Orot na March" (Acker ), (b) " Fand an­
go" (Stewart,..Stannnrd), Mr. M. J . Drim­
ben-y; • tring quartet , '"T he Rosary" (Nev in ), 
Mr. Ha yoa, Mr-1. Long, }.Jr-1. Brontlin ger and 
Mr. Sheridan ; (a) Waltz, "Flo ur d 'Amo ur " 
(Cobb) , {b) 1'-·la.rch, "Ult imatum" (Allon). 

While it may noL be th e rc11.dar grand opora 
aeuon, many railroad ma.nagon ba.vo been 
liliening to ca rmon. 



Tuiti on In lbnjo T ec.·hn k 

T hill month's in:-tu l11w11t in T uition in Ba11ju 
'l\ .'Chni 1• i.~ m11dP u 11 ur t<•·nll ' PXPri·i.~r,o in dif­
ferent rhythm s "ith •lo11l1[p !!'IOll int11r ,•nl,1. 
M u n y 1x1in111 tha t han• h1'<'n t akl'll 111> in th e 
la.s t. twcnh• !lt n 1l il ':I are r,~,·i1•wNI lwr,·. ;il;<n 
va ri m 111 nu~,. fi1tg-.-ri111..~. whi1· h ar,~ mn d l' 11('(•1-:i­
Bary hy thf' oi•r•11Sional npJlf'a r :u u'f' or a douhl, , 
11tOfJ in 1111• mir ls t of :1 rap id pa i<sa~<'. ar,· g-i\•pu 
fo r bot h t ho ri r,:-h t 11111I t lu , lt-f1 lm ml. 

S tud y No. GI. J,~x,·r,·i,.,· ,\ . In tl 1i11 e,wr,•i ,i,•, 
owing to th o l'hort durnti, m of I he ,louh\{' stop, 
n. finger of t ho right hand should not lw ul­
lowod to r cpc11t , th o only t•X<'t' f)tion h,, in.i.: 
when t ho fi ~ t fing .... r glidu is ust.·d. In th o fin1t 
mc:u111re pi<:k th o ,louhlo stop on tho !irst. 
count wit h th o Ml'conrl llngcr an d th u mh; 1!111 
first finJ..'f,r is now rrco to pi,·k t ho following G . 
In tho l!OCOnd ml':l.•rnro J)iek tho douhle stop 
with I.ho fll'Sl 11111:,'<'r a nd t h11111J1, us.inl,!' t ho 
first. finger glido to J)rodu c.e t he C thn t follow11. 
Cove rt .ho irLBt. 0 with th o fourth finger or th o . 
left Imm! , nllowing tho finger to slitlo hnck to 
A in tho douhhl stop nt t ho ~ inn ing of 1hc 
thi rd mcntml"f'; th o first fingi,r !nils upon th o 
low 8 , As th o lrnud is now in tho four th posi­
tion ph~y G closod with th o Moc:ond finger; tho 
fourth finger co, ·cn tho ••~- Use tho first 
finger glide in picking th (!So two notes. 

Piny tho following O upon lhoopc n 11tring. 
Tnking ndv nntngo of thi s note , nd \'uncc th o 
hnnd to tho 110\'Cuth po!!it ion to piny tho fol­
lowing thr oo notce. Ob&on ·o tha t th o &ooond 
finger iB indi cated to ho used upon JJ, th o fif'8t 
finger upon th o low note (l in tho following 
doub le 1101>. Whil e th o first finger might 
hav e bot>n nllowod to cover thr oo striug9, in­
cluding th o D aud 0. it will be found thnt n. 
111noothcr ton e will N'II Ult if th o finb,e_ring All 
given is used . Th o first 11nger mlly fall now 
upon th e fif'8t and 11ocond 1tring& to co,·er tho 
following D and B. Although th e O doos not 
occur agnin in tho measure, it i11 no advantn gc 
to remove tho fint finger from the third 
1triog. Play the C upon the second string, 
pinking thla not e with tho thumb. 

In tho firth mouurti dOIIOOnding to tho tenth 
position, place tho flnlt 11ngor over tho two 
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llOl('ff in tl w double IIIOJI, nnd hold 1l1r••U)!'~IOUt 
tho mcnsuro. Pick th o double stop wit h the 
aceond 11ngl'r nnd thumb : tho first finl,!l'r is 
rroo lo pick th o following B, whit•h il-l eo, ·ered 
by tho third finger . Th is fingf'r 11hould 1)(1 
held; to produ ce D 1190 tho 11111nll bnr ns in­
dicnt ed . Th e fingering in tho sixth meru;urc 
i9 o.·u, c tly th o an.mo, only thnt th o pn11imgo is 
f)las ed in th o filth !>Ollition. Noto tlm t the 
E nnd J<" in tile l!C\'cnth mcnsuro nre plnycd in 
tho aooond positi on. tho hand ndvnneing to 
tho 84)\'Cnth p011itio11 to ))lily th e following A, 
B nnd C. P iny nil o·, upon tho open firth 
1tring . Work tho exC'rcise 1111 to n Cast te mpo. 

Excrciso B. An e.'"eruiBo in tho key or A 
minor in 2-4 rhytlun, showing th o dott<'<l six­
toonth note , followed by a thirt ,y-aceond note. 
A11 it is int ended thnt tho exercise should be 
plnyed by a fWlt tcn1po, n. fingC'r or tho righ t 
hand used in a doubl e stop should not, ho al­
lowed to repo&t upo n n. single 0010 thnt fol­
lov;s. In th o ftf'8t menJJuro pic.k th o doubl e 
!!Lop ,.,'1th tho aocond finger a.nd thumb, thu s 
leaving tho tint fingor tr ee to pick tho follow-
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iu~ E. I II t ilt ' s~~ ud 111c;1sur,~, ,1 hilu th(' snb­
slit ut e third 11ngilr is to 00 usl'd to cover E in 
the douh \o 11tnp. the nc.'"t time tho note oc­
curs it should be co1·cr«.I by tho second finger. 
Adrnneo to the sixt h posit ion to piny the !Mt 
thr ro no!('!!. G::, A nnd D. Co mp:u-o th e left­
lmllfl fing,~ring with thn t given in th o t hird 
ml!nsure or Study Ko. '16, Eltcrcise A. 

In the t hird nwnsu ro tho second !!Iring j9 

employed in part of the 1enle p3ssagc, the lrult 
thr ro nott':! to he played on the lir s t lt ring in 
th o twelfth pos it ion- th o fou r th ruo11,1ure to 
ho plnycd in tho same position. Note that 
C is J>lay(!(I upon th o &«-ond s tring and iB 
to be st ruck by tho thumb . Th e O iB 
to he pi1•ked hy the firs ~ finger. Pla y the first 
h11U or the lirth meusuro in th o lhirt ecnth 
position. tho sccoml hqlr in th o twcltth . Piok 
each cloublo stop with th o second finger and 
thumb , th o first finger picking the following 
1ingle not e. Play the first half or th o 1ixth 
measure in tho tenth pos ition, th o second half 
in tho ninth . 

In th o seventh measure t ho fourth ~er 
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USE THE GUILD CONCERT BUREAU 

ooven A in tho doubl e stop . To make the 
right.-hand fing(rin&" come out properly, lot 
th e fourth ftnKor • lido back to 0 . Th.it re­
lieve. the thumb from repoating . Pick tho 
O witb the flnt finger. 'fh e hit hand it now 
in the tooond po1itiou, 1'0 hich includ01 the 
followin&" F and E. In th e eighth moaaure, 
t.o prevent o.roa flngorinK, use the fint.-fln~ 
elide on tho Ont two notes. Play th e exercise 
until it can ho played smoothly at a snappy 
tempo. 

Exerci&e C. An exeroise in the key of F 
.major in common rhythm, showing a meuure 
of double stop quart.or not.et, follo.,,·ed by a 
fut. J)IIMa&e in triplet form. 1 n thi1 rhythm 
a finaor ol the rieht hand m,;y be allowed to 
repeAt, providing the note it picb ii preceded 
by ,. note of a quarter value . The Ont. meu­
ure is to be played in the fifth position .. in 
lhlt cue plaeina the flnt flnrer aeroa throe 
atrinp at Lhe flnt fret, with the aecond an d 
fourth ft.naen Lo be u.ted upon the tint. double 
atop. T he 1tudeo t. tbould remember that it. 
i• alJowable in lhil Inly to uae Ol'08I ft.ncerinc 

of tho right hand in going from D!, to C. In 
the 80(..~nd ml!Muro thi , t.~uld bo avoided, if 
tho thumb glide be used u po n th o flrat. nnd 
second notes (F' and 0 ), which would roverse 
the fingering. In tho th ird inonsure piny the 
doubl e stop■ in tho fifth position . U10 th e 
third finger on D on the third count. 

In th o fourth measur e croas flngoring could 
ho a\ •oided, if the thumb i t.ruck th o first noto 
0 . Th e !Mt A and B 1hould ho oovcrod by tho 
flnt. and ■ooo nd finger■ in pre1>aration for the 
next. rnoa■ure. In tho fifth meaaure lot the 
fourth finger (all upon C, uAing the third 
flnKer upon A in the fint double stop . In the 
tllth moaaure the rieht ha.nd fingering could 
ho rnvened by picking the Ont note 1'-ith the 
first finger. Pla.y tho throe l.ut notee in the 
ae\·enth pot it.ion. 

Jn the aeventh mouurn cover the Jut 
double ■top with the fint and 110COnd fingers, 
but in the eighth n100J1ure those two fl.ngen 
should ■lido to the twtilfth position. to cover 
D and C. The Ont,.f\ngor glide 11 to ho usod 
upon thoeo t.wo not.el. Tho C oould have boon 
•truck by the thumb. The first. flnKor covers 
the flnt A in the to00nd t riplet.. Taking ad~ 
vantage of the open O, change to tho fourt h 
flneor on l,ho following A. T hit mak01 tho 
■lido easy to t.he following doub le ■top. Note 
Lb.at. the lut A ii piek~ by the flnt. fl.naor t.o 
uoid repealing of the aecond flngor in t.he 
double at.op. Accelerate the e.:iterc.i■e u It 
beoomet familiar. 

Exerciae D. An uorai■e in the key of C 
minor in 3-4 rhythm 1howina the double •~P 
ei&htb note followed by 1lngle ■inoenth notet. 
In the flnt four meuut"N pla.y all idn,le notet 
above th e open D •trinc upon th e flnt. 1trins. 

Follow tho right-hnnd fingering carorully . In 
this <!:<orciso n finger mny bo nllowod to ropoat. 
nfto r plnying n qu nrt or not o. In th o deacond­
ing par t of tho e.'\:crciso th e use or tho 1000nd 
st ring in th o ■c alo IN1584gOll 1hould ho ob­
served . Rcfor to Studi e11 No . '15 Rnd '16, in 
which thi1 1ubj ect was rtilly explained. Work 
tho cxcrc iS6 up to o fost lom1>0. 
· Excrciso E. · An oxorei/'16 in 0-8 rhyt hm 
1i11owi11g singlo sixtoonth noto■ aud douhle 
■ top eighth notos . In th e first monsuro th e 
single notes nro indi entod to bo plnyod upon 
th o fourth s tring; pick tho firKt single note 
with 1ho first llngor, then nlt ornato . 1-' ollow 
this fingoriug through tho noxt thr oo m oos­
urej(. In t ho first. 11ml rourth moasureit th o 
fnurt h tlngcr oxtcn~i<,n or tho left lmnd is 
USt.'1.1. As t ho fourth 111ri11g lolOll its ofTieiency 
in t ho higher po11it ions. howe\'e.r, it should bo 
used s1}11ringly in 111•11.lo paungC!I in J)ro.otienl 
plnying. In t ho flflh lllOIIJIUrO play th o six­
!o_-enth noto r nssngo in tho twelfth position. 
In t ho lru.t par t of tho sixth monsuro lot th e 
fir ■t finge r form a smnll ba.r over C and A. 
Noto the left-hand fingering in tho IO\'Cnth 
measure . In tho eighth moo1uro pla y 1-•Js nnd 
E in th e fourth 1,osit ion. Play the oxorciso nt 
a moderu tely rast tem1>0. 

Exorciso r•. An exere illO in th e koy of D 
ma jor in 2-1 rhythm 1ho1'ing double ■tops 
ftnd single notes, nil or 11ixL0011th not e vnlue. 
Here 11 finger of th o right. hand may bo usod 
to repent a rtcr n doublo st.oJ>, but it. should 
novor ho nllowod to J)lny n 1inglo note and then 
ro1,oat. upon II note in n. double ■top . In tbo 
fir■ t moo.sure tho nsecnding paaango 1hould ho 
1>lnyed in tho socontl pos ition, with tho ox­
COl>tion of tho Inst nolo E, which 1hould ho 
coYerod by tho 1WJOOnd flng r in pro1>arat.ion 
for th o double ato1, on tho finit oount or the 
IIOOOnd mea sure . The 1u1eending pAIMg6 in 
tho &000nd mOUJ1uro i1 also to bo played in the 
1000nd positi on. By playing tho last. note 0 
closed, repeating by the thumb in tho doub le 
11top in t.he following m04llure i1 avoided. 
While the eeoond D in tho third meuure 
rniKht be pickod by the thumb, for practice, 
the firat.-flngor glldo is indicated to ho u■od on 
thi1 note and tho following E. Note the use 
ot the ■eoond ,tring in the a100.nding pauage. 
In the fourth measure play tho O open. Mako 
uso of the eeoond 1tring in thi1 paasage. 

The filth meuure 11 to be played in the 
fourteontb position. Note thAt, while the 
fourth finger wu usod to cover }o'I In the 
double ■top, the lhird finKer i1 usod whoo tbo 
note oooun again u a 1i11gle note. Tho 1ixtb 
meuure i1 indicated to ho 1>layod in tho tenth 
poaitioi;a. Here the fourth flngor coven D in 
the doub le stop, but tho third fingor 1hould 
ho used when thi1 note oooun tho ■eoond time. 
Tho aoventh monBuro i1 to ho plal•od in the 
aeventb positio n. U■o tho fourth flngor on B 
in the doub le it.op, but. u■o tho third finger 
upon Lhe note when it. occurs again. Jn the 
eieht h meuuro tho E it to ho played on the 
IOOOD'.d •trina and abould be covered by the 
fourth finger; stri ke with the thumb. Work 
the uerci■e up to a fut tempo. 

Old Foey-Sil enoe ii aolden. 
• Orouch-M.aybe; but you don 't. tee an y of 
the pbonoerap b aompanlet •t&rTull to deaUo, 
do you1' 
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Questions a nd An swers 
E . 11. M .. ( 'ol bran. Col. 

Q. ls "Sound s from ll omc," nl! played for 
th e Arct in o Pl 1011ob'Tnph C'om puny or C'hicngo, 
publi shed for mund olin u11d pin110? This was 
playe d by violin, flut e nnd lmrp. Jf not. pub­
lished for mandolin, wlu•rc l'llll I gl ' t. th o violin 
and piano part s? 

,t. I am unnhl o to locnto thi s sd cction 
for mu11d olin nnd pi:ino, bu t it. is publi shed 
for gt;i ta r solo hy !ho Oli\'Cr Oitson Comp any 
or Boston . who" uo doubt cun i upply you with 
violin and pinn o arrangement. I ha\' O not 
had nn op portunit y or hea ring th e record to 
~·hic.h yo u refer, but. should th o Dit son 
publi ca 1ioo prov e not to ho th o right one, you 
probably can get tho eomposcr's nruno from 
t.bo l'h onogrnph Co. Th o guitar solo ~ 
fcrre<l to is by O un g' I, and t111,ro also is n. 
'" l..onl,ring for ll ome" by Jungman. published 
by Car l ' Fischer or New Y 01k for mandolin 
aud pia.110, whi ch pogsib ly may bo th e one to 
whi ch you hav o n:.{crence. 
E. M. B., Vicksburg, l\liae . 

Q. I ha ve had n course of oorroaponde neo 
lCT1s011s on th o guitar and pr actica.lly know 
on ry !rot on th o instrum ent , but. I find it 
o:uood ingly difficult. to exoout e the nol OII, 
cs 1)00:inJly in th o high er positions. Can 
you 1111ggt'6t a wny or overcom ing this dif­
ficult y , or i11 th ere 11omo irn1tru ction book 
whi c.h would be of ru111ist anc.o to mo? 

A. You nppflnl:ntly have developed tho 
sam e thing that many oth or1 do fr om a oor­
rca1,ond enee oourso- mcrcl y a thtortlical knowl­
edge of play ing. I n ord er to got th e propor 
benefit from such a course it ill nocouary 
to boa sev cro critio of yours elf, and to pay 
moat curclul attention to cvory writ.ton 
direction. 

P O&Sibly you hav e not learned to lhink 
mu aicall11. Thill simp ly u1oons that you must 
t hink the ton 011 and sing thorn mentally , n.nd 
unt il yo u are ab le to do thill yo u will hnvo no 
imn.go or concept of what your flngcn must 
do. Onoo you do got thill mentally , comptl 
th e fingen to do your bidding. Or perhn.ps 
it ill a matter of do, •oloping s1,oc>d, hut oven 
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~ A VEGA I b Mr Musician 1 

Are You Prepared 
For ORCHESTRA WORK? 

1\l any o f our lead ing- l eac hn s 
ond pla yers of th e frf'lt ed in­
s lrumf'nts ha ve now become full­
fledged Orchestra Lead e r s o r 

P layns. KePping up-t o- Lln·-mi11ulc with cv ny p o pu la r fan C)' of lhc 
t ime s and t:ikin1,; a clv: 111ta~e o r th e dnnce craze, which seems Lo hav e 
ca ught. th e f1•cl. uf eve ryb ody in th e co untry, th ey hu, •c filled out ensembl es 
with 

VEGA i\ l AN DOI .I N -HA ~JOS 
TENOH-IJANJOS 
CEJ.1.0- 1.SAl'CJOS 
GU IT AH-BAN J OS 

:::: ll~~t~'.l:~:~~:~;i:;~~r~,: ~~~\~~11
1
1,t~;~j~110, etc., tJie)' ha m o combinu lion v.hich niok es o gcnu• 

We kn ow uf n 111m1Ler or tlu!SC lute-t •in•populnrity eniien1bles which l11we all t.he hus.ines5 

~;i1::~r~l:~;1
/~~ 

1
:1:\cheh~~hc :~ tl)~·r.'~I~ ~~•:1

~t ~~~ur\v,;; en~~UY1b'u?oli!r thon with tl1e 

Now is the l ime for those who wish lo gel th e bencfll.5 tha t ure wit.bin their reach to get 
ready for the coming sen.son. 

Send for o ur lat«a t Vega Cataloo giving lull lnlormatl•n . 

"MINE IS A VEGA" 
That is the answer that most every one of the 
best players of today will give you - should you 
ask them what instrument they play . 

The Vega Co., 62 Sudbury St., Boston, Mass., U.S.A. 
\ ' EC A IDAll'l.lme.at, OD s,1. at 

JOUN Wtl,NAMA•Um ......... Ynrt c.,,, O RJ 'i/ Nl!:LL BROS ., o.tn)lt.M lcll. VOLKW"EIN BA.08 _ Plt1-IIIM'&k. ... . 
Dl ,::on'\lN.OOITlf:R• DANlf:Lt'I. &11ffal0, X. Y, 00LD8MITR'S MUIIC8T 0R£.Ool1u11.t11.-.0 kl9 

LYON• 111!:ALY.l Hdea co. fll . £ . F , D)lOOP& SO N'fl GO. w .. blncton, D . C. C RFMEY .. ALLEN, Ponliuld, ML 
80UT H ERN C ALIYORN'IA M USIC CO .. !Ao "-~t.- . Cal . KOllLElt <I, C ll-' S E, S..:, Fr-..adlo:o, C.t. 

II . E . M c'-II LLIN .. ii§ON CO . Clutb.ru J , OIi.io 
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-HA VE JUST PURCHASEn------------­
.. ;u ofter thi , ~\!t ~~J:!;~1 ~tTs~~ :'i.;\~";,1:!~~~o ~.~::c1~P1i~",'~11n~:f ,::~•:;:~ !~:~~~~d!~,i::1.;/ "d 

l M1nd o lln1 11nd G ul 11r, k . Duo~. k. llanjo , 5c. Plano Accom panl me.nl , .SC. 
l'OIUi" uu ,1, Sp«-la l nuu In 1011 o f 100 or m ore, IIHO c:lll ed . 

~·~t!,d':-~1 .. ~llp~: ch~~: ~m.~· :!~':!",h1."io~'.•c• II once of thi, m.-p1i oaal offer. C...h m1.1tt ICCOm• 

Rr1•/.,,1,.J,,,i u1rt:ill,-,ra,l•1~ , u u1Ai1,,JiJi o'< i1 uA aMJUJ. 

GEORGE STANNARD r~h¥"t.~!.5.'° Ill r.tJ~~-w.~i:. ~~HI 

hero j t, i1 large ly n mentnl process , llincc th o 
fingers will no,·er 1110\·c tnslt, r tlmn th o 
brain diroot s- th nt is to l!I\Y, tht>y will not 
move i11telligf!nlly, lllthough th ey mny nm 
·wild OOOMionn.lly. 

I would suggC!f!t thnt you procur e n. good 
edition or th e Carenssi or lioll nnd Guilzu­
Me t hod and go through it in n. 1y1temnl ic 
mn.nnor, .. rnnst ering e, •ory study nnd cxerciiic, 
nnd being 111 parti culru- with yo urself !l8 it yo u 
were oontinulllly working with a teac her. 
This ear~ul sell-cri ti cism is one of th o surest 
moans to mceeu in mu sic , as in man y other 
things. Tho abov e ment.ionod book s may be 
procured from tho publillhcr of TnE CADESZA. 

W. F. l\f ., Sa lem, 0. 
Q. Can you advis e imy harde r or rnoro 

ad, •anc ed work for th o guitar thn.n tho 
Carcllllli M ctho d7 

A. I "''ould suggt'llt th e following as 
su 1>plomentary lo Carcaui: "'l'w enty-flv o 

Studies" (Cl\l'Cnssi) and Schelll cr' s "St udi ~," 
both publish ed by \Ynlt er J acobs of Boston . 
Th ese two books cnn well he used at 
1ho same ti me /Uter compl et ing th o 
") l t>thod," and in conjun ction with ad­
ni need solos in tho vari ous posi tions. Follow­
ing th ese, th e •·Tw ent y-F ou r Studies" by 
Giulinni nnd "Thirty-Six Cap ricos" by 
l.(,gnnni should be taken up, aft er whi ch, if 
0\1€'.ry thing lms been mnstere d , one nood not 
be nfrllid to tako up any ot th o D1llltorpiecCB 
in guita r litern.turo. N eith er Ferran t i, Tar­
rcgn. nor Hc,gond.i ha\' O writt en any studios, 
but l!ineo th eir 1Jt,y lo of writing is quite di!­
reren.t, from that. of th e othe r mast ers, much 
benefit mny ho dcril' cd from a carcl'ul study of 
th eir indh •idua.1 work!!. 

C. I. . B.. Port Hichm ond, N. Y. 
Q . . Is there a Mot.hod publi sh .. ed tor the 

hnr p-guitar ? Am using Carcusi and solos by 
Boehm. H th ere are any BJ>ecial studiee or 

. - 1• lb• a4•••--•• •f .i1 e..r. ,.... IMI TIIS CADENU N MHll• ... wb~• trT!llq Hul'UNn 
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THE CADENZA 
e:ii:erei!l('!I 1mhli,i-lu:-<I in slu'<.'I form, c 1tl1t!r for 
th ill in .stru11w111. t1r 1ul111111'\1 tu ii , I 11hull 1lp­
J1r0t•intc the iurormntion 

.t. Thi" 011h· ~ll•thod or an, 1onrt whi1•h ha.s 
ever !1('(•11 11uhii .. lw,cl rur I tw lu;,,,-1,:'uitnr ill tlmt 
l"OmJ)ill'II h~ I 'laud C'. Uowt l,•11 of I 'hi,•n;:u. :uu l 
, •hi--h l'llfl ht• uht:urw.- 1 from him urfrom \\ 'nltt•r 
,Jaeoh,i, Tiu- i,. ""' "tri,•th· a ~l l'thod, lout i, 
intCl.itlNI to 1,.. 11~,.._1 111 ,-~nnC'<•tion \\ ith any 
J..'OO<l '.\Tctluxl. -.u,,h 11 .. ('11r,-11,-~i. ll olland. Par ­
tee. Stt1.hl. 1•11· •• and 1-:"i,,-v n thoroui.:h •'<tf)()!li­
tion of the pmwip11l ,•honl:1 in nll k,•.111, sl,ow­
ini:- t lll' !orru tlwy 1:tk1• 'Aiwn tlll' .;ul, -ha-isl'S 
a~ 11,o.1.•d. It "ill l1t• f111111,I , ,•r~ u~du1 in 1·011-
11,,.·lio n 'Aith ntl1n 1rml1•r1:il . 

. \ .-. fur ,1111.~•ial !lll11h,•i; or ,,x,,r,•1~,•~. tlll'n• ar e 
111,,w, t o 1ny ktu1\1l,·•h:•·. 1111111111..:h ma11~ 11( t he 
pul,li .;h,·d ~,mli,·~ r .. r 1h,• :<iX•!ltri111: l:'Ullur !lTl' 

1ulaptahl,,, ~•, for n~ th,• 1i11~••rl10:1r,I 11urk il4 
,•onN•nw, I. In thl' "'r1~ ,.r "IJl~•ial ;;:o!o!I fort ho 
1u.;tru111,, nt, th .•rl' 1,1 l' rn,·1in1ll~ 11othini;, 011~­
,1i1le .;ir the rcw by Bo..!1111. Uddl nn tl :'llorri,1. 
but it i,1 po,i.,..;il,ll' to ada pt num y pi t.or•N in the 
ea.sil'r grlldC!I hy :<imply using ono of the 0 1K!n 
suh-h:1$:o<!S iush:Ad or the rl'1,,'l.llar fing,,rffi 
bass. Thi" or ,•our,,<' rN111irM A 11k~•i11I work• 
ing out for l'tM.•h partieulnr 11k"'l.•e, ,1i1we there 
i:1 no definite rul e to be np1>lietl to nil f'n!IC!:I. 

P icees or excn•l!!l':i ""hid1 h:w c nnythiug r&­
Bemhlini: n hlL'!I run arti not prncti, •nl for the 
1mh-str ing:1, 11ine1! there U too much jumping 
Mound roquirto:I, nnd . in nnv ease. tlu•rc is no 
pra cticnl way of 11top11i11g -tlui vihratiun:1 or 
th e st rin'-"ll in rnpid work. t•\l·II ir a run 1·011\d 

00 ex~ul.00. ao tl mt th e blu rr t.•d, 1liscordant 
efTCf•t wou ld ho disn:;tr ous from n musi<•nl 
standpoint. It. ia hoJK!<I lhnt th l"ltJ ;iuggcstio111 
may I.It! or somo scr \'icc to you. 
J . M . II., Wes ton, W . Va . 

fJ. I. Pl i'lrui-0 gi\'tJ the mclronom u 11uuks 
for a fox-trot. 011,o-11tc1> nnd he!litntion ""'11hz 
whcn u.:w.'£1 for d11nd11g. 

2. Should quarter nol et he tr cmol~d (on 
nmndulin ) in fox-trute7 

3. Somo fox•lrOtl 1u u mruket.l o/fo l,rcrt. 
Mease ··i\·c metronome mu rk• for sume {co11-
•·1•rt m11'). 

4. What ~ the must <:fJl."l:th·o tempo, 011 
mandoli n, forn. rag, i;ucb a.s '' ~o toriety," with 
thirty-a«.'Ond notC!l, for eo nCf'rt use. 

.J. Giw.• :'ll. M. murk s for the Allegro in 
·· r oe1. an d Pe11&ant .. O\'C1'turc. 

MANDOLINISTS 
J .. , -::!:.!:i'r,. ':;;"~ 1:-,hel<>IJ~i :.-.1~1.':.""'lt•• 

~ ~ ~ ~?~ F O L I 0 
O F MI SCE LLAN EO U S P I ECE S 

w •• .., . ......... .i 11, .. r,,uu _,_ •• .,... '°"' u.. , 11·, 
e , o p11 . .. . u. •--'· -S •-....,.tnft"t'pl.afft'•"" 

:~,.~~r:;~~.:1.;.:-:.t~:".t~::;~::'.""~:.i;:; 25c 
(miff f,- J'l>III' hc;111,....._lrr ,... 

1[0 . MSlTl'\ILC0 ,. 1:4 ... H Llldlt ., lkwflrtr 

M •n d o lln • ntl G u l U• ... ., •• JO,- s , .. .,_I C.u l l • r 
• ntl Ul. u l.-lr ,l.Ot: U•u • I Ol• r11.,n1 
1.111 ·11: s·n : •:1. G UITA.lt ~n :T II OU • • 50c 
1.n - r1 G u a. u u ~u : M• ::Tlljlll ··••·,, ~ .. = 1:;,., 1.1•1 FRANK LITTIG I.!.·. ~:0 ~t.•a;.:i,~ 

M Q KAPQ K E T11~
8
J'.!1! "~~ n::1 h 

IN DIVID UALITY 
Sr:anJ 1 • lon e o n 11~ ow n M ERIT 

Would,oul.kc1ohncJ'O"•n>PY-f 
~ s-i..1•. ril..tAn. •• · • · , r. •• · 
O..lt.oll.. . C.1al.c f•" 

THE MAXIMUM PUB. CO. ~1~,~~"ei;.":1': '. :!: 
u.a.A1m1.1r..-cmron1.:..cco.t.oad-. V.••· 6 . Ca n ~ou give me llnf IIUJO{estion!I as to 

~mo \ ing nnolJ fret from a ma 111loli11. withou t 
injuring the im1tru11u~11t. al»o th o best wuy to 
put iu a ne...,. one . :t l ~r<'~lly n111k{'!I nudiffercnw in th o t<>mpu 

.t. I. The usual tempo for dnm·ing th o fox- or th o fox-trot. whet her th r• 1'flm1>ol!Or \I'll.I 
trot is "bout ~ H ora halt 110 10 (four-f ou r t im 11), exn.cl enough to mnrk th r tim e 1h:n:i.turo al/a 
nhhouJ,Ch it ,·llr iC:S a ll 1ho way frorn O'J to 9'2. bffNl .or not, na th i11 i" th o •,my it i11 pln yrd. 
no,:ording w tho whim of t ho <l1utc."<"n1 or the whether or no . r or (.'Olll"<"rt. ua1•, th o !!lnmo 
orc h(!ltra. 011011te1111 nro ustmlly t11kl' n n.t tem JJOS nr e fo\lo"'·e<I in J,Ccm•ml, nhlmuJ.Ch t lwy 
from 120 to 132 for n qu1u-tcr note (Lwo-four nro frt..,qucnt ly lnk (lll n littl e fo11ll'r , with good 
lim@), whil @ th o tempo for th o lu!llitntion wahz clTro L. 
ii. ahout a.~ to 00 tor 1Hlouod hnU not e. I t might be l\lltll'<l in th is eonm'C l ion thn t 

2. Th ti 110CuliAr ■ta~lo and rhy thmica l many 80-Ctl.lled "m1,,,s," written in tw o-fou r 
clTl<Ot IO 11eceua ry in th u fox-trot. is entirely time, are effec tively cha111:cd into fox-trot. 
Joel if th o q ua rte r nOl<!I a.re tremolo ed, hence tempo, usi ng tho "bo, ·o tcmpM for qUAr ter 
t htty • houl d not be lre.moloed. Since th o dis- notes iosleft d or halv l'II. T hi11 re<1uiret1 two 
tinguiehingchuaoteri■tio of th o fox-trot tt'mpo ■uooess.ive ■ixt(l('.nth. not {'! to be plny t.-d like n. 
is lh e oxaot and ever-roeurrinrc dotted eighth dotted aixtoon t h followed by 11 thirt y-aooo nd. 
followei:I by a ■ixt.oonth, the straight quarter 4. T here it a con1id crab lo difforc noe of 
uolel are ofl.4:n changOO into thi s form by opinion among mu siciAn11 M to tho moa t ef­
dance playen (inc ludini vio linist.a) wi th .. footive tempo fo r th e ordina ry rag- t ime aeleo-
1plendid effec t . t ion. M y o•· n peraonal prt' ference i11 to uM 

., .. w.._ ... __ .,, ... __., ... ,THll:c.t. Dr ..HuM- U...,w ... .m. U .... .----
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TECHNIC 

BY 

W. M. RICE 

BOOKS NOW READY 
PART I PART II 

Boolr. I .••• • •• .30 Rookl •••• ••• • 30 
Boo•2 .• .•.•••• 30 Book2 .... ... . 30 
Boot3 .•••••••• 30 Boolt3 .•• ••.• 30 

::tt::::::: :~ , 
Can be used succcssf ull v in con­
juncti on with an y Mcth0d or· Set 
of Banjo Studie s in C nota tion. 
When completed, "Tu ition in B,njo T«h­
nic" will be t he greatest and moat pr.tet ical 
work ever publi1hcd for the Banjo. It ltarts 
at the beginning and • ·ill come 10 a clo1c 
on ly a he r c,•cry ,ubj cct or banjo t«hnic hu 
been covered in iu ent irety. 

PUBLI S WED BY 

WALTER JACOBS 
8 Bosworth St., Boston, Mass. 

approxi 1mHe ly th e lem po •1,ri, ·<'11 nbo, ·o for th ~ 
fox-trot. 'rhis monnM lh nt. tho l!ighth notes 
in two- fou r tim e gel th o time or qun r teni in 
four-fou r tim e. 

Ti m!, " So tor if' l y," in which, it I r rmombe r 
oorrootly, tho thir ty-aticond no t('S yo u rt'for 
lo n.ro oo upl od to th o dott,e;: I sixl(!(l nlhs. wou ld 
he pla y ed in fox-t rot tempo nnd exnc tly as if 
it woro in four-four tim e , in wh ich cnso 11ix­
Loonth .11 wou ld co rres pond to th ir ty-s eco nd s in 
iwo-fourtimr. 

THE CA DE NZA 
Even if ,~ rug i11 not co nv er ted into a fox-trot 

it i!I rea lly mu ch mor e effective at thi il tempo 
th:in whcn it i!I ta ken n.t hr en.kncck speed, 
since th o ren l P/ISN1co of 11ynco(lllt io11 i11 mi s11i11g 
in , ·<'r V nq, ic\ tempos. 

5. T hr Alk•i.,'To in "' Poot nnd PM s:nnt" (th o 
mo, ·enwnt in two-fou r tim o) is: mmnlly 11,kc,11 
hy ON•ht•11tms at uhout 168 111111rtn nnl rs ,n 
!h f' minut1 ·, givinJ.: two bent s to thc, lll<'ll!Hm •. 
Th i11 is ratlwr 1p1i,•k for tho a ,·1·n1,i;::1· mn.n• 
cloli nist, hut i11 th<' 1-<1rrc•rt tl'mpo . 

r.. Ah o ut thf' nn l,,· wny to r l'mo ,·r nn nld 
fr rt i.~ lo ]' ry it 0111 nr tlw fini.:::.-rho:ird n!I • n.r1-
foll y 11!1 pO!isi l,lo•, lakilll! f'ar 1• IH>I In f'l1ip lh f' 

wno1l, 1u u l th r sa nw prm ·i•!l!I, rt•n· r~1•1I, i~ u~•·•I 
in putting in n ,u-w nrw . 

Tli ;, frd \, irr• is or 1•our ~e <'ut liir propf' r 
lf' nl!'tl 1 und 1lwn 1·;1r .. r1111_..-prr $Sf'1I or 1lri\'1•11 
firm l_,. in10 thr - Ji11l" groo ,·f' n1111l;, for it. 

L"11lcs11 th ;, frH fil l< ,·r ry 1ich'1ly. n. 1lrop ur 
two nf gh1<' w,11 h,, u~r rul. 

S IIIRL EY TIIORNE 
(ranti1111tcl / ram page 15) 

only vrry, ,·cry murh difff'rf'nl - nnr l. if n fl flr 
mnturit:,.· ho pron '" lo Ill' "to !hf' mn.nor 
horn," dc,·f'lop!! into lh " most t"On~ummnto 
nn rl unpr inoip lf'fl "butt r r -in ·· thnt Dt1me 
N11turo M•f'r mn.dfl thf' mi ~1t1kc or cr;,:it ing. 
In n.ny otlwr linf', r 11llin11: or pr ofM<!lion, l'\'l' n 
it ho f'!lf'nl}f'rl nrtua l , ·io lr nC'f'. hl' woul rl hr 
rnt~o r iNI tu nn un gr ntl rmnnly intn ff'N'r 
wit h nn morn thnn n ,·ery thin VC'nf-"r or 
polit cnC1<.-.. 

!f f' hoMs no r r111'('f"I for n~. !'rx . rr('f'fi. 
pos ition o r ()('f'UJl:llion , y fll rnrf' ly dC'l<'!'! hr 
g<'I kirkNl out hwnu sr or h is rlisref.lfl{'f"I: hr 
A!!b im p(' r li nf:'nl qu e!ltion!'I pnt in r nt to tho;, 
th in lr,'l whir h me nonr or h ill bu l'inM<.S or t ha t 
or th e puhli<'. nn1l grt!I nwny " ·it h it: hf' in ­
t n1dN1 nncl ohtrur lr" wi lh n. "n"r'""" whi<'h 
,ihri l'k ingly protn 1dl"l!: hl' wo rm11 from 11n~m1-
pe,cting \"ictim11 lilt lo rwr.<0nnl in tima rie 11 
und er rruil'IC or n 11ympath r tir inti'!"('!<! , whilo 
inwn rdl y chu<'kling nt th r th ought of th o 
puhlir, airing th rr will ' "' gi,·<'n lntrr: !if' ~ur­
rt>ptit iou sl:,.· rli~ out nnrl rn ttlf' 11 1hr honNI of 
"fnmily 11kr leto n11," if on ly /10 mueh Ml o no 
little t~bo ne hnpfl('n ' to bf' ll'rt !i!li•·king 
out or th f' eln !'Ct: hrs lmke ~ th e fam il_v(:"f"nC'nlog­
ion l f rc(I wit h no _ rt'g:m l .ror (Jl'ncl:11nd- f?onc 
AnC'l'AIOT1!. nnd , 1f JX'rm 1t1MI, v.-111 pmho 
Arert>h " e,·l' n t1nlo the thi r ,l nn1I fourth 
~nl'm t ion l!.'" In 11hor t. umlrr h i11 \" (!':(, n11 
"intc r ,•iPwf'r," Im pr e!llum MI wher ;, in ntl1N'll 
" liko pn'!lump t ion wou lrl l"nl\ for n <'lnh . 

Th o more pe rff'<'t !tpwinwn or 1hi!1 ,::-f'nu!!: 
i11 nf'Vf'r f'flligiou ~ly ind in<'d . for h r nlwn~-, Rf'IS 
under th e rx nct. in vrrs l' of th (' golrl;,n rn l;,, 
nntn f'lly, doing un to ot h(IJ'S whnt lw nrrr r 
wou~I t11low ot h l'rs lo do u n to him. providi ng 
or co un !O th f'y nre o r h is ow n sr :,: nnd 11mn llc r 
than him Relr A sl ight f'!'l('U!II." for him nm:,.· 
pr rhn p11 ho found in th e fM I thnt wit h h im 
it is a bu11in('flll ror h is bn'll.d n ml huttr r : to 
him a ll mntt cr iR mcnl. nnd to oh1nin it for 
t ho Mlil'faotion of f{l('(ling n 11 immtinh lo 
l\ppolito for "n ow!!." he will 11hn mf'll'l!11]:,.· 
bu rgla.riw t he th ou~hl -M f(' o r nny nnd a ll 
who mny inn.d\ '(' r1ently f'Xf'O!IO th o com­
bi nnti on . 

In th o light. o f th o for egoing re<"l.'lrd we ron -
1irlr r it. lTN'lllh' to o ur crrdi t that " 'C moi lci=tl ,,• 
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'" ,\ New, Com plele M el h od for lhe Jla W11il llD Gu lr.r 
by 1hc ve1« • 11 tea ch,, Th o. 0.- lhrp on i nd t he uJ. 
chr 1u d l l aw1ii111 ruit 1rin. Dnid S. K1 nui. P'rln Sl.00 
T h e Co n N:r"r.110,Y Method for ll aW11lllin Gulta r­
ll or,h I 1n·d '.I (A N11u1ion). Co11t1iM all ma jo r • nd 
min or 0<1lu, h11w 10 pb7 n11im c; 0011~• wi,h wo, d o: 
m,uic ond u cn mr,animonu. l'r lce .S,C each 
C h ord lJoo k tor Hawa iia n Gu itar . Pri ce 15c 
r,;ew Mu• lc . Soloo i nd Dutt, , inch1din1 1hc hm oo 1 
Kili na Wah l aad Uiln .\larch. 
Wt ,cl! S 1ec l1. Thln,b lu llnd ,\dJutt f! .... 

Sr• J /,,. C111aloi" • 
ROACH • FRANKL\ND SCHOOL OF MUSIC 

ll1h •n d Bra•d"'e C ln c:lnnatl Ohio 

A. J. SHAW'S 
8 BANJO SOLOS A Notation 

Concert Solos. l'ing er playing. $1.00 
6 MANDOLI N DUOS 

Concert Solos $1.00 
8 BAt,;JO SOLOS Pick Pl~yini; 

Concert Solo, . C Notation . $1.00 
PICK BANJO DOOK C Nou. tion $1.00 

A. J. SHAW, 432 E. 43rd S1., Chk110, Ill 

HENLEIN'S MANDOLIN SCHOOL 
Th, St,ndard M1~dell• Mtl ~.od ol America 

Newly Rt~hed, New Mgtlt 
Th11 1 , ..,.. , 11 .. t..i h,.. .., _ t- • bola,, U,o •~bhc for M 

' ''"i,~=~ '! !ii':!:!:";:".' .::~1.:1::1.~::..•;•!: t:~-:z:-... ... to 

... ~i:!"!~~~ri:•,:~~: ~•:,: -:::,•.: •~!~.•.~~:::,.., Hllabl o 
, . , ..... b .. ud .... ,1. - ~•• l•l• o i-• d .. . .. Pl'Ofl .. , !,,1 .... 1-
u d n ad .. 1•1'1•• ~,.,. .. ,, p,,l , llr ..,.,_ ,,,. 1k, • •••"'II•. ,u,,.,..,.i-i..., , •~•• •i. ... , • • , ui, ..,,1,u 

"
111 v:.'.'li:.: :i;~~.·~~~~:-.~~..w.~\~r::.r.:•""'1 

nf 67,,.. nu,1,..., 1)&1'I 

The Joseph KrolageMusit Co., Cinc.innati,O. 

I HAND MADE PLECTRUMS 
(Alo•ullM 1~. ur.11; .. , '<. "') 

Fini ,htdbrhand111•ult1her11tinil • rrl1,- u1 

One IOc • Three Z5c • One do.ten 75c I 
l,'lt zi blt. mtd/11111 or Mrd 

Rhode bland Musk Co. ~;~;r.i-;_!l~l 1. 

HAWAIIAN STEEL GUITAR 
UNIVERSAL UKULELE METHODS 

,;J::'.'plt:i1,~;•~~:'.o~~ ~•; ~n;:rt b
1."a::Jtt~:~ ~~1~t•,~ 

Slul l .. 1no<1• H,c tn.11lele M,tloH 1Sc 

~1untz - Elmer - - ' 4s~u~~;,.'!'c!:fr"."'' 

SOME 
SOLOS 

Fro lic a£ th e Kaz oo• •·o, Tr111 
Ban l•!kl • - C No oo tl o ., 

Aloh.. Oe (M•n-
Mr Flower of Hawaii <loUn 
BelineM e- ThoMCh&rmt 11

._ 

K •- Zoo--Z.- Lurn Ras Oull4r8olo ,, 
JAS. H. 
JOHNSTONE 

PrlcH 40 c F.ach - J., Off 

J . H. John11- J~~~ '.").1':i,_ 

BANJO PLAYERS!! t:;~ ':~~~~~ ~':::.'J\~ 
elt&la alld Conttrtf. "' ' IM P RCIVED 8-11)0 J!ltrtnc1. P11ea 1 
11.....et BuJo H ead, P&lelll BanJo Pit t ,~ ... , .. Pict P1-rtq, 
1'n1 lo M..- e • lld'Boo h . etc ., 1nd u11(111dlll lldoN111eo1ta 
oe11d Ill ,.,., , &ddr.- NO W, I nn .... & trt&l lnl of :IQ ..-u,1 
baoJo 1lfi litl &lld I f'OP, ol m, N• llo 11&I J!ldlool lor t bl 8 1QJ0 
(M U wonll o rm, obNI m ... o l...i• d of lb• book} lor 11.00 , 
hl•e.-Uq pr11lled lll&IIU rr.. . 
A. A. FARUND, 115 Eut U St, ... , Plain6ald, N. J 
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BANJO MUSIC 
IN C NOTATION 

~ ol clir&..,,ltr , ,. m11hd th o: A, Eu r; 8, Mtd iulD; C, Diflinah 

Discount ½ Off j jj ! ! Dis count ½ Off j !i j ! 
Adall d (Tl,.1 C .. ltl u l1) . .. 11.U B , it .1, , JO utbtnear, ············ "' ,; "' A . H . 10 . 1' 

M orck Polt. 
Ah Sia Rtlf, D '° It lO Ulln of lhe V1ll1 J' .... ll' , ii 1 A , 10 . 10 

/Jr{Y~~=z~-~-~-;~~----·-·,,,,u, A :JO : 11 : . Lonlf:::;,~ ......... Nlfi HI D . H . 10 . l 0 

Aloh a 0. ... .... .. LUiu l .JHi A . JO Ma r De\11 ..... .. 11',iit . 10 , lt 
T~• F1 ll• • • iin hldodr Schottitche 

, Tb a , ... CN I D . U . 10 l•h~h.l le11nM 1n ,, .... #', i/ 1 D . JO . IO JO 

h ~c-,~~ ~ ~--- O .JO . 10 , lO Mon~l~rr"'~-~: .. .... 11',UJ . 0 . 10 10 
Moa -Kee,T oe .......... H',iJ1 , H , 10 . 10 

A .!t . 10 .lO On•Step o, T • <>-Su p 
A .lO . 1' . lO My orJ• ................ IJ'iJ,u O ,JO , It 20 

On o .. en Sll ad a ..... . A/1,o ll . J O . 10 , 20 

D .JO . IO . lO Onl~;;•;::;- .•:·_r_~:°.~
1
.~~- ll', i,J1 A .40 . 10 , 20 

. i~--~f •ii i• C . 40 Oa :h:•c-:~:• F.u ,an . A/In B 40 . 10 . lt 
.... W,ii 1 A . U . 10 JO Much ud T•o- Su p 

0a thl MIii D11m .... .8 10 . IO . JO 

. ID . JO P1tti~i
1W,1ts ..... J ... 11.,, .. " A . H . II . lt 

Papri k •a • .... , ..... r,;,, ... B . 30 . II . 20 

........ P l i/U 8 . .. . II .20 Pan~:e--J' ; t ,°'p!; ~~ ~•.~ · -'°'l • D . H . IO .lt 
Mu chcComi <1u 

Th ii ... 1' , i/1 A .J.I .II . lt " P1ull111" ... ......... A/In 8 . H . ID . lO 
Ah ,ch W•h• 
• .•. , . • 11.U A . .. . I t . Jt Pn-11adPrt117 ....... . ,r,u , A .H . ID . 20 

A U C U • o-SttP Waln 
C.O..-~ ! ra~~·~,," l~"i, . A/In B . .. . II . Jt Ph• t; '.o.,r;;u~.i 1, ........ H',i /1 A 

Cu pid '• Vk"tor7 ... ... .. W,ii1 A . .M . II . 20 Poloa a l" IA Gn ad .C, i/i• C . 5f 
W1lu Pn 11b of 1h1 Plslff ... h ui• t 8 .H 

°"'" <h1:'..-!t:.p,o •a 1. T,i du 1 B •" . It . lt lbb ~ ; i;>: icpoot ......... C~ I 8 . JI . II . Jt 
Dilan of lhl Lua a tka .• J lt. o B . .. . II . Jt Fa1 T rot 

Aa ld OOtic Ran R• t Tat ..•..... , ..... W,i/1 A . ff . I t . Jt 
Dane. of 1h1 M~ tb 1 . • , .1' , 8 .30 . JI Mar ch aa d T• o-Su p 

C1pric1 Ra id• • • nt. • 1f,ii 1 A . H . I t . 20 

Dar~[ ~:,J::~ 1~• Thi .Li nc:1 A . H . It .:>o Rami i\': R- • ....... Mom D .40 .10 . 20 
0

•
1,.v~:.~·tt.r· .• ·;··7-·,,,· A . .. . It . lt Rld~~

1!!r,n •. ....... H',i,11 A . 30 . II . 20 
Didi Twilit.ht . . . . . .. ., .. 8 Morch 

Choractui otic More A . 40 .10 . lt 
Duthka ........•..... L•ui o1 A . H . 11 . lt 

Run l• a D• nu 
£DCOUR l1 ffl1Dt 

Wolti. 
. . Mtr ., A . H 

0 . 40 . IO . Jt 

• .Ml . It . 20 
. Jt . 10 . lt ... ::f,'{~tA:!~!·••• :·.·.;'!::,: ~ :!: . II .:>o t~7 C o op 

Fa a ch oa ... • •.•••. 1' , ii , A .JI . II . le S i>Nd••J', Th e ... •..... W, ii 1 A . 40 . IO . lt 
Mnu h Ga]op 

Pudaatkm ...•.•• Bu, A .H . II . lt Spitfire . The . . . .... .. C,i/ i• C .4t 
Wi lt& Polka di CoMcrt 

Plr .. P~k _-·· · ••.... • .•.. lf , i/ 1 A . H . It .20 S tar ?i ,' .:~ k_-a'?~ ;,.~i;j ~: / ,'.1/.,1• D .H . 10 . 20 

Pou r Utd • Bi.d<btrr-111 S ropl t.,,oll:l 1Qd Uu ~ .. • fl/,o R . H . It . 20 
Schouioclie O'C.•- D JO II :lt A Railroad fo • T rot 

Four U t ile PIJ!ff1 ... Uc ... .,. B . 41 . IO . lO Swcdleh Wlddla& Mar ch 
Schouioch su.,.... . ff 10 . lt 

Fros Fro lln ..•••.. /Ul/., d A . JI . It . lO SwN I Com • .WriJ1 U . II . lO 
Schoni,che Chuc,criuic Morch 

G« -Ma- Nff .•..•••.•.. lf',i/1 B . JI . II lt SwN taadLow ud F« IUea 

Hu~~.-ttt'=:-_;y:;~~:~lf'rilf A .H . II . JI Swlnt 1oa~.~ ~nic .~j;,(i,t.. .• ; : : :f: .i i .M 

HU<~.~ !.;t"T~~si;;·"'"' A .• . II . lt -k~~•e=:it-.·i:·:::::~~:~ ~ :: .i i .ii 
ll um onlke ...•.....• 0.0,d . 4t . II )t Troo~ . The •....•.. B.,u 8 . 4t . II .21 
la riadbl• Guard ... Sl.n•rJ . Jt . II . lt M• rch ud T • o-S••P 

Mor,h Turklah T ow1I Ria . . . .lllu B .U . II . 21 
l "I.. . .•..... 1-'/t 8 . ff . IO . lt A M.11b-Oo•1 

latuan.ao Ul t lnu uum , Th• . . .... . .111,o D . H . II .>t 
lt1 lao la .. .......... . ... 11', iit A . lt . IO . Jt Mar ,h ud T wo-Sup 

A O11k1ow1 hurac no Ua d..- the Sr,e ll ....•.. . . ,1/t,• B . IO . II .lt 
1:m -T uc:-1:ff ........•. '1',Ut B .lt . IO . Jt {PL, · 1t11m Arru1e111u\) 

fo• 1·,01 Wa rc:h lllll •.......•. .r,u t1~ A . JO . II . M ::ra:~;d~~~!'.~~.'.~;::, : ::: ·:: :: \ \ 'H ~~i i1~~ ~.~ ~.~ l~~.Uuio1 A 41 . It . Jt 

Klu~. ~ prla t .. . .•.• ... RNJ, A ·" . lt .35 Y••t;:,.::0"' ... ······" 'u, A . JI · •• . . lt 

l:nacll • lt a en .•••• .C•U D .H . II . Jt Yan kHOa a dy .. #' , i/1 A 41 . IO . JI 
On -Su p or T •o-S ttp Clur • cuiulc M1rch 

IA S~r.".:_: i,-_-.,•_-_-.•,-_··••··••••• B . 30 . . :Z.m~~~, ;,:;;tk~t,;t~·•·L••r D . 40 . II . JI 

WALTER JACOBS, 8 Bosworth St., BOSTON, MASS. 

oonfinod our "i n lerv iewing " 1\rictly to th o wea ther , will ha ve to be ga th ered fro m th e 
' va udevi lle -..·ork of :M iu T hom e, th erefore lad y her8Clt by eome interviewer with mor9 

any onr& neout informa tion u to whet her 1he "n erve" than we pouou. No vert holou, if 
oarri .,. a vani ty cue, llt whllt bot.eh! 1he we to ld evC'l')'tbin g whMlh by jud .iciou1 
1\o pe, j uat whllt and bow ma ny tim e1 ahe eat.I "w orming " (perba pt 1umpliti oua might 
and wheth er 1he wean golochea in damp hllve been th e better word ) we found out 

111.>out her own work and v111uloville bookinKH, 
ni,:,..ncics . leading nets. cl u t~r«. wo would t'lll. 
up more png<t-efklc<l thn n th e puh li1hcr woul d 
st.And for. ll ov.-ever. hero 11re a tow anlient 
µoints concerning ht'r bu9iDt>U, 1rhich wo mndo 
our busincisa in order to mnko it O\'Crybody•1 
business . 

!-'or th o pres en t..- nobody nf'Cd be fr ightened 
or look for n !fUn- but for th e present. AOO&on 

· Miss Th orne is "wild ea tting ." No, thnl. 
phm so does not mean thnt th e Indy 1tealthi ly 
prowls in the d.nrknell!I for 1>rey, but it i1 her 
own OXJJl"('SSion in l('J:'itimnlo \•nudoville id iom 
for working ••inde 1>c11de11t." 1tnd th is in Um 
full g\u.ro of th o spot-light. 'J'hcro i1 n il tho 
difTereuee in tho world botwoon heing th o 
JiUlo minnow in n hig sm nnd th e biggn 
,,hu la inn. littl e poo l (in 110 fnr ns ind il'idun l 
11pot- lightun d 11pok•11sh ho11orsureoo ncorned ), 
1111d thnt exp lain& why flhc i1 "wi ld ca tt ing." 

Duri ng .her fin1t yeur in ,·nudovillo M is1 
Thorno was playing th e little minnow in th e 
big son-that i1, mcre.ly n part in n big net. 
Thia sention, however, 1•ommenci111: from 
Janua ry last. t1hc delermined to be the wlmle. 
nnd is now doing a "11inglo .. wit h hnnjo. In 
thi11 shf' is mre ting 11·ith pronoun ced 11ucct'H 
and cnpturing th e lovin thnn's t1hl\ro of atten­
tion. appluus e nnd \'t'n nrti1ts m111t oc­
cnsionnlly cnt..-the bun ch of ·•h11it" whic h 
lnnd 1 " th e hutdu ~r. th o baker and Ctlndlf'-
1tick mak er." Who wouldn•t " poo l " th eir 
own inu es undl'r the circumstnnec1? 

At nn ndditi onnl nttrnctio n to th o net, 
nlthouj?h ncco rdin1-: to prM11 cli1>1"1ings thut i1 
srpcrfluous, 1\liu Thorn t' 111nket1 n (1uick 
costum e chnng o he twt'f'n hrr numlw111. In 
her first two num l)('rs (u11mlly tho "8tnr1 
und Rtripc1" nnd n pormlur 111edh1y) 1ho 
uses 1111 c\11honltc f'hinl'M1, <-<istumo with gold 
pre<lominuting, nnd this iM worn m·c r Ll10 
othe r drt_>SS. Thu s, with hnrdly n fl(l(.'011d ·1 
nh.scnee from th o Jlllugt-. 1he n:•11.p 1k•1u-11 fnr her 
sooond t-v.·o num l"'rs (t hu Sexlt>t from " 1.udu " 
an d anothe r medlf'y ) dad in I he dniu t.v 1,..-ov.-11 

shown in th e portrait . We ,dll lon.vo th rt £111-
tircq uet1t ion of atlm<•t i, ·euc111 to thu i11di\•idun l 
01>inion of th o rca deni, and merely nd d that 
th o Indy i1 hard at work on a ll llf.l(•inl dnn ce 
to lend 1lill great er nttrn r-tion to ll('r ad . 

M iu Thome has lelll"ned that the ,·nml~ 
villa bnnjoist must sa.e.rifice delicate 1l1111lin1,,'I 
and nuances to tempo an d tOIII.!. Ry ll 1i!I it i1 
meant that 1eleetion1 must he t.nkl'n at a 
fairly rapi d 11>ecd wit h a pronoun eetl rh y thm. 
and also wit h quantity rathe r lim n ,1unlity 
or tone-a ll finer eR'eeu lx-i111-: IO!lt to th e J;!11l­

l('riefl. T hese tonil l rei1uire.111('11t11. whi ch wit h 
her n:nlly is 110nori ty an d not mere loudnC111. 
are accomp li11hed through hcr method of 
1tri nging nnd a 11poeinl pick. For 1t ring11 flho 
uSC11 two ban jo 11«'0nd11 wit h gu itar t hird and 
four t h, and f)lny• wit h an extra largo and 
hoovy pick. In th i11 mnn ncr 11ho not only 
hott er sa li sfil'I t he uudicnf'6 , but batter 
plOMOII her own musi1•al wto t hat bu been 
110 long 11ehoolod to th o doo1>er ton e or th o 
mandola.- ber originnl 110l0 in1trum cnt.. I n­
eideotally, thiA hcavi cr 1lringing large ly 
ovcroome1 th e at.age hanjoil U' grea t troub le-­
th e 1ud den breaking of 1trio p from neoeaary 
1>1Aying force and qu ick cban aot in tem­
perature . 

LIIIM ..... ......,._,.U_ ... Ullal"l'NSC •.&J>IUiUN-• ....... •-- •"rN:IN .. ...u■•• 



Undf •ninhly ~liss '!'hom o is i,-iflcd with 
stng c 1m·MC>11ce: J)crsonnlity nnil mu 1-,irnl mngn~ 
1ism , yt•t 1ierlrnp 11 tho J,,rrentest sen c t or l1(•r 
suct't'!ffl lit.'ll in her ,ieJ,,,·tion!I nnd tlw manm, r 
of ··putting lh cm 0\'1• r .'' Altllflug-h nt.'<'t.'fl-
111uily ,·atcring to publi c l11s t1•, she 1w1 er play s 
nnything whidi sho docs not pcrson:111.\· likt•. 
nnd th csu (in so far n .. 'I !Xl:'lsililo with th,· naturo 
of th{' sduct ion ) n.ro phm sf'd 1U1 :i s i11gn would 
pr C!!Cllt t hem \'Of'tt.lly. 

In l'1>nt1d:1. ~li,is Thorn e is f'Xtrcmcly 
popular, in urnn y pl:u·e!I , lurini: r he prc-St•nt 
1waso11 plnyi11~ her tl1ird lllJl)('ar:11w(•, and with 
r1wl1 f l'(•rption w:1r11u •r th :,n till' 1m~·t'lling 
mw . In Kent1 ·illc .. lw pl:i~Ptl (1,r t!w .\u1cri-
1·an l.,1-::iun '.\liu s tr, •1~ wi1h 1n•mcmlou s !' \W-

Thi s '' IA1-rion " t·oni.ist.~ 1·ntir, •ly nr 
~\111,,ri1·:11111 wl1n lm v1" 1•111is!Pd to fii;ht with 1)1(' 
AlliPs in tho Euro1w11n wnr. nnd the Jln)(;C<'ds 

' the min strel sl1ow went tuwnrd s th o pur• 
Ph:iso or an up.10 --dnt" fit•ld--kitt· lwn ror 1hcir 
own rcl{itnf'lll - th o !Jith B:111nlio11. 8he WM 
1110 "hcnd-liuor" on t he pr ogram, wwi billed 
/1..i! "Th e Bnnjo Delle., uml n '(•t•in•d :in O\ ' ll • 

tion from the soldin hoy11 or both nntionaliti l"S. 
Slw ulso w11s 11 l'onstnut nnd dcddod hit 

,luring :1 period or twelve weeks pla y ing in 
Xovn S.•otin, making up hl"r programs mostly 
from pn1mlu.r Engli sh sonb'S nud ba llads. On 
on e or thc su u.--e:1~iorn1 she used th o old" Rocky 
lfoatl to Dublin," tnk ing th o piece in •1uilc 11 

<liffen• nt IPmpo from thO customa ry und al-­
mo st jig--liko time. und th ereby rniscd n 
miuiaturo ll'llll >Mil. 'l' h.:i pireo wa.s played 
i11 n fair ly in01lnate nuLroh rh ytlu n with a 
nTy i;\rongly 0\ '1!r-1wcent od lw11t, and th is 
w1111 still furtl1er llt'('Cntuat ud by mo\ ·emcnt s of 
tl1e pluyn s '11 11IJoul<lers nnd head. I t wnll a 
"riot," a "houso- breuk<-r" and 11 "foot,. 
lillll'ler ," resulting in wild .''f'll!l 1111d shout.a 
for "mor e " whir ·h would not UC qui l•tcd Ly 
either sing lo or doub lo ent'Ort'l!I. 

1\li ss Thorne very genc romdy 1111d mod(,stly 
nrcords th e mo st or tho <·redit for her success 
1111 n vnu dovill o perl onncr to n. wf'll-known 
vnudm ·illo ''s is tor' ' w h o is 11 ''\·et.c ra11'' in 
<'Ontrollinf an d compc.lling audi ene<.'fl. Thi s 
wne 8. Cnrmen or th o fam 'ous Curmen Sister11, 
who not o nl y flooded ~Ii i!!! 'rho rn o \,;th 
fr inully hints nnd "stn,:o tips," hut nlm mL 
fnirl y <:Oached her in thO!Kl flrstnp 1JC:Lnt11cee in 
th o bi,: ,u:t pro\'iously Jlll'lltio1wd. Jt s«! llHJ 

olm Of;t unnC(.'Cfltmry to Sil,\', how eve r, thnt tho 
grouter fll\rt of lwr 11tn~e tal ent is inunt o 
within lu~rsc.lf, am ! luU1 ht'Cn dl·velo 1>c<I by 
unr emitting labo r. 
· I n t ho l11Uer resource i\li i!ll 'l'horno is in­
defotignhlo nn d lircl CSll. 11lwu~·11 SO('king for 
nc,w " hils" nud busin ess in h<'r ne t. J ust 
now Mho is working up for th o banjo th at 
qunint old ''fidd le" num hc r whi,•h wns mudo 
famou11 yea.rs ngo in 1-'nmk Clmnfmu "s old 
piny "Kit' "- th o "Arknn sns Tm\'el er."' She 
nl.so is hnrd nt work on 1111 f'lt\l>o'nlte Jnpnnt _,·so 
Mt for next acn.son in which will ho intro-­
duC<!£1 nll th o dni nty littl e tricks, nir! nnd 
gm cea with which wo a re neeustomcd to 
D.lsooiato such oham oters ou tho stnge--eve n 
to pl.&ying tho banjo whil e sitting o n tho 
floor . 

Mu ch more of intor C8t could be v.Titten 
about this Amerioan--CaMdian -Soot.ian per-­
former, but space will not pennit. fl ore, 

THE CADENZA 
t l1en, wo must leave Misa Shi rley 1'ho rn c 
wit h th o 1mblic und press whil'h hear witn ess 
to her 11pl1•udid succ.eaB in va ucleviUc ns a 
hu njoi st. nnd here, too, must wo IC'nv e our~ 
sl' lvrs ne nn "interviewC'r," 1\fter 1wrhup11 
having disclo~ed more tlmo n hidd en tali ·nt 
for ''butting in" ou othe r J>COplc's lmiai111•~ . 

I 
~.!~J:?~!~.,.,;;~!~,r.~~.:.1.?..~~ 
JO. 19 16, f o r 1he henefl1 o f tluJe n es w h o " ' " 
pr ep :irln Q f or f ulure u11m lm11 lo n ,. Que11h , nM 
11re b111...J on 1h e S1:ind :1rd Oo1lln e 11nJ .. -111 
be c h:in 1ted f or e-.1ch :i nno" I e i:imln 111lu n . 

Mandolln - Gr:i d l" I. T cc hn lc 
Q11l'1tio,u lo co1rnl firr. ,,oiu /a cm:11. la ,t 111,1, 

911tstio11s to /1, morl.:rd l1y II,, lr.~1cher; credit, to 
ba gir.c,1 acwrdn, y lo 1Jftu1d 11bilitµ. 
I. Tho fil[urc helow 11hnw11 n dml!nun or the 

mandolin li111,wrho:ml 11s fnr a,i th e ninth 
fret. 1'ho stu, ll•nt i.'J rC'111ired to imli eatc 
t ho following 1JOll!S 11.\' plndnl! the numlM'r 
whi c h n1>1X'1n·11 below 1]1111 nol<- 11r10n thl..' 
co rrect strinj:!" 1tn d frtJt. For l'Xnmpll'. qur ,,; ... 
tion (I ) roquir cs the location of first line E: 
thi s wou l1I bo indi ca ted hy th l' lil!un : I 
1>lnced nt th o l!O('Ot1d fr('t or the "D" strin (.:. 

(¼ ~:,~;L~'i);n;;!~n:l~/:~g ~~:tt,n to l>t• 

G-DAE 

" 

I( 

2. Pin ,• from memory tho senlC!! of C. 0. D. 
A. ~~. B fh1t, E flnt . A fJnt. (½ poi,11 e11ch 
1colr.) 
T eac her mu st insist thn t t ho fourth fini::er 
i11 1111Cd on sca le! of G nnd E majo r desce nd • 
inf.:: in o"rder to nvoid back strokes. (Ad-
1liti<mal ½ poirtl each ,ca lc,) 

3. Illustrate the following: 
(a) A glido (somolimc s miste rm od ' 'slid o"). 
(b) An acc.iaccnt urn (somct imCil m istc.rmod 

(o) it~~;l~:;1!;oloe lot.~to in 4-t time, 
!tu-go tempo. • 

(d) J.~our ei11:hth note! legnto in ,1-4 time , 
nllOl,.'TO tempo. 

(e) Two groups of eight h noto triplets in 

(f) f!~~~~:f~x1:1:,~13; note trip let! in 
3--4 lim o. alll?gn)Uo. 
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I TEACHERS ' D IR ECTORY I 
T nche n , You r pr•fn•l•11• l ~r d 1 ■ ,..-u4 u ■••• 

thl, ap ll on co.ti U .H pu 7e..- IN A.DYAHC&. 

AUDET J~e)J~n"ti~:i~•~!:~i~l~io~'.•;,~~~i.n, Cui1 ar, 

BEYER ~:r~1S·)'!"~:;~.,n:~•nt:~"itr:t ro~u;liit ~~T 
EVANS ~ .. i;.,'.\1I:J!t~• ... 1~~"~.1f:.ni~;''tt:~~~~t 
Sruua uood. •U S. .. -H,0 F T run.on , Avo., Ne• York. 

HARTNETT ~;."\;r\\'thz:llS~'.f>NZ;."1:!t~· Cui• 

HENDERSON !jr,tU1;.;:v;~i ... 8 ~2 t~::: 
A•·•·· l'i , ubutil'h, l' • . 

KITCHENER ~"~n/;.: 4 TSkl'..•: .. ~1."0~r!.i:,·N~.•'{].::, 
KLINE :t,~ .. ;11t ·.~~~ .. ~.d~i02ofSh.~;!i.a~ ... ~~~•:; 
J•ro•rCi 1,-. K J. 

r.1~ .. 1 I%. t•r;:s;':::!·~.~d~j~l1~:~d~:;;:,s:~:~·1.tt.~1
; 

SHA w t3,} r.~:;~hs: .. ~C"~ii.~~~ndolin. Gui1 11, Violi•. 

STOCKMAN ~~~.Jmti:~:~~~~· ~;~.~~~-cecii;: 
lh nno u Sr u • .., uud. 40 E .. 3rd Suon, Ne• York . 

TANNERY ~.!i ;' .. ·t~~~~~::~;~!t.~~;:;.?ii!~:: 
aeo Sr ouna •ud .\loaro,,, N. Y. Jh~s~~~r.. f:~h';,'_"hjJ,11•s~:i:~h~~!~•\~::~:: 
VREELAND ~\:·~;:· ;~-~:;s~T.!'::!~'.'s,~.'B:~:!~ 
WEIDT ~.L: .. 1~::h•4•J\\'~~·2!:~~:~~-·.';;~i!•::t,ti: 

BIG BEN 
DESCR IPTl\'E MARC Ii 

IS A WONDERFU L KU~ IB ER FOR 

MANDOLIN ORC HESTRA 

S~t~l.~LJ £!~P.1:~ R~7R~:1;,:;·1;erk~t~!:iit 
JOSEPH ROGERS, Jr . Fumin1d1le, New Jmey 

1

6 Hawaii1n Guit;ar Books 4 Uku lele Books 
Samp le 25c Each !UY :-.'ow) 

D . MANSFIELD, ZU Wut I 14th S 1., NEW YORK 

(~) Th e "C" ,;,lmr,I: th e "G" chord. 
(h) 'f wn ml'a .~un -,1 or stneenLo l'ig-hth note3 

-1-1 tinw . 
(i ) OnP mea su re or legato eighth notes fol-­

lowed hr n 11wns11r<' or stace ato eighth 
nntt.' l! in -1-1 ti,ne, nllC1,.rro tempo. 

(j ) 'l' r<,1110!0 for 0110 minut e on 0110 no to 
without tho los!I of n siu11:lo strok e. 

,I. Students !lrtl ro<p1irod to piny one simple 
!!-Yll('vJl :ll erl <'Xl'rd ~e of th e tundie .r 's sull'<..­
tion . {,i 110i,1l11.) 

n. l .. upil i,; n.•quirNI to tun o his mandolin from 

~/1i1~1J'\\~!" !~~:1;~,1~::~~i,:~ef~~;lriu~:
1~~;~e~~~ 

of tun u.) lfoas, ,nahl c 11ecurncy consistent. 
with st 111l.-nt '1 1l,0 vd opmu11t requi rOO. (5 

(i. kt:/i1':;/t is r.:::"1uirl't l to read nny ono or tho 
follow int:" numbers nt sight. c·reacbo r 
sho uld im1ist up o n nb~huo neeunLCy.) 
You ng Am<'ricn 

L:11,,ratrt."'O (L"ll!'lttroo Pub. Co.) 
Lenn Wnltz .... Pc.tt ino (B:. I. Music Co.) 
Cnrina Polka ... P<-ttino (H. I. Mu sio Co.) 
LittleQut.'Cll \\"nll z 

Weidt (Walter J nooba) 
Cha in of Oni sios .. Weid t (WoJtor J11cohs) 
'l'h o 11tudent is to . ho gl\'en t.he exorci se on­
doSOtl with thi s exnm inati on for home study 
one week prior to bis O..'Caminati on but no in-

:~~h~~n (P!~~!~~n,~•~,~~~,1;:t,;~nT~~t: 
II'-'- Urie .. ..,..._.f/1..U.--■-1 U..t TH"ZCADIUfU N •••u-.l wlM■ wrtUq ad.•ert.lNn 
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l-0 credit f ror11 011e to fi1•e 710int, accordi no lo 
1l1.1dcnf , proficiency.) 

S-9 - JO. Pin y nny three or th o follo"'i ng from 
nwmory. (Each 1clufio,1 5 point,.) 
Kiss or Spri ng .... . Hotr (Wal te r Jn eobR) 
Charming Desp,it. 

Pf'tt inc (H. I. Mu sic Co.) 
&ttcry O .&hou ls ( L11gatn:--0 Pub. Co.) 
Pntricinn lk llo .... <,oi;gin (T od GoJ,!'gin) 
All1h 0 Hn~e .. Bru110\n {Wm .C. S1nhl l 
Aloho Ou .... Liliouknbni (Cn rl Fi ~hc r) 
i':nc hnntnie111 W:1.h z.1-s 

AIIX'rti ( ll ind s , ll uyt!Pn & Eltlr idgo) 

Th o Ruttl'~{l~·rln-...,r ( '.\l :1~imu111 Pub. C'o.) 
Bnrcarullo 1lll•1111tif11I :-;i,:111) 

(l!Tl•nhiwl1-( l,MI I 11. F. Orld l & C'o.) 
11 1G D icemb ro---C'n nil,rin (S. Cu mbr ia) 

A ny s imple fir~t 1,'1'1111<! 11u111ht>r of tlu, tcnc h­
l'r·s L'Ollll>Ositin n . 

~l " nd o l in - Gr:idc t , Th eo r y 

fr,1 quritlr•m", r, /IOHII_. ('(1<'/1, to br murkrrl by 
8l" un11n111g /Jmird . ,..;,,/,_'1""·'"""" In rnul,t prn-­
por/imuil 1u1rl of:, Jlfl'"'"· /11 1111.•1rrr111g qut "· 
h o!l .'1", 'l"" rom1,l,1, ~1111, mtnh ll'ltfr t l"' "x il,/t , 

I . 1), ,1\m•musi<•. 
2. \rritl• n11 111:rnu,wript mu si,• p1qwr tho fo\. 

lo\\ill!-!: 
(M Whol r notr; who li' n •st. 
{h ) ll nlf notu: hnlf rt'St. 
(o) ()11:1r1t•rnt1 .tll: q u11rwr r,,st. 
{rl) Eia.:hlh 11011• \four ,.j~ht h notes ) : one 

1•iJ:hthr, ,;;t. 
(o) Sixtt-.•nth note (l wo i;i.-1:tffllth nOtl'!I) ; 

Oil(' six1, .. 111th r('Sl. 
3. \Vrit ofl.S a lWJVl•: 

(a) A blnnk nwnst1rf'. 
(h) A til'. 

(c) Nnnw thf' inst rum c-nts of the man 1folin 
fnmily. 

(cl) Wi t h t ho A i.trinJ: 111 1•orn •1·t pit,·h . 
b,j\ 'O I\ l,!'NH!.ral rul u for tu11inl.! w i1l u, u1 
th o nid or t111, pinno o r u1hn 111~1ru­
munt. 

(o) Stnlf' \'ou r ohjf'•'\ in ,<\ udyinl,!' 1111' 
mnndnfin . 

Mond olin Gr :ul l' 11. T cc hni l' 

Tr-11 q11r-id11111.-. ,; JHll1tls r11ch . 
I. !'Inv tho follu\\illl,!' :wal(•" fn,rn uwmnty, 

hoth nsrl'.!1Hlit11.! and do•!«·C'11,li111,!'. {ir,,I po,-i• 
tion, usinK t\,o , .. •1:iv 1•s \\h, •n pu,<,-11,J,,. B. 
F slmq), ,\ 1t1t. IJ 11:tt :tml Ii llnt 111:1j11r, 
(I f/()111/ r11ch x,11/r. (J,,r 111,~tuA, ,/, ,.,,,,1d1Jiex 
rrl/1re ,r, 1/r .) 

2. 1'1:w 1!11• follu\\illJ.!' 11111j11r :«·nl,•~ :111d th, •ir 
r"h\t ivc minor s,•alo•,< fr,,m m,•m,ir_\'. a,-e,•1111• 
iHI{ and ,1,-s,•,·rulini.:. ( 1:: fl"'"' mc/1 11,•11/,·. 
Ouf' mixl"ke ,l,,«11m/ifir11, 11/,rr ~r11lr.) 
C nu1jor nnd r,•bti,, • m,,1,,.li•• 11ti1111r 
F ml1J"ran,I rf'la1h, · 111,,1.,,ti,• 1111111,r 
1':maJo r :111,ln •l:111,,·111,•l,uli,·1111111,r 
t-: flat nmJ"r 11111! n•la1i1 •• m, ,1, .. 1.,. 111111,.r. 
F ~lm rp m:tJur 1uu l ro•ht!IH· m,•lndw 11u11ur. 

3 . Pb y 1h, • rhrumnli,• :«·al,, as,•1•mlinl,!' :ind,!,_~ 
11,•,,1idi 111,!' uf tlw fullu\\illt.:" ro111p:lll,I. (;( 

pq1ril ll.) 

Ph1y tho ehromnt ic sen lc of lh" followinR 
compn!l,I, n!'<'cnding only. ('l pou11~.) 

(c) A 11\ur. 

(d ) A holtl or pnuSt\J:: ~ • 
(e) ,\ dow n st roke 1g11. An 1111 !ltroke 

t:ii.:11 (u~ • 1i,·k•< n~ndoptNI hy Aml'.'r· 
i<'"llfl (' I' ;!:.I~~.~ U. ) 

4
· (A) ~~;~\p~~irµ:~::,~~'.?· ~t~: ~::: 4. Pin~• th+' fol\ow in~ : i !", pmn/_., I pm11I rnt:h 

th, • lowe r figure 1<l1owJ {:!½ fl(llllla.) Ji911r,. ) 
(h ) Write, fk c ot hn rnril•tirs or time sig• 

n111Urt>, { ~'I /}(l!Pi/.) 
(r ) \\'ri h'll llll'IIJ';Un•ur1;..1 tilllf'. {) poiri l.) 
(d) Ht•1~111. us.ing: 11 d ifTl..'r<'lll <'"Ombinnti o n 

or nolt'!I. (I pa1111.) 
5. Wl mt. is a dintolll'' mnjor Heal;•? E:cpl11in 

it ll fOIISlrud ion fully. 
( Dy M nstruclion. i!t nwnnt. tho 1list:a11N>~ 
bolwt'<' n tho sut•'t'f'<li11g tunc !I. t-:xamplo: 
Tl u1 di 11tn1wf' lll.'t\\ o'l•n 0110 111hl two i~ n 

'* , l n;, , rau, I 
& ib 7 , ! 3 I t; I 

&. (~
1;°t\·/i~/;';j,;;'.;·;; :i~;-:11 tht' r ii;:-hl or ~ not~ 5. Pin~· 0110 iiinll)lc. fir.,, !)'•~it ion, Unll{'t'um• 

i111lif'at, •~ l'l J/()ll<I~.) l~~c1}.,t~i1
1:::
1o~l(~r.:i::~t;~~~t -r·~1~!tti~i 

(b ) ~~:?'~ot, /1~1~l-1t/;~11~th ;~ ;~ 1171.)10
U"d 6. Ph1y th o followini.:: (I /Hllltl mch. Play 2 

(o) What is tlw tinw u1l11,• of n dottNI od11rr.a whe,1 11001/ilr.) 
{'iJChth nolf' in 1;..-. ti nw:• (I point. ) Si·ulo or B nat. mnj,,r. S('N)nd 1>0sition. 

(d) Wri lt' a mH•llr+' ,,f !h~ tinw, usinl-:' 11.t Scn lo or G umjor, third posit ion. 
ICAJ!t two doltl-<I nntf''I. (l point.) Scn lo or G mnjur. S(l('Olld poi.itinn. 

7. W hat is tho m,·nni ,,g 1,f 01u·h or the fo l• ~::::~ ~~ ~ ::::t~; ~~~'!11lft~ii~:;;1_ ~:i:~ ti·~~~l;,,.~.1:~1\'111:~~!:~i:.tii~ :1;~:!i': 7. Elementar y f'.Xf'l"t•iso on rf1nu1int.!' from a ny 
f'Tllto. Pre!ltn, \"i\'nrr? s1a111lard lllf'thod to bu M:IHo:'ll~I hy tho 

8· ~~
1
:i~Hli~ :~\~n~;:n~:r-1° ~~~;1i~i~1~h~":~:t 8. ~1~~: r~yn~ ::

1

~~-ixe n'i !le or medium cliffi• 
ing or cal'h wnr,I. ( 11 ,.011,t rnrh. ) ('Ult { from a ny 1:1tandard muth ml, to bo 

I> C"rP~. 9- 1
10.11

rp;::~. "rn~;~1:1t~:c~rth~5 fulii~i~g fr om 

J>l) g'.'C. Jk\'i~~-~·· 1-1'! 1i/11~~1r',.~·1?oso End onring 
ff D . 8. Youn g Cha rm!! 
f1. Hall. Moor o- Pettin o (from Duo Prim f'r) 

t)_ ~) f:-1~!t~0
n:;1::"~ i':.!fa~•'s 

1;;f:~~j tr em- Santingti~ ~~J [i
1~t,~~~~1~1~1t;:lt~1::i 

olo on tho m a nd olin ? Diam o nd City 
(o) Wha t Mi~n in mu!!iO is usod to 11.how Acker (D . .Acker , Pub., Editi on Ode ll) 

(d) t~,h~t1i~ ~~~~ t~>~~Jto"? Oay Trouhf!:~ oo !Lagnt rce Pu b. Co .) 
(e) D0t>t1 the 11..ft hand eitt.cr int o the pro- Ch.o.rming Despo t . 

du ct ion of a JlUro 1ta.c(:ato on the Pettin e (R. I. "Mu sic Co. 

10. (a) Oiv~cl:tr:od and gcnend ru lo for the :,:1!~?_:•.i~~~::: ?.~::0~!-IJ ~'a?t~~I~:<-~ ! 
UIMI or th 1:1 tr 1:molo. Pa1t~I Minu et .... Para.di• (Oar ! f'i schcr ) 

(b) What i1 th e OOITO('t J)(Mlition for tho Humoroako 
right. wriat in playing the mandolin! O vorak- Jlild ret h (Wal ter Jaoobs ) 

Sltnnhrr SouJ:" Pineo (Cu rl Fi i;ieher) 
And nnl C' ct Polonn i~ 

:>.f,•1.1.neupo (,J. How ios. Puh. ) 
1'1n i'f'li w IJnn s,•u!'f'. 'l'ar :tnlf' lla 

~'rum·in ( It I. r..l usic Co.) 
( ·hristmasSont,!' 

1',•1ti1w (ll. I. Mu sio Co.) 
V11ls11 de C'unl'tr1 

Bnrnnrd (Wnlt cr .Jaeohs ) 
Pr, ,Jw lio :>.l uni..r (Wa ltc·r .laco hs) 
I (':1pri1•1·in di Cu11<'1•rtu 

.-\ri1•111-:u (f t. I. M usic Co.) 

Mundo lin- Grnd e II , Th eo ry 

T ell q11t•"i1,r1H, r, 1r.ofot11 r-11cl,, lo bt markrll by 
E.rnmi1u119 lfonrlf. 

I. Writ e 11111 scu lm• or B, J,' r,harp, A nal •. D 
nu1 1111d (i 11nt, m:1jo r wi,hout !li1-:nnt11n'" · 
p\11r•ing ;ihar p~ or flat~ in J1ro1lf'r pMit ion ~. 
Wl 1nt is a nwlodi · min nr 111•alc? E xp lai n 
it,o 1·011<c1r1io-1i .. n full \'. 
{t-:x.: Th, •1lisl:IJU'(• f)(•lWl'CIIOIIOn.nd twuis 
a wh,1 11• 1011,,. f't1•.) 

:1. \\'rit1 • th,· r, •lnt i,· ,, 111 lmli•· min or l'l~:i.ll's of 
t lw rullnwi111,!' maj,,r k1•ys withou~signntuf{'ll 
t', D. I•:. i,: llnl. ,\ flat. 

,I. \\ ' rit o II ehromatie srn lo of l,wo OC'tnn•s: 
lwJCinning on midcllt1 C'. :1sr·t'11ding nn1\ dr-
1«'f'111liug. 

,'i. Whnt i.~ this ,·lmr:u-t ..r cn\ll'dJ 
Cl poi ut >t.) AtN 
Wlll'n it i:< J)ln1;ed as follo ws 

in 1liP:1.t,• UIKHl 1!11• r1•rnai11iur. IIP:lCf'! of thf' 
lllt'IHlllr(I how tJw fit.,'l!W ill C:COClllf'I I. (:I 

Ii . {\t::;};, ll phm!ll' and how is it u~un llf i11-
di <:11!t>1I:-' Di>-.i•rilw· in d!'l.;1il. 
lu th,• fo lluw i11J.:: nwn,iun• uro 111\ or 1h" 

::;::;:~ 1):,
1
::~•:,•.t1,:l~•:~l•;:i;•if':l~~r

1
;~:r:1:1

1
~ ~;'!i11!~ 

hoth fnr 1<inl,!'I+• ,i1rin l,!' lro•rn u ln :1.11,\ rmilti­
pl,· 11tring trt •mulu. 

~- ( I\ ) With th f'! flnl,!'t'r!I l)ll\f'(.'11 11J11 follow~ 11po11 
thf' 0 :i.11d ,\ 111rin gs M 1ho m 1,!ndulin, 
\\' hnt posit inn is tho l;•ft hnnd s.nid 10 
I)(• in ? (:! 1~ 1>0i11l ,i.) 

(h) Wi th th o fl,1i;<•rs plnt•c·d M follows upon 
th o O s t ri nJ.:: or th o m andolin. what 
J)Offition is th e ldt hnnd said W \)(' in? 
(2½ 7w111/>1.) 

~ j l J ~ 

18: ii1/~:t,:~°'~~·11i1:t::li~1~J ro~rt~i~~ fc'~-poi,1t 
Mrh ): . 

Cn 11ricc io. • 
Dh ·isi. {Wh nt 1loes t hi11 t erm monn wh en 
used in tho fir~t mn1ulolin 1mr ts or Mnnd o­
lin Ore hl.'StnL mu11in1) 
LiKtM\!IO tempo. 
M a 110ll troJ)1 lO. 
Mn ggioro 
M orendo. 
Otta.va. 
ft. J)iACf!rl'. 
P esto. 
Vivo. 



Mnnd olln - G rad c 111, T cc hnl c 

Ttn qutstion&, !"i pn111l.1 ft1di. 

I. Piny nil o ' lh 11wludic minor 11calo!!, 
nsconding aru l 11t, .. ·,·nd in!{. 

1.. Play ~ho folluwin!{ : 

:J Pll\y iho !loa\t1 ,,r I•: minur in thr thi rd 1msi­
tion, 1111t.-c11diru:- nnd •l1•!l•·t•r11lini.:. (:!½ 

ri:~':.1\lu, s,·aln ,,r II minnr in 1111• fourth 
po ~l\i,,n. 11..-:,•11,l111i: i1n,I ll~·~•••·tulini:. (:!½ 
p11in1 ... ) 

4. Piaf !h o fir~\ •·~••r◄ •iSfl 1111 t ile trilln in 
PtJtlilltJ 0

'4 :-.1 ... 1,-rn sy~klll o th,, 1'l(l(:-
1rum '!I '.\1,~•lnrnism. (Tc:wlwr is at lilw rty 
lo ,nh,tiu 1i" a srniil:lr ,,:,,;,•rci.-.o on tho: trillu 
from uny 11tlwr lllt'\hnd. Tiu, ,::,,;crc isu 

, "nc"'I ho play,•J 1wrf,-,· tl y,) 
'l. SL11df'nl!I nru n•'luirv,I tu play (•xcrci!lt.'!I 

contninini.: pi 1.ii,·ato. ,·ihra to. ii.:ht nnd 
foh lmnd lmrmoni ••~ ur n r1•11!1oiH1hlo dci.:r•:e 
ur ,lifiiculty. Th ,, oxcrc i:,e may ho sd~totl 
by t,•a('ho. 

6. PIH,\' n ont'-()t\la\·,, ,11•11.J,, of U major i11 tllroe 
dilTcri,u \ p,,s iti,,ri,c. 

i. P\1~y t ho foll owing- fi~un .-'i nt siJ:;ht : 

8. Pl i\y nny two of tho fol1(1wing (tcno hor 'a 
soloot ion) fro m m.-.mory. (1½ 110int1e11ch,) 
Pull pago oxcr1•iJ-10 fr om Pottin e·s PJoo. 
tr urn's '.\loolm11i1om. 
Pull JmJ:"O .-.xorl'i11t.1 nm1 O,lt>ll Book IV. 
Full Jmgo uxor l'iso from Stnh l Book 111 
1-'u ll ptlg o oxc rt·i !IO fro m l..nJ:al rce Boo k V. 
Full pm:-o oxer1•iso fr om Abt Book 111. 

0- IO. Phly nny two of tho to\lowing composi• 
t ions from 1111)111ory. (r, 110irll11 Mch.) 

Sou\'nni r or Voni,·u .. Plzico (Ca rl 1-'i'!Chor) 
M urmur ng Brook 

l \•Lt ine ( ll . I. M m~ic Co.) 
B:mdurril\ .. SrnulTc r (Wm . C. Stnhl) 
A11nio l..auriu ..... Abt (W11ltor ,Jncob!!) 
C11rni\'u l of Vonic·o ... Abt (Wult er .ln eobs) 
Honmnzn in D minor. l' hl•·o (Carl Fi sclu,r ) 
Concerto in A min o r 

La Sm\ a (It . I; '.\lu 11ic Co., 11111,o rt crs) 
Co.Hl(.'tlrto in O nmjo r 

J\l uni ur ( It. I. '.\tu s ic Co .. l mp ortPr!I} 
P onset!ll ........... Fostt.'r ( l' lcctrio Co.) 
l s i J\h ~zurkn cli Conoor,o 

Muni f'r (H. I. l\h u!ic Co.) 
Souveni r d o 8 iPilio, .'.\ln1.urlm 

l.oonnrd i 1H. I. Mu l!iC Co.) 
Impromptu ... Aht (W nlte r Jn (.'Obs) 
ll.om1mim ...... . J>ott ino (Wnher Jn (.'OhM) 
Vnl7,er F 1rnt .a11io .. SiPgel (Ly on & l k •nly) 
Napoli. 'f nmnwlln 

M c1.uicnpo (J. n ow ics) 

M a nd olln - G rnde Ill, Th eo ry 

Tt n q11t1/iona, 5 poi ,111 tach, to ~ marktd b'1 
Ezamining /Joard. 

I . Writo a ll th e melodic min or 11ealoa without 

~e~~u~h =:d~~.t~ ~h~ n~::;-e:taf~ 
relali\ •e maj or . 

THf. CADENZA 
2. \\' huti 8 aturno r gru11ouo? },~xp lninfully. 

(::!½ pui11/11.) 
W ri lt.' th o following abb rev iati ons in fu ll . 
(2½ poi111.,.) 

·:i'Til •. 'fi 
~h~ 

3. Wh en t ho first finger or th1) ldt lm11rl is M 
the 11Cvcnth rrct, what position i~ iruli­
c:1totl? 

4 . Stale tho rmition indieat,,d in the fvlluw­
in{;' t•xnrnplu ; 

~- Wlmt 11osi tiu11 is ind icated in the foll ow in~? 

O. Stnttl tllf' co rr ect mot hod or t•lt•>euting the 
following. Whi c h _ notes 1Lrc played t re m­
olo, and w l1y? ( En !ry notc mu st be nc­
co unt ed for.) 

i . ,Wi t h the olliPiul pl(lCtrum si~na ot tho 
Gu ild, indi cu tii th o st rokes which , ·ou 
th in k nro com .. >ct in the following. GI/d es 
mn y be in dic11t1..·d by n d iago1111l line, thus /. 

8. \ Vrit e 1md fint:-o.•r th<' !l<'alu o r F m:1jo r in 
t ho fou r t h 1)1)sitio11. 1 

9. \Vritc nnd fint:-f•r tho ;uonlo of E minor in 
tho firth J>O!:ition . (Sig1mture may be 
used.) 

IO. ~f1!-1:~.1~0~-!;~s /~llo11"~t~ ;~:,~~l;l;lVt:-1
~~~~1~ 

tioo . ('fhi s rof('r;i tn thu t inw 1!,•,·ote1\ to 
tho vnriou,i hrnn ch,·~ of mu sic ~tuth-. or•ler 
in which )'Oil pla~· 11Nllf's. 11rpc1rn:iO~. 1•1c.: 
how n seloe tivn j;i \enrnc d. nwmoriu>d, ••tc .) 

- Ma nd oll n - Gnl d e IV 

T~nly quciliow, . 5 JHJin/1 t11ch, lo bt marked 
by E:ramining 8()/ml. 

I. W hat 1)0Sition is on~ sa id to be pl:lying in 
'\\'hen the first finge r iit at t h'J te nth fr et? 

2. Whn.t position is ono M id to be pln vinK in 
wh e n th e fini f\ng(!r is nt th e twc lri h fret? 

3. Writ e t ho sca lu or A min or be~ innin g on 
seco nd spaco A and fingtJr for the S(lventh 
posit ion. 

4 . (a) Dot\110 '' harm onica." (1 poin l.) 
(b) Oenernll y spen king, whero nro th e 

ro~~c~! ~i{! ,~:~~oh~?lll(2i~i:,.r 

47 
(c) Jl ow is II right hand lmrm onlo pro-­

du co'II? 1;! poi11(,.). 
5. Fingo.•r the fo! lowi11i:-nri,r~g io so that th e 

first, third nnd .,_ixth JK,,•it iuns will be u!IOd 
as indieatcd. 

6. Th e figu re hclmv n •pr el!Nlts a st rin g pin. 
I n<lit:ate a sufc• nw1 lu..-1 of st riu t:-in~ l l lllllll• 
,lvlin fthr, ·n•lmi:: tlw st rim; through the 
hr,lc hut om;1•1 whi..!1 will bo..· prv ur :~::~\ill t~ 
1olir,ping. 

£l 
7. Expl11in in d1>tail the cor r1..tt po!!ilio n for & 

mandoli n hriilgc. 
8. '.\l ako thr('C scu n •s show ini,; the clors a nd 

~i~nnlurt..'ll of the instrument.,! o f the man• 

;:~:l~!~r;~r'~~~;~\ot~i l:~1d"'!~:~,d~
1:~r) vi~ 

lin notnti on.-1. H'irst m:mdo lins nrc to be 
ind i••all-<I in th e key of C nnd othe r instrU• 
mcnts tn•al1..><I ns the 11011uio11 d,•mands. 
/JrmJu crnd r,11itar mud bt ind111Jed.) 

0. Gin , tl1e names of th e int<•n ·;d s ncco rd in~ 
to book 11 on harmony. 

ID. Writ l' thl' tonic nmj or nntl minor triads iu 
t ho followini,: keys; C mnjor. A mino r . 0 
majo r , E min or , E mnjor. C ,:hMp mino r , 
J,' major, D min or , D flat majo r, B fla t 
minor. 

I I . Snml' tt•n puhlislwrs or mand o lin orchei-­
tra music aud two orr·ht-st rations whi cb 
caeh 1mhlish,:r has iss11c1I. 

12. Snmc fi,•e puhli shcNI or mand olin sol o 
mu ;;ic and fin ~• solos whic•h t'1u·h 1111bli;sh r 
ha~ iss ued. 

13. Girn tlw nnm es or thTT'{> Anwrican M an ­
dolin \'ir tuosi :mil nam e at lea~t t hre e 
1111ml)f'rs contninod in their r 1>crtnires an d 
one solo which ench hn.s (.•(HllJlOS<.'d. 

1-1. Wri1£> thl• tonic !rind in th,· kl'.'y o r C in 
unin , rsa1 notat ion h·nor ,·,1...r and uni­
vn-sa l notntion bnsitcl<!f. Wr ito.• tlm sam e 
trind in 11110 dcf. teno r dd and h!lSS clof 
stn nd:ird ,·iolin orchc stm notation. 

15. If thir d lin t' D wo.•l'l..' rc,quir NI on mimc!ol:i., 
wht>ro w,1111d it ho writkn in tmn.:Jposo d 
nntntion'." ( lll ust rnti:-.) 

Ht Whnt i~ n C'hM1I of th elli-nh and fou rth! 
77. \\'hat i;; :l <•hor,I of 1ho domin1111t sevent h'.' 
IS. Kame fh-e fordJ('n nmu,l olin ,·irtuosi an d 

state some intN't>Sting r:k:t co nccrnin ~ 
o.•n(•lt. 

19- '...)(}. \\'rit 1• an t'S.."''\~' o f fie)() wor(l,i or ove r 
t1•1li111.: what you know of thC' history or t he 
mam li,lin and kiru lrcd in~trumi:-nts. ( 10 
1u:,11,f11. Crtditif - )M fhi :< q1,,,1fon will lH 
/ur~I',/ II/HIii i,1/crulir19011,/ rrfwblr Ja,:t,. an d 
q11ola/fr.,11Jrom rario1111corl.·11 111011 mu1fra l 
111/r umnif ,i 1111cl hil!tory.) 

Xo te.- lt is imp cmt ini thnt teach(!l"!I ua 
th o utmost ('nro iu preparini: pupild for it i11 
im pc riuin• thnt 110 :issistn ll!'l' bt• given to s tu• 

~n(!!~\~~1
•
11

r~ l~on~Lj!~\~r
11?i!11S\~:uSir~\~ ~tl'~: 

tnimncnt is to rnisc th e st:mdnrds ,:,{ tho tri o 
inst rument s nnd tho m oro cxuetini: t he teache r 
iit in his rcquiremc-nt .s, the ~'T('atN his roputa-­
tion ns n tooc lu.-r will oo<!Om e in hiit loonlit f· 

As n JJrofess.ionp.l member of tho Ain or1ean 
Ouild. it is for you r interest to do you r shnre 
in making tho frette< I in strum~nts scr iou11 
from th o atn nd poim of orthodox mu sician s: 
Cro m a bu ijincss st1md1 ,o i11t it ";u repa y you 
abund ant ly. 
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r::»o !~~~~~ow 
I ~t·. El, ... , .. , St,dt .. 

... ~::~i:: ,~.::!.~ ,~.~~ .. ~::~r 
u...:lfo• b.r-tnn•u on th o•• lnu,urnonte 
l:>7 THOU SAND S of TH cheu oil .,.,., t ho 
•orl d. UNL ESS )'o u ar e ol, .. d, famllla, 
with them , u q ue ot • Pff'la l q uotation• on 
... mpl• •• • • 

WEIDT'S 
ELEMENTARY 

STUDIES 
A Practical Method for Class 

and Private Instruction 

PLAYA.DLE IN ANY COMB INATION 

M•k uwl Eurchu Mele&- Thr .... 1heut 

C..,fuU1 F'm,e,td If Well Cud.ed 

PUB~ ' FOLLOWS, 

let and)ind /i ,t and lod 
MANDOLIN / - GUITAR 

Book I .. , . , . 5tc Book I , . . . ...•... lk 
Boo k :I.,,., .. ., . . 5tc Book J •• , •••• , •• • .SOC 
Boolr. J .••••••• •• • Mc Book J . .••• . &k 
Book 4 •••••••••• ,!te Boolr. , ••••.•• , • •. 5tc 
Book 5 ,, ........ . Mc Book 5 ........ . .. Me 

lit and 2nd 
BANJO (C Na,tatien) 
Book l ••• , ... .. .. &tc 
Boull J . . ......... &k 
BoollJ . . .... stc-
Book • • • • • •••••• • Ste 
Boo.II s ........ . .. !k 

ht and lnd 
TENOR-MANDOU. 

(U .. ....,,_. 01.&Uocll 
Boolll .• , .... , . . , stc: 
llookJ .,, .... .. .. stc: 
Booll. ) • •• • ••• •• •• stc: 
Booll • ••••••• •• •• ste 
BookJ . .. . . ••. . .. stc: 

OCTAVE MANOOU 
... lt d MANDOLIN 
Bookl ,. ....... .. ste 
BoollJ . .... . .... . ste 
BoollJ .......... ste 
Book . ........... Jk 
BookJ •••••••.••• ste 

FLtrrE 
OBLIGATO 

... kl ..... ...... Hc 

..... J . .. ..• . • •.. ste 

..... a . .. . . .•.. . . lk 

..... .. .. ...... . Ilk 
BOIIIIS •••• • • • •• • • ltc 

ht and lnd 
BANJO (A. Net1llen) 
Roolt I •• ••••••. ste 
Book J . •• ••. stc 
Book J . • .... . •. Mc 
ao.11, ···•······ )k 
Book 5 . ••.. . .... ~ 

ht and lnd 
J\tJ\NDO•CELLO 
(U■ I T...i NOU.U.. ) 

lkMlltl. ••••••• • •• 5'k: 
Book l •.•........ ste 
BooltJ .... ..•. . .. • 
Boo k , ...• ... ••.• Mc 
BookJ .•... •...•. &k 

MANDO•BASS 
(U MffralN9l&lloll) 

Book I • • • • ••••••• Mc 
BoekJ ••••••••••• 5k 
Book l ..•••..••.. ltc 
Book • ..•.•• • • •.. Stc: 
Book J ••••••••••• lk 

'CELLO 
OBLIGATO 

Booltl ... .. • •• ••. tk 
BoeltJ .... .. .... . 
S.OkJ .•••.•• •.• . lk 
Boek , ..... .. . .. . lk 
llookl •••••••• .• . Nc: 

PIANO ACCOMPANIMENT 
"'-1. .... : . .. .. Ne ... kJ •• • • ••••••• Mc 
8ollr.J •••••..•..• Mc ...... .. . .. . .... . Mc 

9ookf .•••••••••• • 

PU&LISHED aY 

WALTER JACOBS 
BOSTON. MASS. 

THE CA DE NZA 

THE PIANIST 

Sem11th·e Enra 
(t•o11/11wrt l fr om /fff rp 11) 

that be would be ab!" 10 ,li~lini..<t1ish thl' sound 
of his hmdllldy ·s ■trN•t d()(lrh..11 a nd M> bo 
dl'libcnlt f>ly went. olong the blOf•k ri11gi11g t'ach 
bell. t ill he arrivt '<I ut one of 11 1't'rt11i11 tone. 
which ho at. om•c rl'COgnizcd as tlu• righ~ onl'. 
and ho wnitcJ un til ho w111 ndmittctl. Whot. 
wl\l !<.'I.id by tho nci~hbors ut whO!IO doors ho 
htHI rung nnd w11lkl<tl away is not. IX'lntc<l. 

Someti111t·s tl1osti who nrc not. 11killc<l 
mu sici111111 ha, ·on. rcmnrlmblo keen nC!lllof ho:1.r­
ing. On n et' rtnin oc-cnsion 11 you ng lfoutcn­
nnt, on lcn,·c or nh 9f>m•o from hi~ r,•~iuwnt. 
s1w11t u. 11i,:ht nt !l hoh •I in Mruwh, •,atn . T l11, 
rollowing mor11111~. 11,c h,• 1,1111 r>ntin,: hr flnkfa !lt . 
a b:md or ,ctrt'i ' I mu ~i,·innll (•:mil• J'la~t. um l in 
onC' or th e mi,1tnnrwnu lw lhom.:ht ho n'(_•og­
ni1.l'<l tho l"--culiar sty li' of tll(> piny in~ or n mnn 
who had pt.'rfornwd on thnt instrum('nt in tho 
band 'or hiil n:g imt'.'nt U.IHI hnd d, IC'rtctl. Th o 
officer imm cdin tely r-.in down!<taini. found his 
su rmisi• <.'Orrtt t, nnr l. gTI'ntly tn th o d,"!K'rt cr·s 
H tonishmf>nt. CllU'l(>(I him to ' "' nt Ollet' 

arrt'Sted. - f'rom the 1·10 /11 1 ll' orlt/. 

Po pul a r Sona• Lab eled mu 
Tht , li,t con,litulno guid t in ,tltcling num ­

ber, lhal hau prored p leo1inglo tht New York 
public arid oulhenti colly regi1ler, lht popular 
lcu/e ond j udgmenl of up-ltrdole iHuu. Th i, 

::::~,,,t~!':t~~:r::t.a;:l~;~;/!· ::/~e~'ol~~~!t. 
/ i1heJ 1uccrHt1. Follow1ng ore the title, a nd 
the nome, of publi 1hu1 of rlie 11,re-fire fo1lt1/ 
,ellilig "hit1'' lodoy: 

·'And Th ey Ca lled it D1xiolnnd" 
(J erome II. Homick & Co.) 

''Cum lX'rland" 
(Shapi ro-Bern stei n Co.) 

"Do What Your Mothe r Did " 
(Broodway Mu sic Corp .) 

•·G ood Bye . Good Luck. God Bleu You " 
CM. Witma. rk & Sona) 

"I Was Kover Kt'.'arc r Heaven in M y J..iro" 
(Wo.tcr110n, Berlin & Snyde r) 

"Little Bit or Bad in Ev ery Oood Littl e Oirl" 
(Leo Fci1t, Inc.) 

"Mammy •• Lilli e Coa l Black Roeo" 
(J erome I.I. Remic k & Co.) 

" My Own Jon a" 
(Jos. W. Stern & Co.) 

"Oh, How She Co uld Hacki-W icld, Wicki 
\ Voo" 

(Shapiro-Ikrn1t cin Co.) 

"Oh, Prom iso Me" 
(Kalmer, Pu ck & Abraham■) 

"On Tha.t. Hoko Mo)co I ale" 
(lJa.rry Von Tili.c r ) 

"One Day" 
(Joe Morri■ Mu 1ic Co .) 

"S ha.dee or Night." 
(Joo. W. 8<,rn & Co.) 

"She II the Sun1hine or Virainia" 
(Sha.piro-Beruatein Co.) 

"South Sea. l!l o " 
(ll arry Von Til7Rr ) 

"Sun shin e of Your Smi le" 
(T. B. 1-lnrms) 

" Turn &ck tho Un in !rso" 
(M. Witmnrk & Sons) 

"You're n Doggon e Dangerous Oirl" 
(Loo. Feist. Inc. ) 

GEORGE WASIIINGTON AND 
TIit-: OPERA 

George W11s hi11Klon was ,·cry fond or tho 
theatre, 1mrticu lu.rly. it is imid , wh('n mu sic \\nll 

11, pa rt or tho J>erformnneo . 'l'h o ·' st.ar" l'On­
du clor or tho cfay was AIOX1u11for Hein:il{l<•, il 

Germn n who wn'< i,,'l'C'lllly ndmir C'd hy 110 11•~~ 
thun C'n,·l Ph ilip Em:muc l Bach. ll o1•omltwt­
C'd from th o kcy hou rtl or th o piano, nflC'r thn 
111:Ulll{'r of th e times, 1uul w1u1 gr~11tly rC!IJ)('i•t­
f'tl, sa)·s Th e El 1idt. Thi s w118 v('ry im))()rtant. 
for th o gu ll{'ry god s in lh o!m da is tho11gl1t 
11othi111{ of throwing n1>pl , nuts. boUk'8 nm l 
gL'l.SS('S on th o l!li1ge. 

In Ea rly Opua in America, t ho autho r. 
M r. O. G. Sonncck, c1uot<'1 a pa11S.:1go fro m u 
F'r{'m:h ,niter contemporary with Washing­
ton. t('l\ing 111 how th o father ot our oou111ry 
l'isitl'<l th o th t'.'ntro whe n Hcinag lo cond uc!Cd. 
'l'h o account, ill e_x(!('(!(lingly q uaiut. n nd form11 
a fine pioLuro or tlult dny when South Str e<>t, 
Phil.ndclphin, wa.s a thmtrica l COlll{'r. Sout h 
St root now correspon ds to Pcllk'Oll.t Lnno in 
London, o r Gmnd Street. in No~· York. I t is n 
sw11rmi11g hi\ ·o or n.11 nnl ionu litie11 to which ia • 
nddNI n larg o t.-olorcd po 11uluti o n. 

" T ho cust st:igo box iu tlm Routh Stn't ' t 
'l'!,{'ntrc was fill L'<I up f'.xprC811ly for th o rt t-­
ccp tion or George Wa.shingt o n. On th o front 
or tho box w1111 th e Unit(!(.£$tn les coo.t ot a rm K; 
rod dr:.lJ}('ry wns gmccfu lly fostoo nod in th o 
int erior nud u.l)()ut, Lho cxw rior. 'I'ho seal.I and 
front wore cushion ed . Mr . W ignell (t he man­
nger). in run dn'tl■ or bla ck, hair powd('rcd nnd 
a dju s ted to th o roruml fashion of thodny . with 
two llill'cr ca ndl Ct1tick1 a nd wax cnndlos, would 
await. the Q('noml's arri, ·a l nt th o box door 
cn tmn ce 1111d with great refinement of ad~il 
and cour t ly rnnnnen; con du ct this bes t of pub-­
lie men and sui te to his box. A gua rd or the 
military nttentlcd. A aoldior wa1 gcMmlly 
poa led at. eac h 1tago door ; four were l)Ollt('d in 
tho gallery, U!liated by th o high oon.11ULble or 
th e ci ty and ot hf'r polioo offlcer11. to yroser'Ve 
aomothing lik e dooorum am ongst th e aon1 or 
aoc.ial liberty. 

Surel y Anmrica hns adl'an ced in it. opern 
doporlm{'nl, if in nothin g ('l110. 

A CAM BRI A ITE M 
At th e specia l rcqu ost of Mr . Ste llruio Cam ­

bria o r New Yor k Ci ty. hrondly kn ow n as 
arli st , toacllt'.'r. composor and publi 11hor of 
many sta ndard mn1ulolin eomJ)Oflitions, in 
both M>lo and onlK.'mbl o numbers , Tu,; C A­
DENIA announ oos th at Mr . Cambria has ju st 
imruod teno r mandol A and mand o-c('IIO part■ 
in both univenal and transposed no 1.Ation1 
to his lat.eat number " Anilc<la VallMI." In 
hia requ est tbi • publiJher furth er ■ ta.tee that all 
his rutur e mandolin orc.ho■tration.1 wiU he 
iliued in both notation, 1.hould the demand 
800Jll to WarTant . 





Another 
Picture · 
A Word Painting 

A Contras~ . 

/ / . 
-"y 

"Every One · 
A 'Gibsonite'" 

The 
Century 
Mandolin 
Club 
New Haven 
Conn. 

H. C. KEPPEL 
Di r ..,tor 

Fnr nunr rear one or Con-
11cc1icut'1 mo1tpopuhrand 
mcri toriou1 Mand olin or­
un:1.,llio111. Enth111iaui­
.::ally rec e ived by New 
Ha\ ·cn'1i:1itc. Laudcdalikc 
by the prcu a .. d rrnblic. 

"BEFORE TAKING" -
Eight men once had the 53.me instrumcnl:nion. 
Eight men o nce bclie,·cd in t he bowl construc tion. 
Eight men worked mqnth s to fit themselves to inspi re their hearers to cc-

4tatic height s. · 
Men were they of high ideal s- a credi t to th e art - but the toys they loved 

. were cheats. 
Hc aV}' numbers were played, hut not with hcavr volum e nor heav y applause. 
They appreciat ed nothi ng bett er io instrume nts, for they knew of -noth ing 

better and the y had not hip.g bette r. Th eir igno rance was bli1s. 
And so they cont inued to hug to their bosoms the dead bodies of the bowl 

constructio n. 

Ea ch pict~13. that from month to mont h has ado rned th is page was once similar to the abov e 
word-painting, : '~ efore Taking ." But fourt een years ago a group of men massed their reasonin g 
facultie s upon t"Q._c vita l que stion of instrument const ruction , and t hey held clear coun~ till trut h was 
revea led a-tld th~ ' "Gib son" violin const ructi o·n was wro'ught out as well as thou ght out. 

' ( AND THUS THE WHOLE WORLD IS FAMJLIA.R WITH 

(I } Gr• d "I ate d~ -.ounding- • (10) Larger and th icker sound-
boards •nd bac,kboardL ing-bo1rd1. 

l
2) Non-,varpable nec lu. . (11) Bigger tone. 
3) Stddinrju , 1rd 1ln!. (12)· Euy action.· 

U ~~~~=i •~r, on d:t~·. (13) High freu to insure light 
6) Low bvd:r for high-position touch. . , 

finr;;~ ited neck, high bridge, • , (1-t) Ov~I frt;tt • • 

ei:tenalon tail-piece . ~ (14) Elimination of u t~ ing or 

~l ~f:f!':! '•lt~:i~':':~:g,. ~h~~n~il~=:auti~~-.ihrough lymp a-

Scorea of other 1upetlative poinu in Book "J" f, u lor the uking. 

(16) Perman (ntly g u • r antttd 
b«au,e (ewerparu. 

(17) No rib1 to become unglued . 

H:~ ~i:!1
:uihJ':~ard-plates. 

{:fl kif:I~':t1 o~!f:h!· rping o ( 
tones in upper p01ition1. 

~

) Graduated tone-ban. 
23) Divided bridges. 

} Acute angle, of 1tring1 
elimin•I.W. 

(25) Sution•ry g u it a r tail· 
picce1. 

pc~~!uf.~{u;::~in: ~~~~t1 u!f':;: 
m g • • 

(27) Com plete Mandolin family 
from firttMa ndolin toMando-bau. 

(28) A Harp-guitar with • 
ttuinin g rod th at pcr:nan ently 
with1und1 the 1train of 1ineen 
1tri11g1. 

" Glbton" Jnstrumente (bullt on the Violin con•tructlon } are ,o ld at 5 cen t• to 16 l-3 cm.t• a,day. Particulars upon requ~t . 
Do bualneu on our ca pital . Stock (umilbed . We help aell . We pay the ad,-ertilln& . You pay for aooda when sold . Return 

tood• not aold . Try ou r "STILL HUNT ." . • • 

QIBSON MANDOUN-QUITAII COMPANY, 500 Harrllon Court, KALAMAZOO, MICH., U.S.A. 
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